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YEARS AGO MY LOVELY 
SOUTHERN GRANDMOTHER 
FIRST TAUGHT ME THAT A 
GIRL WHO WANTS TO BREAK 
HEARTS SIMPLY MUST HAVE 
A TEAROSE COMPLEXION 


RKO-RADIO STAR 
O MANY GIRLS have 


asked Irene Dunne how 
to make themselves more at- 
tractive... how to win admira- 
tion... romance. 


Here this lovely star tells you! 
And her beauty method is so 
simple . .. so easy to try... 
regular, everyday care with ex- 
quisitely gentle Lux Toilet Soap. 


Do follow her advice! See how 
much clearer, softer your 
skin becomes . ; . how that 
extra-lovely complexion wins 
hearts—and holds them! 


9 out of 10 glamorous Holly- 
wood stars ... countless girls 
the country over... have proved 
what this fragrant, white soap 
does for the skin. Is yours just 
an“‘average’ complexion? Don’t 
be content—start today—have 
the added beauty Lux Toilet 
Soap brings. 


NOW THAT |/MON THE SCREEN |} 
REALIZE MORE THAN EVER THE 
FASCINATION THERE 1S IN PEARLY-| 
SMOOTH SKIN. | FOLLOW MY | 
) LUX TOILET SOAP BEAUTY TREAT- 
| MENT REGULARLY EVERY DAY. 


IT'S REALLY AMAZING HOW QUICKLY | _ 
JUST THIS SIMPLE CARE BRINGS 
TEMPTING NEW BEAUTY TO THE 
SKIN. TRY IT-YOU GIRLS WHO 
WANT TO MAKE NEW CONQUESTS! 
YOU/RE SURE TO WIN OUT! 


Precious Elements inthi 


Soap—Scientists say: 


**Skin grows old-looking 
through the gradual loss 
of certain elements 
Nature puts in skin to 
keep it youthful. Gentle 
Lux Toilet Soap, so 
readily soluble, actually 
contains such precious 
elements—checks their 
loss from the skin.”’ 
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we good company she'd be 
if people would only let her! 
Well read, quick of mind, entertain- 
ing, sympathetic. But the dingy 
shadow of neglected teeth dims all 
the rest of her very real charm. 
People can’t see the personality 
for the teeth. 

Yes, it is a shame. But it is more 
than that; it is a warning. Her 


“pink tooth brush” should tell her 
_ that brushing is not enough. Her 
_tender, bleeding gums say that 
gingivitis, or Vincent’s disease, or 
even pyorrhea may be on the way. 


_ THE“IPANA TROUBADOURS“ARE BACK! EVERY 
| WEDNESDAY EVENING...9:00 P. M., E.S. T. 


WEAF AND ASSOCIATED N. B. C. STATIONS 


IPAN A 


TOOTH PASTE 


Her flabby, sensitive gums must be 
restored to health. 

It is so easy to have sparkling 
teeth and healthy gums, with your 
whole charm shining through. You 
needn’t have a mouth that can’t 
pass muster. Eat the tempting mod- 
ern foods —too soft to keep gums 
firm. But clean the teeth, and mas- 
sage the gums, with Ipana— and 
modern foods can do no harm. 

A daily gentle massaging of the 
gums with an extra bit of Ipana 
gives teeth the lustre of health, 
and keeps “pink tooth brush” at 
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Dore del 
“PINK TOOTH BRUSH” 
ROB YOU OF YOUR CHARM 


bay, for Ipana helps keep gums 
firm. Try it for a month, and one 
worry will be gone. 


DON’T TAKE CHANCES! 


A good tooth paste, like a good 
dentist, is never a luxury. 


BRISTOL-MYERS CO., Dept. N-34 IR. 
73 West Street, New York, N. Y. 


Kindly send me a trial tube of IPANA = 
TOOTH PASTE, Enclosed is a 3¢ stamp “°""™ 


ua, 


Street........ 


to cover partly the cost of packing and mailing. 
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They loved, happy till the white man came! 


The fearless hunter leaps 


He must spear the wild on the back of the whale! 


bird or die of hunger! 


Robbed of the wife he 
loved, Mala seeks 
vengeance! 


His savage strength 
was stronger than 
the white man’s 
_ chains! 


Stampede of thousands ' Starvation drives the 
of caribou! Eskimo_and his pretty 
women to the trader's 


ship! 
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or Successor to “TRADER HORN” thrills! QO 
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Twelve months of danger filming in \ oS ww “fe, 

the Arctic—thrills never before attempted! | : 

ce / Spectacular picturization of Peter, “= 
Hand-to-hand — : : Actual blood- | 
ron win sev. ~~ ss Freuchen’s “Eskimo’—romantic novel Of — siraling sounds 


of breaking of | 


-woman and the strange moral code of the north. \ \ ei a 
Directed by W. S. Van Dyke who made “Trader. Horn”... Associate Producer: Hunt sleenberg 
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Claudette Colbert all dressed for the 
last time. She starts “Cleopatra” in 
the morning. 


LAUDETTE COLBERT recently had 

a run-in with a_ six-year-old that 

quite embarrassed her. The child, a 
pretty girl with freckles, visited the “Night 
Bus” company while they were on location 
in Sunland, in the mountains back of 
Hollywood. All morning the child watched 
Claudette and Clark Gable with wide, all- 
seeing eyes. When lunch was called she 
ankled over to Claudette and said, “You've 
got. on a wig, haven’t you?” Claudette 
nearly fell out of her chair. 

“Y-yes,” she agreed. “You see I have to 
have long hair in this scene and my own 
hair is cut quite short.” 

“And you've got paint on your face,” 
Miss Six-Year-Old informed her critically. 

“Yes,” Claudette agreed, paling under 
the close scrutiny and fearing what might 
come next, “All actresses have to wear 
paint when being photographed.” 

“Well,” said the child, “I wish I was as 
cute as you are,” and walked away. 


i——1Qi—s 


Lilyan Tashman has a new theory about 
a woman’s hair—and a darned good theory, 
too, if you ask us, which you haven’t. She 
thinks a woman will rate more male atten- 
tion if she takes the trouble to change her 
hairdress at least twice a year. Not just a 
lock or a swirl or a curl—but a change so 
decided that when she enters the living 
room her husband will jump up and say, 
“My heavens, what have you done to your 
hair?” 
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All is not “prop” on a studio set, as 
Carole Lombard discovered recently, much 
to her chagrin. She had to wear a very 
sheer chiffon negligee for one of her scenes 
in “Bolero” and, arriving on the set too 
soon, she looked around for a comfortable 
place to park herself until she was needed. 
A block of prop ice was handy—but it 
turned out to be real ice! And was 
Carole’s -er-face red! 


IN A FEW 
WELL CHOSEN 
WORDS 


ABOVE THE CLOUDS—Fair. (Col) The fictional 
exploits of a newsreel camera-man provide some 
exciting moments. (Robt. Armstrong, Dorothy 
Wilson.) 


ADVICE TO THE LOVELORN—Fair. (UA) 
Lee Tracy as a fast-talking newspaper reporter who 
gets demoted to a lonely hearts’ column—and is he 
mortified! Sally Blane and Sterling Holloway support 
him nobly. 


ALICE IN WONDERLAND—Fine. (Par) Film 
version of Lewis B. Carroll's classic, beloved by 
generations of children and now claimed to be a lofty 
satire by intellectual adults. (All-star cast, led by 
Charlotte Henry as ‘‘Alice.’’) 


ALL OF ME—Fine. (Par) A combination of Fredric 
March & Miriam Hopkins versus Geo. Raft & Helen 
Mack can’t go wrong, especially when the story has 
to do with the intense power of love. 


CONVENTION CITY—Grand Fun. (WB) The 
wives of travelling salesmen are going to be a leetle 
bit suspicious of their lords and masters after this 
one. (Joan Blondell, Guy Kibbee, Adolphe Menjou.) 


COUNSELLOR-AT-LAW—Excellent. (RKO) A 
perfect screen replica of a compelling play. John 
Barrymore as the East Side lawyer who rises to great 
heights in his profession. (Bebe Daniels, Doris Ken- 
yon.) 


CRADLE SONG—Very beautiful. (Pav) Poignant 
story of a nun whose longing for motherhood is 
vicariously gratified. (Dorothea Wieck.) 


CRIMINAL AT LARGE—Good. (Gaumont-Gains- 
borough) A British film based on one of Edgar Wal- 
lace’s spooky mysteries. Well cast and directed. 


DAN G LADY—Excellent. (MGM) You're 
bound to like this latest Joan Crawford picture of 
back-stage life It’s got what it takes—besides boast- 
ing such names as Clark Gable, Franchot Tone, Fred 
Astaire. 


DARK HAZARD—Good. (WB) Eddie G. Robin- 
son as a ‘gentleman gambler” and dog racer. In fact 
the title refers to Eddie’s pet dog, for love of which he 
even neglects his wife, the beauteous Genevieve 
Tobin. 


DAWN TO DAWN—Unusual. (Macpherson) An 
unpretentious film, but compelling because of its 
tragic simplicity. Just three characters in it—Julie 
Hayden, Ole M. Ness, Frank Eklof. 


DESIGN FOR LIVING—Highly sophisticated. 
(Par) A diverting comedy about three charming 
people who vary the ‘‘conventional code’”’ to suit 
themselves. (Miriam Hopkins, Fredric March, Gary 
Cooper.) 


DINNER AT EIGHT—Superb. (MGM) Don’t 
bother about the food. It’s the impressive cast that 
counts. And what a story! If you miss this, you're 
crazy. (Dressler, Harlow, the Barrymores, Beery, 
Evans, Billie Burke.) i 


EASY TO LOVE—Fine. (WB) A sophisticated 
domestic comedy, with such charming performers as 
Mary Astor, Adolphe Menjou, Genevieve Tobin and 
Edward Everett Horton. 


ESKIMO—Unusual. (MGM) Director Van Dyke 
takes the bows for this fascinating story filmed in the 
Arctic with native talent. Malo (the lead) is certainly 
destined for ‘‘matinee-idol raves.” 


FAREWELL TO LOVE—Charming. If you are 
partial to exquisite scenery and tender melodies, see 
this foreign film starring Jan Kiepura, the tenor so 
effective in ‘‘Be Mine Tonight.” 


FILM PARADE, THE—Interesting. J. Stuart 
Blackton, veteran producer of silent days, gives us 
a “cavalcade of the motion picture,’’ taking us as far 
back as Tut-Anhk-amen’s day to better illustrate his 
idea. 
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FOG—Fair. (Col) 


The popular Sat. Eve. Post 
mystery, laid ona de luxe liner out at sea, becomes a 


so-so film. The cast includes names like Edmund 
Lowe, Onslow Stevens, Mary Brien, Donald Cook. 


FRONTIER MARSHALL—Fine. (Fox) This effec- 
tive Western takes us back to the colorful Tombstone 
Valley days. There is an excellent supporting cast for 
George O’Brien. : 


GALLANT LADY—Fine. (UA) Women will love 
this drama in which lovely Ann Harding runs the 
entire gamut of emotions. Sustaining her at various 
crises are Clive Brook, Otto Kruger, Tullio Carminati, 
Dickie Moore. 


GIRL WITHOUT A ROOM—Amusing. (Pav) A 
trip to the Left Bank of Paris where American artists 
seem to have a tough time making ends meet. (Chas. 
Ruggles, Chas. Farrell, Marguerite Churchill.) 


HE COULDN’T TAKE IT—Fair. (Monogram) A 
yarn concerning a youth (Ray Walker) who is forever 
losing his job. (Virginia Cherrill, Geo. Stone.) 


HIS DOUBLE LIFE—Interesting. (Par) A screen 
come-back for Lillian Gish! Here she plays in a unique 
yarn from the pen of Arnold Bennett, with Roland 
Young as her team-mate. 


HOUSE ON 56TH STREET—Splendid. (WB) A 
stirring society-drama that will repay you for de- 
serting the radio. (Kay Francis, Gene Raymond.) 


IF I WERE FREE—Good. (RKO) Ye olde Tri- 
angle again—set against a lavish, sophisticated back- 
ground that proves most alluring, and suavely acted 
by Irene Dunne, Clive Brook, Nils Asther, Laura 
Hope Crews. 


I LIKE IT THAT WAY—Fair. (U) Good cast (in- 
cluding Eddie Gribbon, Gloria Stuart, Marion Marsh) 
good direction and sets, but story only so-so. 


I WAS A SPY—Excellent, (Brit. Guumont) As 
the title indicates, this is a war story—vital, com- 
pelling, convincing, with a total absence of synthetic 
glamour, Fine cast includes Herbert Marshall, a 
beauty named Madeleine Carroll, and Conrad Veidt. 


JIMMY AND SALLY—Fine. (Fox) A swell busi- 
ness yarn that you'll like. Jimmy Dunn and Claire 
Trevor in the name parts. 


LADIES MUST LIVE—Just Fair. (U) June 
Knight is given a chance to sing and dance in this 
story of a Broadway showgirl. Neil Hamilton in cast. 


LADY KILLER—Good. (WB) You've learned to 
expect boisterous comedy from Jimmy Cagney, and 
here you get it, although a bit rougher in spots than 
usual. Mae Clarke is the damsel that gets kicked 
around. , O 


LITTLE WOMEN—Splendid. (RKO) The out- 
standing picture of the year! The Louisa M. Alcott 
classic actually comes alive in this film, headed by 
Katharine Hepburn, Joan Bennett, Frances Dee, 
Jean Parker. 


MAN’S CASTLE, A—Good. (Col) A shack 
on the waterfront is Spencer Tracy’s ‘‘castle,’’ and 
to it he brings homeless: Loretta Young. But that’s 
only the beginning... 


MARRIAGE ON APPROVAL—Just passable. 
(Monarch) Our heroine tries to be ultra-modern and 
have a trial marriage. Later she learns that she was 
married (while intoxicated) all the time. (Barbara 
Kent, Don. Dilloway.) 


John Lodge and Marlene 
Dietrich in the Paramount 
picture, ‘‘The Scarlet Em- 
press,” which is the new 
title for the Catherine of 
Russia story. 


MASSACRE—Fair. (WB) Dick Barthelmess in a 
story of the white man’s vaunted superiority on the 
Indian Reservations. (Ann Dvorak, Dudley Digges.) 


MISS FANE’S BABY IS STOLEN—Fine. (Par) 
A timely topic which, in spite of excellent entertain- 
ment values, is excellent propaganda against kid- 
napping. (Dorothea Wieck, Baby LeRoy, Alice 
Brady.) ° 


POOR RICH, THE—Very amusing. (U) Instead of 
the nouveau riche, we have the new poor trying to 
keep up appearances. Fine cast headed by Edna Mae 
Oliver and Edward Everett Horton. 


RAINBOW OVER BRO, DWAY—Fine. (Chest.) 
A breezy family from the sticks hits Broadway—re- 
sult, an amusing musical. (Lucian Littlefield, Joan 
Marsh, and Grace Hayes, a well known vaudeville 
trouper.) 


RIGHT TO ROMANCE—Good. (RKO) Story of 
a beauty surgeon (Ann Harding) whose absorbing 
work handicaps her emotional life. Supporting cast 
includes Nils Asther, Robert Young, Sari Maritza. 


ROMAN SCANDALS—Excellent. (UA) Never a 
dull moment when Eddie Cantor’s around. In ad- 
dition you’re treated to extravagant settings, joyous 
tunes, gorgeous girls. (Gloria Stuart, Verree Teasdale.) 


SECRET SINNERS—Only Fair. (Mayfair) A 
musical with a backstage atmosphere, featuring Sue 
Carol, Nick Stuart, Cecilia Parker. 


SENSATION HUNTERS—Good. (Monogram) 
A trip to a cabaret in Panama is as good an excuse as 
any to dodge the wintry blasts. Interesting story - 
acted by Creighton Hale, Juanita Hansen, Marion 
Burns. 


SHAKEDOWN, THE—Fair. (WB) A saga of the 
corner drugstore, reminiscent of large glass jars filled 
with pink and green lozenges. Ricardo Cortez, 
Bette Davis, Chas. Farrell in cast. 


SHOULD LADIES BEHAVE—Fine. (MGM) 
Sophisticated farce with Alice Brady in one of her 
fluttery roles, backed up staidly by Lionel Barry- 
more & Conway Tearle. Mary Carlisle good as an 
ingenue. 


SIN OF NORA MORAN, THE—Fair. (Maj.) 
“All for love and the world well lost’’ is the theme of 
this tragic drama featuring Zita Johann & Paul 
Cavanagh. 


SITTING PRETTY—Fine. (Par) Jack Oakie and 
Jack Haley (of the stage) make a swell comedy team 
in this very entertaining musical. Ginger Rogers and 
Thelma Todd as the gals who lead them astray. 


STRAWBERRY ROAN, THE—Fine. (U) A swell 
Western with Ken Maynard donning the jaunty 
sombrero of its star. 


TAKE A CHANCE—Good. (Par) A _ popular 
Broadway musical turned into a moderately enter- 
taining film. (June Knight. James Dunn, Buddy 
Rogers.) 


WHEN A MAN RIDES ALONE—Fair. (Monarch) 
Another Western—this time with Tom Tyler taking 
stellar honors. 


WINE, WOMEN AND SONG—Just Fairish 
(Chadwick) A couple of dozen old plots rolled into 
one to make this back-stage musical, featuring 
Lilyan Tashman & Lew Cody. 


YOU MADE ME LOVE YOU—Fine. (B.1.) Filmed 
in England by Monty Banks, an American, and fea- 
turing Thelma Todd (another American) and Stanley 
Lupino, this musical has haunting tunes and beaucoup 
comedy. 
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THE SCARLET EMPRESS 


(Based on a private diary of Catherine the Great) 


directed by JOSEF VON STERNBERG 
A PRRAMOUN I PIG 1 URE 


CAROLE LOMBARD, GLAMOROUS PARAMOUNT PICTURES PLAYER 


You can have 


NTICING 
EYES 


@ The prettiest eyes in the world 
pass unloved, unless they are framed 
in dark, caressingly-soft lashes. .. . 

Ask any artist in make-up, how 
to get such lashes. She’ll tell you: 
—use a LIVE-tone mascara. 


Winx, the new type mascara, is 
composed of many LIVE tones— 
not one thick, solid tone. Therefore 
it darkens lashes and makes them 
look live, glistening, natural. Their 
silky, languid beauty lasts for many 
hours. Winx can’t smear, smudge or 
flake off. Never forms ugly ‘‘beads.”’ 


Two forms— Cake Winx, and 
Liquid Winx. Both are tear-proof. 
Both utterly safe, pure. ... Complete 
the magic of your eyes with a gossa- 
mer thread of Winx Hye Brow Pencil 
and a touch of Winx Eye Shadow. 


THE Susie 
Ls MASCARA ' nx 


6 %? To introduce our Blue- 

MEXICAN ORIZABA” Write "itainoow Flash 
MEXICAN ORIZABA Ring (worn by Movie Stars) we 
will send a 2 Kt. ORIZABA Ring (looks like $200 stone). 
Reg. Cat. Price $5 for this ad and $1. Mail TODAY. 
Mention Ring size. AGENTS WANTED. $1 an hour 
spare time. Stamp for catalcg. If you can tell it froma 
real diamond, return and money refunded. ORIZABA 
CO., Dept. SU, 329 So. Broadway, Los Angeles, Cal. 


BLACKHEADS! 


DON’T SQUEEZE THEM! IT CAUSES 
SCARS, INFECTION! _ Dissolve Black- 
heads, scientifically, refine Large Pores, 
stop embarrassing Greasiness, ‘‘Shine’’, 
clear Muddy, Tanned Skin. Just wash 
with water and wonderful KLEERPLEX 
WASH! Has marvelous pore-purifying 
powers. Gets _at the cause QUICKLY, 
SAFELY! RENEWS! LIGHTENS! 
BEAUTIFIES! Gives you that clean-cut 
attractive look which means everything in 
business and social life. SEE INSTANT 
IMPROVEMENT! No chemicals. No 
staying home. A guaranteed pure, natural 
product, approved by Health Authorities and thousands of 
happy users—both Men and Women. Nothing like it! 
Stop wasting time and money on ordinary cosmetics— 
send only ${ TODAY for this unusual skin healthifier. 
MONEY BACK GUARANTEE! 


KLEERPLEX (Dept. 11) 

1 W. 34th St., New York City, N. Y. 

0 Here is $1. Please send me 2 mos’ supply 
of KLEERPLEX WASH or 

O I will pay postman plus 20c. P. O. charge. 
Outside U. S. $1.25—no CODs 
WRITE NAME-ADDRESS IN MARGIN 


MAIL 


COUPON 
MAIL 
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Telling 


What do you think? Tell 
us! The best ideas each 
month, whether criticism 
or praise will be awarded 
prizes. $15 for first prize, 
$10 for second prize, and 


$5 for third. Address 
“You’re Telling Me?’ 
Editor, Silver Screen, 


45 W. 45th St., N. Y. C. 


Mee” 


Please Pass the Raspberries 


First Prize 
“WE hear criticism of Garbo’s feet, 
which, we hear, fit comfortably into plus 
average shoes,” writes M. G. Eibergen of 
Granton, Wisc., “but, oh, how we would 
love to be in her shoes and be able to fill 
them as she does.” 


Second Prize 

“IT THINK it was too bad in ‘Alice in 
Wonderland,” says Helen Cleveland of 
Winfield Avenue, Baltimore, Md., “that 
there could not have been just a little tag 
somewhere on those wonderful creatures, 
to let us know instantly who they were. 
I heard folks sitting near me, just as puz- 
zled as I was as to who was who!” 


Lewis Carroll would have done it. 


Third Prize 
ROBERTA BUTTERFIELD of North 
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What New York newspaper women look like. 


Troy, Vt., writes “I wish to say that Lionel 
Barrymore’s characterization in ‘One Man’s 
Journey’ was perfect. My dad is a doctor 
and takes his pay often in potatoes, wood, 
chickens, etc. He has practiced over thirty 
years and often has thought himself a fail- 
ure. But I know he isn’t, for the people 
tell me how much they respect and trust 
him. My eyes filled with tears as I watched 
the lovable actor, Lionel Barrymore, pay 
tribute. to my beloved country doctor.” 


“WHY not have a picture with nothing 
but old time favorites in the cast, such as 
Clara Kimball Young, Norma Terris, Anita 
Stewart, J. Warren Kerrigan, Blanche Sweet 
and Francis X. Bushman—all in the same 
picture?” asks Estelle Urban of E. Ontario 
St., Philadelphia, Pa. 


Good idea. We saw Nita Naldi and Mae 


Murray at the Garbo opening. They looked 
wonderful. 


Acme 


Gary Cooper and the new bride, 


nee Sandra Shaw, receive the press. 


SILVER SCREEN 


ANNA M. DRISCOLL of Union St., New 
“Bedford, Mass., waxes poetic. “Jokey Jack 
Oakie, Gay Fay Wray, Racy Lee Tracy, Coy 
Myrna Loy, Able Clark Gable, Lady Alice 
Brady, Clown Joe E. Brown, Speeler Ruby 
Keeler, Scion Ben Lyon, Vixen Marian 
‘Nixon, Super Gary Cooper.” 


Anna Gets the Banana. 


“I WAS born and raised on a farm and 
I love the country. But I can’t remember 
when I’ve ever seen a real farm or country 
picture,” writes Thelma Burger of Rogers 
Ave., West Springfield, Mass. 


Careful, you'll start a “trend.” 


picture accompanied on the program by 
inferior short subjects. Why doesn’t an 
imaginative producer supply a short com- 
edy and—let us say—a travelogue to go 
with the main film?” asks Lois Kaylor of 
Grand Avenue, New York City. 


It’s being done—Warners, for example— 
but short subjects are never in harmony 


“TOO often we find an excellent feature 
with anything. 


| “I WONDER just how much of the 
_ beauty of the screen stars is due to the skill 
_ of the make-up man or the photographer,” 
writes Mildred Hundley of Manchester, 
Towa. “I can’t believe that they're really 
as lovely as we see them.” 


They are lovelier, Mildred. The camera 
having only one eye cannot see form. - Also, 
theatres with projectors above the screen, 

_ distort everything. Miriam Hopkins is so 
beautiful that when you see her your heart 
trembles. 


“LIONEL BARRYMORE’ acting is mas- 
terly in ‘Night Flight,” writes Irwin Pol- 
lack of West Monroe St., Chicago, Ill. “His 
portrayal as an itching night watchman 
lives with me to this day. Whenever I 
think of that particular picture I begin 
scratching myself.” 


The most famous itch. 


“THERE is a real thrill in seeing the 
dancers featured on Broadway,’ writes 
Dorothy R. Spicer of Blaisdell St., Min- 
neapolis, Minn. “Fred Astaire’s dancing in 
‘Flying Down to Rio’ has twice delighted 
me, and I could see it many more times— 

' it’s something radio can’t give us!” 


Radio, the enemy of pictures, again 
branded inferior. 


“ANYONE can do Mae West’s walk with 
a little practice. Why, even I, who am no 
more like la West than Greta Garbo, can 
strut about in that curiously tantalizing 
fashion,” writes Irene M. Woodruff, of 
Monument Square, Charlestown, Mass. 
“It’s very simple, and is done, not with 
mirrors, but with a limber hip movement, 
like the initial movement of the Charles- 
ton, if you remember that, and a flexing of 
the knees as you move. Synchronize the 
two and you have the typical Mae West 
walk. And much good may it do you!” 


Don’t believe my wife would appreciate 
it. 


“I HAVE a complaint against the female 
stars of the screen. Why don’t they try to 
make us laugh? Is it only the men who 
can be funny?” asks Edith Sargent of West 
1o3rd St., New York City. “Are they all 
dying for admiration? Why not forget 
themselves and their dignity, and dig up a 
sense of humor?” 


Did you ever see a dream laughing? 
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TEST he... 


PERFOLASTIC 


GIRDLE 


WHY JEAN/ 
HOW DID YOU GET 


“They allowed me to 
wear their Perforated 
Girdle for 10 days 
on trial”. 


“| read an’ad’ of the 
Perfolastic Company 
...and sent for FREE 


"The massage-like 
action did it... the 
fat seemed to have 
melted away”. 


“\ really felt better, 
my back no longer 
ached, andl had anew 
feeling of energy”. 


REDUCE 


WE WANT YOU to try the 
Perfolastic Girdle. Test it for 
yourself for 10 days absolutely FREE. 
Then, if without diet, drugs or exer- 
cise, you have not reduced at least 3 
inches around waist and hips, it will 
cost you nothing! 


Reduce Quickly, Easily and Safely! 
@ The massage-like action of this 
famous Perfolastic Reducing Girdle 
takes the place of months of tiring 
exercises. You do nothing, take 
no drugs, eat all you wish, yet, 
with every move the marvelous 
Perfolastic Girdle gently massages 
away thesurplus fat, stimulating the 
body once more into energetic health. 


Ventilated . . . to Permit the 
Skin to Breathe! 
@ And it is so comfortable! The 
ventilating perforations allow the 
skin pores to breathe normally. The 
inner surface of the Perfolastic Girdle 
is a delightfully soft, satinized fabric, 
especially designed to wear next to 


..for 10 days 


at our expense! 


"D have 


REDUCED MY 
HIPS NINE 
INCHES” 


... writes Miss Healy 


“and in 10 days, by 
actual measurement, 
| found my hips 3 
INCHES SMALLER”. 


“In a very short time 
had reduced my hips 
9 INCHES and my 
weight 20 pounds”. 


YOUR WAIST 
AND HIPS 


3 iIncHES IN 10 Days 


».. OF it won't cost you one cent! 


Name. 


the body. It does away with all irri- 
tation, chafing and discomfort, keep- 
ing your body cool and fresh at all 
times. There is no sticky, unpleasant 
feeling. A special adjustable back al- 
lows for perfect fit as inches disappear. 


Don't Wait Any Longer . . . Act Today! 


@ You can prove to yourself quickly and 
definitely whether or not this very efficient 
girdle will reduce you. You do not need 
to risk one penny...try it for 10 days... 
then send it back if you are not completely 
astonished at the wonderful results. 


@ The illustration of the Perfolastic Girdle also 
features the NEW Perfolastic Uplift Brassiere. 


PERFOLASTIC, INC. 


DEPT. 443, 41 EAST 42nd ST., NEW YORK,N.Y. 


Without obligation on my part, please send me FREE 
BOOKLET describing and illustrating the new Perfolastic 
Girdle and Brassiere, also sample of perforated rubber and 
particulars of your 10-DAY FREE TRIAL OFFER. 


Address. 


(CSS 0 
Use Coupon or Send Name and Address on Penny Post Card 
DSR pees Test t SETS SSR SEES VDSS 5 ESAS Tas MRS SNCS OS TaD 
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“For more than a month”, writes one 
woman, “I had a rash on my hand which 


alching 


was something like ringworm. I tried 
various treatments, but it resisted them 
all. At last I started to use Resinol 
Ointment, and was amazed when a 
small amount healed my trouble nicely.” 


Does your skin annoy or embarrass you? Does 
it itch so that at times you can’t resist 
scratching, no matter where you are? Does 
it get chafed or rough, then burn and smart 
unbearably? Is it pimply? 

Here is the way to get real relief. Bathe the 
affected parts with Resinol Soap and warm 
water. Pat dry, and freely apply soothing 
Resinol Ointment to the irritated spots. See 
how quickly the discomfort is relieved. 
Remember, Resinol Ointment is safe for any 
part of the body. Physicians have recom- 
mended it for thirty-five years. 


Resinol Soap thoroughly cleanses the skin 
without drying or injuring its delicate tex- 
ture. Use it daily—it helps to prevent 
clogged pores, blackheads atl pimples. 


Get Resinol Ointment and Soap from your 
druggist today—use them at the first sign of 
skin irritation, and watch the improvement. 


For a free sample of each with skin treatment in- 
structions, write Resinol, Dept. 3-E, Baltimore, Md. 


| Let Me Show 
You How to De- 
velop the Full, 
rounded CURVES, 
now all the Vogue. 


Are You Flat-Chested? 


Why be embarrassed by a 
flat-chested, unwomanly 
form? Fill out your bust 
to lovely shapeliness. Try 
my easy, home treatment 
for adding firm, rounded 


tissue. 
FREE! 

Write today for my easy instruc- 
tions and container of Creamo— 
free. Merely send name, address 
and 10c forwarding charges. Your 
package will be mailed in plain 
wrapper. 


MARIE DUNNE, Dept. SC-3 
122 Fourth Avenue, New York, N. Y. 


DEAFNESS: MISERY 


_ Many people with defective hearing 
and Head Noises enjoy conversation, 
goto Theatreand Church because they 
use Leonard Invisible Ear Drums which 
resemble Tiny Megaphones fitting s\\ 
in the Ear entirely out of sight. a 
No wires, batteries or head piece. = 
They are inexpensive. Write for i 
booklet and sworn statement of pRUAS 
the inventor who was himself deaf. 


A.O. LEONARD, Inc., Suite 426, 70 5th Ave., New York 


10 


Suzanne Kaaren 
does a tricky little 
roll to keep the 
beauty lovers carin’ 
for Kaaren. 


“ACL LA oe 


Suzanne 
Kaaren 


By Mary Lee 


‘ Y 7 HEN a bright young lady like 
Suzanne Kaaren, at the tender age 
of sixteen or seventeen, comes to 
Hollywood and shows the world that an 
ingenue can have allure ... well, it’s some- 
thing to make all of us sit up and take 
notice. Hers is not the allure of the droop- 
ing eyes, the sweeping eyelashes, the lan- 
guid gestures and the worldly boredom. 
Quite the contrary. Suzanne looks worldly 
enough, but it’s a bright, gay world that 
she knows, and she’s not bored with it. 
Her eyes are big enough, but they look at 
you boldly, full of challenge. Her lashes 
are long, but they curl upward, perkily. 
Her gestures are poised, but full of spirit. 
In brief, if you will look at the tiny pic- 
ture of her on the right, you will see that 
Suzanne has one of the most coveted qual- 
ities in the world—and that is an animated 
charm and allure. 

She is typical of the girls in Hollywood 
who are too young to practice the Greta 
Garbo or Marlene Dietrich kind of allure, 
but who are smart enough to know that 
people like vivacity and spontaneity. Yet 
they haven’t a bit of the flapper or “kid” 
about them either. They’re beyond that 
stage. The anxiety of waiting for their 
careers tO Open up is a serious matter. 
They waste no time just sitting idly by 
and hoping for things to happen. No 
siree, for there is nothing more deadening 
than that. Once they lose the sparkle in 
their eyes, the svelteness of their figures, 
or the smiles on their faces, they’re licked— 
before they begin. So, if you’re wondering 
how they keep their spirits up and their 
weight down——‘Vell,” like Baron Mun- 
chausen, “I'll tell you.” 

Remember that many of these new- 
comers haven’t a lot of money to spend 
(even as you and J), so they create beauty 
for themselves. And the most important 
part of their daily beauty program is ex- 
ercise. If you, too, want to look as alive 
and vibrant as Suzanne Kaaren does, 
then you’ve got to keep your body that 
way by doing Suzanne’s stunts. Call these 
stunts dancing, gymnastics, or whatever 
sounds most pleasant to you—but don’t 
forget that they're work, hard work. 


The best time for these exercises is early 
morning. ‘Throw a thin mattress on the 
floor, or a pair of double-thick blankets, 
and get to work. (The pad helps prevent 
bruises, if you’re susceptible.) One of the 
easiest is the exercise illustrated above. Lie 
flat on the mat, with your arms over your. 
head. ‘Then sit up and touch your feet 
with your hands; then roll back again and 
lift both legs over your head, and pull 
them down till your toes touch the ground. 
Do this all in one even roll, and repeat 
eight or ten times. This gets at those 
fleshy mounds over your hips, and limbers 
the waistline. 

Now—and this one is a little harder—- 
turn over on your stomach, and, reaching 
backward, grasp both ankles with your 
hands. Lifting your head from the ground, 
pull your arms in, draw up your legs as 
far as you can, and rock back and forth 
on your stomach. Relax, and sink back 
to the original position. Then up and 
at ‘em, and try it all over again. This 
develops a hard, firm stomach, strengthen- 
ing the stomach muscles and literally roll- 
ing off the fat. 

Now for those kicking exercises. Not 
only should you do that old one of lying 
on your back and kicking first one leg, 
then the other, into the air, or lifting 
them slowly, but lie on your left side, with 
your right hand on the floor in front of 
you, and then kick your right leg up near 
your shoulder. Turn over on your right 
side and repeat with your left leg. Also, 
try kicking backwards as you lie on your 
stomach, propped up on your elbows, al- 
ways trying to touch your head. 

After these lying-down exercises, see if 
you can take it standing up. The old 
leaning-over-and-touching-the-ground_ starts 
this series off. Here’s a more complicated 
version, however. Lean first toward the 
left foot and grab your ankle firmly with 
both hands. Then, holding on to your 
ankle, try drawing your head down to your 
knee, keeping your leg stiff, of course, and 
no fair cheating! After a few days of 
practice, you should be able to make these 
ends meet. Do the same on the left side 

[Continued on page 12] 


SILVER SCREEN 


(Bros. parade of Sars 


marches Ho greiler glory /. 


“42nd Street’”..."Gold Diggers”. ..Footlight Parade” 
ez. and now the most spectacular attraction the 
show world has ever known —”“Wonder Bar’. Sensa- 
tion of two continents on the stage, it comes to the 
screen in a blaze of unrivalled splendor to give you a 
gloriously new conception of musical screen spectacle! 


Ecsta ScD 


WONDER BAR 


Starring 


AL SOLSON KAY FRANCIS 
DOLORES DEL RIO DICK POWELL 
RICARDO CORTEZ HAL LEROY 
FIFi D‘ORSAY GUY KIBBEE 
HUGH HERBERT KATHRYN SERGAVA 
RUTH DONNELLY ROBERT BARRAT 
MERNA KENNEDY HENRY KOLKER 


Directed by LLOYD BACON e Dance numbers created and 
directed by BUSBY BERKELEY © A First National Picture 
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Don’t let PAIN rob you 
of your charm! 


New Relief Works Faster —Modern Doctors Approve 


® Don’t let pain take the sparkle out 
of your eyes or the brilliance from 
your conversation! 


It is foolish to let any of the ordi- 
nary aches and pains distress you. 
You can be sure to feel well at any 
particular time and need have no 
wasted afternoons and evenings. 


Science has made amazing strides in 
the relief of pain, and now headaches, 
backaches, earaches, and toothaches 
are commonly relieved in record time. 


People who use HEXxtIN nearly al- 
ways find that pains yield to 2 of 
these tablets with a glass of water 
in less than 10 minutes. 


Double Action Relieves Pain Faster 


The Hexin formula (printed on 
the box) is well known to modern 
doctors and druggists. Part of this 
new 9-grain tablet dissolves at once 
in the stomach, giving instant relief. 
The remainder dissolves in the diges- 
tive tract and prolongs relief amaz- 
ingly. Many users claim relief to be 3 
times as fast and to last 3 times as long. 


Originally developed for children, 
Hextn had to be safe and,inactualclin- 
ical tests, it proved much less disturb- 
ing to the digestion than old-fashioned, 
slow-acting tablets. It can be taken 


Buy HEx1n in 
these economical 


sizes 


just before meals without upsetting | 


the stomach or spoiling the appetite. 


Quick Relief for Colds 


While no certain cure has been devel- 
oped for the common cold, many 
people find that if they take 1 Hexrn 
tablet with water every hour until a 
total of 6 or 7 have been taken, a 
threatened cold fails to develop. HEXIN 
also greatly relieves the discomfort 
incident to colds in the head. 


The fever-reducing action of HEXIN | 


is well known to the medical profes- 
sion. Pains due to rheumatism, arth- 


ritis and neuritis usually yield quickly © 


to HExin. 


Make the Only Test that Counts 


Next time you are in pain, take 2 
Hextn tablets with water and look 
at your watch. In most cases the 


pain begins to lessen and tense mus-_ 


cles relax in 3 to 5 minutes. In 5 to 10 
minutes pain miraculously vanishes. 


All modern doctors and druggists 
know the HExin formula and endorse 
it. Buy a box today. Insist on HEXIN. 
Nothing else is “just as good”. 

The only test of any pain-reliever 
which means anything is how it acts 
with you. Make this test free by mail- 
ing the coupon now. 


HEXIN, Ine. 


8 SO. MICHIGAN AVE., CHICAGO 


ee ee ee ee eee ’ 
SSB-2334 

HEXIN, INC. | 
8 South Michigan Avenue, Chicago 
Generous sample mailed FREE. | 
INGEN Goa LNs A eee et aE | 
PA Mo Ta kp x preeseee gina Meer ase Ns tear by aaa tee ESL | 

Packed in bottles = | 

of 50 or 100 tab- City Lay eer ie Grapes.) Sie liarete eieanees ae) 


lets for home use 
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Overtures to Beauty 
[Continued from page 10] 


of course. . Then, after you get really ex- 
pert, try walking while you hang on to 
both ankles. This straightens out those 
crooked muscles that stretch all the way 
up and down the backs of your legs, and, 
at the same time, it squeezes off the fat 
in front. 

Tor the waistline, there’s nothing better 
than to stand with your legs and the lower 
part of your torso absolutely still, fold your 
arms and swing the upper part of your 
body from right to left, as far as it will go. 

Incidentally, since a lot of you have 
been writing me about bust development, 
here’s one that will give you a nice high 
chest, and the appearance of a larger bust, 
if you keep at it regularly. However. some- 
one must help you do it. Stretch your 
arms up above your head, Have some one 
grab each of your hands and then slowly 
draw your arms to the side and back, and, 
very gently, pull them together so they 
meet at a point about even with your . 


waistline. Ill guarantee they won’t meet 
at first . . . if they do, you're not doing 
it right. What does this have to do with 
your bust line? Why, the further you 


stretch your arms like that, the more you 
increase your chest expansion. 

These exercises, tiring as they may be 
at first, really stir up new life in your veins. 
The exertion gives you better circulation, » 
which helps reduce waste tissue to just 
nothing at all. But don't be too anxious 
about this reducing business in the begin- 
ning. You won't lose half as much as you 
expect to—or would like to. It takes a week 
or two for the pounds to start rolling. But 
once they start—my! how they fly! 

The improved circulation will have good 
effects on your skin, as well as your figure. 
Youll probably find yourself even picking 
up a bit of country-air color. But most 
important of all, this activity will give you 
that glorious glow which is the very essence 
of the new Suzanne Kaaren allure. 

1——1@u—a 

HEN Ricardo Cortez met Dolores Del — 

Rio on the “Wonder Bar” set the 
day they were to rehearse for their spec- 
tacular dance, he said, “Look at me. 1 
started out to be a great dramatic actor — 
and what do I turn out to be? An adagio 
dancer.” 


[LISTEN IN! | 
ISILVER SCREEN 


is On The Air 


The representatives of SILVER SCREEN, 
in Hollywood, prepare for you each 
Friday the interesting news of the motion 
picture players. They visit the sets and 
talk with the stars. They listen to the 
“play-back" and see the previews. They 
watch events transpire, and then wire 
their reports for this broadcast. All with 
the accuracy and good humor that you 


will find in SILVER SCREEN. 


Every Friday, 2 P. M. 
STATION 


WMCA 


New York 


SILVER SCREEN 


BILVER § 
BCREEN # 


MOPICS for GOSSIPS 


decided to call off this marriage 
business? Or is it a temporary tiff? 
Or is it just a lot of nonsense from a lot of 
gabby gossipers?P Anyway over the chicken 
a la king in the Brown Derby they are say- 
ing that Jean has moved back to her home 
in Bel Air with her mother and step-father, 
while Hal lives on alone in the honeymoon 
Jove nest at the Marmont. Well, some peo- 
ple like it that way. 
‘ 1—2@©r—n 
ARY COOPER had the most chap- 
eroned honeymoon in history. Not 
only did Sandra’s mother and father ac- 
company the young couple to Arizona, 
but Judge and Mrs. Cooper also’ joined 
them there. : 
—1@r——n 
es biggest surprise Hollywood has had 
in years was when Kay Francis. an- 
nounced—after arriving in New York—that 
she was divorcing Kenneth McKenna. Even 
the most suspicious of the gossip writers 
didn’t suspect it. Kay told Warner Brothers 
that she was going to spend Christmas in 
New York with her husband or else— And 
she told all her intimate friends here that 
she and Ken were planning the merriest of 
holidays. And then came the divorce news! 
You can't even believe your own eyes these 
days. 


| | “acc Jean Harlow and Hal Rosson 


~ 
i ey 
ct nO n 


At the boys on the Paramount lot, in- 
cluding Freddie March, W. C. Fields 
and Charlie Ruggles, tried to crash the set 
of “Bolero” the day that Sally Rand was 
scheduled to do her famous fan dance. 
But there were bars that thick across the 
dcor—not even Georgie Raft could get in 
and he’s in the picture. So the boys just up 
and sneaked in on the “Good Dame” set 
where Dorothy Dell, the “Miss Universe of 
1930,” was making her film debut with a 
hoochy-kootchy number. 


I—— en 


LARK GABLE has gone in for race 
horses in a big wav. And Mis. Gable 
is just as excited over them as Clark is. 


Homme it >in 
“TITTLE WOMEN” was such a grand 
success that now Radio aims to do 
“Pride and Prejudice,” written some many 
years ago by Jane Austin. As many of the 
“Little Women” cast as possible will be 
used again—but especially Katharine Hep- 

burn and Joan Bennett. 


i—1@1——n 

T COLLEEN MOORE'S cocktail party 
recently there could have been a lot of 
chilled glances and awkward pauses when 
Gloria Swanson ran into her former Mar- 
quis—now Connie’s. And Marion Nixon 
With a new boy friend ran into Eddie Hill- 
“man, her recent “ex,’ who now escorts 
Mary Carlisle places. But everybody talked 

and had a grand time. 
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RVING THAL- 
BERG, J] Re; 
brought his Momma 
flowers the first day 
of her new picture, 
and Norma was that 
pleased that she 
blushed pink. But 
young Irving still 
says that the three 
little pigs are his 
screen favorites. 
11 @ tts 
ND Baby LeRoy 
has “gone Holly- 
wood.” Every time 
he comes into the 
Paramount publicity 
office now he tottles 
up to where his pic- 
ture is hanging on 
the wall, points to it, 
and gurgles, “Baby.” 
It doesn’t take them 
long in Hollywood. 
ru i——n 
HATEVER you 
say about them 
you can’t say that 
the Hollywood boys 
aren't good to their 
mothers. Jack Oakie 
took his “Maw” with 
him on his vacation 
to Honolulu and 
wrote back, “When 
I’m not ducking her at Waikiki, she’s got 
me chasing around to women’s clubs 
where I sit beaming and trying to balance 
teacups. She’s wearing me out.” And now 
Gene Raymond, the local Beau Brummel, 
has chased off to Europe for a six weeks’ 
vacation, and has taken his mother with him. 


1——1 Qi 


HEN the Barrymores feel prankish 
there’s nothing to do about it. John 
and the beautiful Dolores rarely go in for 
Hollywood parties, but this year, for some 
unknown reason, they decided to attend 
the swanky opening of the Mayfair. Dolores 
looked like ‘a Dream Walking” but the 
master appeared in old bedroom slippers 
and dark-colored glasses and spent most of 
the evening glaring at the profile of Mr. 
Warren William. 
Ht Smet 
ELL, it’s the old story of your family 
never appreciating you. Alison Skip- 
worth got a letter from her brother in the 
East, which said in part, “I saw you in 
Tillie and Gus. Why do you insist on 
staying in Hollywood? Please come home.” 
> mee 1 
O MORE “eight handsome escorts” for 
Bette Davis for a long time now. Her 
husband, Harmon O. Nelson, is visiting her 
in Hollywood, and doesn’t seem to care 
for “eight handsome escorts.”” Maybe we 


BIRST 
SIGNS OF 
SPRING 


June Viasek tries 
out her 1934 
vivid green and 
white bathing 
suit, consisting 
of a tie-on bras- 
siere and tie-on 
trunks. Special- 
ly designed for 
the tide on 
beaches. 


could interest him in “Eight Girls in @ 
Boat’’? 


—1 Qin 


O WELCOME her home after a fierce 

strugele with old demon appendix in a 
local hospital, Joan Blondell’s husband, 
George Barnes, presented her with a baby 
miniature Peke, which is just about as big 
as your hand and the cutest thing you ever 
saw. Joan promptly christened him “Cup- 
cake.” 


1——n@u a 


ESPITE all the rumors that Lee Tracy 

ard Isabel Jewel eloped or something 
the week before Christmas—and there were 
millions of them—both Lee and Isabel say 
that they did no such thing, that they are 
not married, but that they expect to marry 
in about a year. But after the Lupe Velez 
episode and the Kay Francis divorce no- 
body believes anybody any more. How- 
ever, dope that I am, J am inclined to 
believe Isabel and Lee. Isabel says she 
wants to be a real picture star before she 
marries Lee. But maybe she is just test- 
ing Lee before taking the final steps— 
just seeing if he can walk the straight 
and narrow for a year. Well, anyway, it’s 
Jove all right. You just ought to see those 
two together at a night club or a party. 


[Continued on page 51] 
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Ac VISTI TS 


ON THE SET 


By 
Elizabeth 
Wilson 


VER on stage 22 
on the Metro lot 
(pronounced 


Meat-ro by the Gov- 
ernor of California at 
Marie Dressler’s birth- 
day dinner party, and 
you can be quite sure 
Louis B. Mayer won’t 
invite him any more 
aiter that) there was 
much ado about get- 
ting on a boat. Of 
course it was only a 
piece of a boat and it 
wasn’t going anywhere except back to the 
prop department, but everybody was aw- 
fully fussed up over getting on it. Dozens 
of extras in new tweed coats and snappy 
scarfs (Christmas presents, no doubt) were 
rushing madly for the gangplank while 
western union boys and stewards carrying 
luggage made it as difficult as possible for 
them. 

And, in the midst of all the excitement 
there stood Norma Shearer ecstatically lost 
in the big bold arms of Herbert Marshall. 
Lucky girl. She was telling him above the 
uproar that she didn’t want the pearl neck- 
lace—that just Knowing him was enough. 
So I .gathered that “Rip Tide,” the first 
Shearer picture in a long time, too long a 
time, «vas well underway with Sex and 
Glamour straining at the leash. Strangers 
May Kiss A Free Soul—and voila—Rip Tide. 

Thank heavens, Norma didn’t go queenly 
on us, and instead of doing “Marie An- 
toinette,” as was first announced, she’s play- 
ing once more a smart young modern with 
sophisticated ideas about life and love and 
Bob Montgomery and swimming in the 
moonlight. Indeed, they tell me that there 
is a little swimming-in-their-best-clothes 
scene, which is faintly reminiscent of one 
of Tallulah Bankhead’s Hollywood parties, 
where, at five in the morning, she and her 
guests jumped into the swimming pool jn 
Hattie Carnegie models, diamond bracelets, 
top hats. white ties and tails. After that 
it became the smart thing to do, and you 
couldn’t think of leaving a party until you 
had practically drowned in the swimming 
pool trying to manage your train. Charlie 
MacArthur, who dashed off the script of 
“Rip Tide,” while he and Irving Thalberg 
and Norma and Helen Hayes were having 
a nasty time of it in their mud baths over 
in Germany, very likely heard about the 
new fad among the smart young people, in 
fact, very likely he did it himself, so he 
wrote in an extra sequence in his story. 
Well, if it becomes a fad out your way you 
might just as well know now that wrist 
watches take to water like cats, not ducks. 

Anyway, they finally got Herbert Marshall 


14 


NORMA SHEARER 


' RIP Tipe 


the boat— 


(Bart to his 
though, confidentially, I might just as well 
tell you that he really didn’t sail after all 
that fuss they made about it, but got off 
the boat and married Norma and made her 
Lady Rexford and an honest woman, until 
Bob Montgomery came along one sunny 


friends), off on 


afternoon on the Riviera. 
know. 

Norma, released from the Marshall arms, 
came rushing over to speak to me just as 
if I were the Queen of England. When it 
comes to downright sheer cordiality and a 
hearty handshake you can’t beat Norma. 
She has a way of making you feel that now 
that yow have come life is at last utterly 
complete. You are so swept in by this 
cordiality (especially after the chilled looks 
and clammy mitts you get from some of the 
Glamorous Ones) that you don’t mind in 
the least when she calls you Miss So-and-So 
when you are definitely Miss Whatsit. But 
you really can’t hold that against Norma, 
for forgetting names and faces and numbers 
and appointments and—ah well, just for- 
getting—is one of her idiosyncrasies. Only 
that very morning she had gone up to Di- 
rector Eddie Goulding (he made the old 
English curtsy famous in Hollywood), and 
said, “Eddie, What’s my name?” Well, 
Eddie dropped her a curtsy and said he was 
under the umpression that she was Norma 
Shearer, but he’d check on it with Irving 
Thalberg. “No, no,” exclaimed Norma, “I 
remember my own name but I can't re- 
member what name I have in the picture.” 
Her name’s Mary, a very difficult name to 
remember, to be sure. 

We talked for fifteen minutes about 
Katharine Hepburn who, Norma thinks, is 
about the best actress on the screen. She 
has never met her personally, but so en- 
tranced is she with the Hepburn person- 
ality and ability that she runs her pictures 
over and over again on her own projection 
machine at her Santa Monica beach house. 
And then we talked about Helen Hayes, 
who is one of Norma’s best friends, and of 
her sensational success in “Mary of Scot- 
land” on Broadway this season. And then 


Hi ho—now you 


Charles Mac- 
Arthur, au- 
thor of “Rip 
Tide,” took 
i this snapshot 
mof Norma 
Band Baby 
Irving when 
they were all 
abroad. 


Herbert Marshall 
joined us and he and 
Norma had to retire 
to her dressing room 
to study their lines for 
the next scene. , 
“You once told me,” 
I said in parting, “that 
your life’s ambition 
was to be known as 
the Mad Shearer. How 
are you progressing? 
Do they refer to you as 
the Mad Monkess of 
Santa Monica yet?” 
“Oh, I've tried so 
hard to be Mad,” she 
said regretfully, “but 
it just seems to be 
against my nature. I 
can be vague, forget- 
ful, and slightly crazy 
at times, but I just 
can’t do those delicious 
little insane things that 
delightfully mad _peo- 
ple do. I can’t stay 
on boats after that all- 
visitors-ashore gong 
rings, and I’m always 
too dead asleep at 
three in the morning 
to call up London, and 
I’ve never had the 
nerve to go to a party 
in a night gown when 
the hostess says, ‘Don’t 
dress.’ I suppose I am 
frightfully bourgeois.” 
Norma is too intelli- 
gent to be insane— 
that’s her trouble. 
Watching her on the 
set, talking to her, you 
get the very definite 
idea that here at last 
are brains all bundled 
up with charm and 
beauty. However, I 
may say that when I 
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for 


Norma Shearer Comes 

Back to Pictures in the 

Same Gay Spit That 

Made “Private Lives” 
so delightful. 


last saw Norma she was doing 
right well towards accomplishing 
her life’s ambition. I was sitting 
in the drawing room of her most 
attractive beach house waiting for 
her to remember that she had a 
date with me when suddenly the 
door burst open and there was a 
wild bare-footed creature in a 
mink coat! (And Ophelia only 
sang songs and threw flowers!) 
But it seems that every time there 
is a thick fog Mrs. Thalberg just 
can't resist taking off her shoes 
and going for a turn up and 
down the deserted. beach. She 
likes to feel the sand wriggle be- 
tween her toes. Which is all 
right—but ah—that mink coat! 
Can't you just hear the gentle 
fisher folk and the sea gulls whis- 
per to one another, “There goes 
Mad Shearer again.” 

On Norma’s sets there is always 
an orchestra—just as Joan Craw- 
ford must have her victrola and 
her favorite records, so must 
Norma have her three musicians 
who play appropriate ditties. 
Norma has had these same three 
musicians for six years or more, 
ever since silent pictures, when a 
little Hearts and Flowers was bet- 
ter for tears than glycerin. Of 
course, with talkies, the musicians 
can only play between takes. The 
morning I was on the set they 
were playing the Song of the 
Islands. Herbert Marshall said 
it made him think he was back 
in Hawaii again with Four Fright- 
ened People and DeMille—but he 
was just as glad he wasn't. 

There was quite a stir on the 
set when Mrs. Pat Campbell and 
little Moonbeam entered. Mrs. 
Pat is what Hollywood calls a 
“character” because she is very 
English and calls a spade a spade 
—and a kept woman a—er—kept 
woman. Which practically ruined 
her socially when she was here 
before. She plays Herbert Mar- 
shall’s plain spoken, brittle, old 
aunt in the picture. When Direc- 
tor Eddie Goulding was discuss- 
ing the part with her he told her, 
“You see, you play a very grand 
middle-aged English lady, some- 
thing like yourself. x 

“Middle-aged, bosh,’’ com- 
mented Mrs. Pat, “I'll be seventy 
years old, to a day, on February 
g, and [Continued on page 52] 


She calls you Miss So-and-So 
when yow’re really Miss What-Is- 
It, but you can’t hold that 
against Norma, for forgetting is 
one of the things she does so 
charmingly. 
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"|’M IN 


OVE’ 


Myrna Loy Is Radiant 
With Happiness. 


By Patricia Keats 


her latest fashion portrait—a little 11x14 some- 

thing that Clarence Bull had snapped of her 
two nights before at the studio—and Myrna sighed. 
Then she held it up to catch the fading rays of that 
muchly tooted California sun, which was just about to 
do dip-downs into the ocean in Norma Shearer’s front 
yard. Then she put the picture on the floor in 
front of her, crossed her pajama-clad legs, and made 
faces at it. 

“That,” she said at last, “is terrible. I don’t really 
look like that, do I? No, I’m sure I don't. It’s the 
dress. It was two sizes too large for me. ‘There now, 
my little buttercup, you'll never see a roto page,” and 
viciously she drew a big black circle 
around le derriere—or is it la der- 
riere? I must ask Claudette—and 
carefully nipping off the right hand 
corner she consigned fashion number 
ten to a pile of rejections on her 
left. Then she morosely regarded 
fashion number eleven, which was a 
little chichi something whipped to- 
gether pour le sport. 

(For the benefit of the uninitiated, 
I might mention that this little cere- 
mony of nipping off corners and de- 
filing pictures with pencil scratchings 
is thoroughly enjoyed by every Holly- 
wood star. It’s an occasion. After 
every portrait “sitting” in the studio 
gallery the star is allowed to look 


Met of the Hollywood Loys gazed intently at 


over the proofs and decide which ar 
ones she wants developed for pub- wove’? 


licity purposes, and which ones she - 

hopes to high heavens she never sees 

again. It’s probably the one time 

in the whole motion picture business where the star is allowed 
to scratch and chew and tear as much as she wants to. The 
“front office’ never consults a star about a part, and the director 
never consults her about the way she wants to play it, but the 
photographer, the dope, always consults her about her pictures. 
Entre nous, it doesn’t mean very much. For, time and again, 
stars have met themselves in Vanity Fair, and the fan magazines, 
and the Atlanta Constitution, in the same old sequins with 
gadgets on the shoulders that they definitely remember penciling 
and nipping. So what? So they do nip-ups. But where are 
they? Well, anyway, it’s a pretty custom—like opening Parlia- 
ment in London.) 

While Myrna was growling and admiring (Oh she’s quite a 
human person—that Loy girl—you'd like her), I took advantage 
of the occasion to look her over. 

Without any aids of Lure—and, with the exception of lip rouge, 
there wasn’t an aid in sight—I must say Myrna doesn’t look like 
an Exotic One who would cause men to leave home and launch 


ships, nor on the other hand does she even slightly resemble - 


Mona, the Hag. Although she has been a half caste, a heathen 
Chinee, a me-like-white-man, and a goddess of something impure 
on every screen in the country, Myrna, in real life, looks distinctly 
wholesome. She has reddish hair and freckles—quantities of 
them. Full lips, even teeth, and a giggle. She seems quite simple 
and unassuming—no swank or elegance or place-cards. But ah— 
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She won’t tell me the name of her true 
love but the ‘Hollywood Reporter” 
notices something. 


she has the most devastating blue eyes with long curly lashes 
that come swooping down over them—and when those lashes 
swoop, then you know that despite all appearances all is not 
wholesome in Loy—thank goodness. Don’t let the freckles and 
the red hair fool you. Cleopatra had freckles and red hair. Yes, 
indeed, when those lashes swoop you have a pretty good idea 
that Myrna knows where several bodies are buried. Frank-looking 
Myrna has her not so frank mysteries—and therein lies her charm. 
But I can’t go into charm today—but anyway Id just like to 
bundle up those swooping eyelashes and take them home with me. 

Myrna lives in Hollywood’s most up to date apartment house, 
guaranteed not to bend more than double during earthquakes. 
Of course Wynne Gibson insists that she bruised her head on the 
curbstone in front of the Clover Club during the little upheaval 
last March, but the management insists that it was Lee Tracy’s 
balcony that bumped her. Besides Wynne and Lee, Ricardo 
Cortez and Isabel Jewel and Tom Gallery and Carlyle Blackwell 
also live there. The day I saw Myrna, she had taken temporary 
refuge in a very undesirable apartment on the second floor, until 
somebody had the decency to move out and let her get on the 
tenth floor, where she could get more swing for her money during 
the quakes. The apartment was in great disorder. Elinor Glyn 
would have had a fit—not a drape, or a soft light, or a tuberose, 
or a falling rose petal in the place. What—no Glamour? No, 
no Glamour. [Continued on page 54] 
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With Sylvia Sidney leaning on the 
necktie, Douglass appeared on 
Broadway in “Crime.” 


E ALWAYS was a noisy kid. Lynne 

Fontanne once said that he even 

made a racket buttoning up an 
overcoat. But this morning he was even 
worse than usual. It was five o'clock, 
and cold. But he kept standing down 
there in the street and yelling until at 
last I went to the window, wondering- 
how he had managed to live so long. 

“Go away,’ I demanded inhospitably. 
“Far away.” 

“Let me in,” he insisted. He 

_ Was wearing a sweater and a pair 
of duck pants. He shivered. He 
held up three eggs. “Look, I’ve 
brought my breakfast.” 

I went down and let him in. 
It was the least I could do for the 
neighbors. For if he quit mak- 
ing noise himself, then he would 
start that monstrous old Pierce 
Arrow which crouched at the curb 
—the famous Leaping Death 
which for so many years has 
broken Southern California ear- 
drums. 

He came in and put the eggs 
on the mantepiece. He was try- 
ing to grin and be light, but it 
wasn’t any good. He was about 
as gay as a guillotine. ‘“What’s 
the matter?” I asked. “Now?” 

“Well, I did it,” he said. “They 
boosted the offer up to twelve 
fifty a week, but I couldn’t go it. 
Ive been up all night, thinking. 
And I’ve decided to get out— 
back to New York.” 

My wife came in and I told 
her that we were about to lose 
our playmate. That our dramatic 
friend —whom the movies had 
grabbed from the stage, labeled 
“Kent Douglass,” bleached the 
hair of, and marched through a 


for MaRcH 1934 


sleep!” 


“Little Women” was well received because 
of the delicacy of the treatment. Douglass 
deserves a large share of the credit. 


CLICKED 
TWICE 


Douglass Montgomery Made the Grade as 
Kent Douglass and, m “Little Women,” 
Does It All Over Agam. 


By Charles Grayson 


series of pictures with the Misses Davies, 
Crawford, Clark and Chandler — was 
about to toss over the gilded future that 
patently was his in celluloid. That he 
was returning 
theatre, his real name—Douglass Mont- 
gomery, and the satisfaction of his sever- 
est critic—himself. 

The child bride considered the news 
for a sad, thoughtful moment. Then a 
light suddenly came into her face. “And 
we,” she cried, “will be able to get some 


first love — the 


Doug was a bit of a trial to his friends 
in those quick, harassed days. He didn't 
feel that he [Continued on page 52] 


Douglass Mont- 
gomery — the 
man with the 
dual monickers. 


SOME GROW— 


SOME 


SWELL 


Famous Writer Points Out the Faults of a Few 
Stars—]ust to Make Them Better Boys and Girls. 


By Adela Rogers St. Johns 


Woodrow Wilson, ex-president of 

the United States, once made that 

remark about the men he appointed to 
important posts in his government. 

It applies likewise to Hollywood, where, 
as the years pass, certain human_ beings 
are appointed by the public to the glittering 
pinnacles of motion picture stardom. 

Some grow. Some remain static. Some 
swell. And some swell up and bust. 

No other class of people are as famous 
as motion picture stars. Their names are 
known to every man and woman, boy and 
girl—in every great city, village and hamlet 
throughout the world. They are better 
known than statesmen, than champions, 
than great authors, than any musicians or 
painters or stage stars. The name of Garbo 
is known to more people than the name 
of Frances Perkins, our Secretary of Labor. 
Mickey Mouse is familiar to as many people 
as Franklin D. Roosevelt. 

Movie stars earn more money and re- 
ceive more adulation, more direct worship, 
than any other class of people who have 
ever lived. 

They come, these fortunate and gilded 
few, from here, there and everywhere—and 
nowhere. Sometimes they work hard and 
long and achieve by genius or great ability. 
Sometimes they shoot into the glory zone 
almost overnight, by some trick of person- 
ality or appearance or some quality of en- 
tertainment that is impossible to name. 

And then what? 

Some grow. Some swell. 

It is amusing, sometimes it is tragic to 
watch the effect of this heady and dizzy 
height upon human beings. Sometimes 
they become laughable in their sheer, un- 
adulterated ego—sometimes they are encour- 
aged by appreciation and applause to new 
and better things and become our greatest 
stars. 

Women like Marie Dressler, Helen Hayes, 
Ruth Chatterton—they grow in work and 
personality daily. 

Dick Barthelmess, who has been a big 
and outstanding star longer than any other 
man before the camera today, is one who 
remained sort of static. Dick grew some 
and swelled some—and then decided to call 
it a day. He grew enough to hold his posi- 


Sox grow, some swell.” 
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tion—but he swelled enough to keep him 
from progressing as he should have pro- 
gressed, from being the really great actor 
he should have been. 

For example, there is no actor on the 
screen today who is so generous and fear- 
less with his casts as Barthelmess. People, 
if you will notice, are always “stealing” 
Dick’s pictures. Connie Bennett, young 
Doug Fairbanks, Bette Davis—somebody is 
always getting a lot of glory and a big 
start out of some part played with this 
everlasting star. Dick doesn’t care. He is 
big enough to let them have their chance, 
big enough to believe that he owes it to 
the public to give them good pictures, if he 
can. Over and over, I have heard writers 
and directors warn Dick that some other 
part would overshadow or at least equal 
his own, and always Dick would say, “Okay. 
If it’s a good picture, that’s what I want.” 
That's why he still gets $8,coo a week. 

On the other hand, Dick hasn’t broad- 
ened his mind as he should have done— 
because he has a good mind. He gets a 
little “grand” sometimes, assumes the réle 
of a young man about town and a bit of 
an English accent. That smothers him in 
self-satisfaction—and it robs him of the 
divine discontent which alone leads to 
great work. 

Yeah—some grow, some swell. 

Take, for instance, Clark Gable. 

Some years back, Mr. Gable tried awfully 
hard to crash the movies. Finally, he gave 
it up as a bad job. Journeying to New 
York, he became a stage leading man, just 
medium successful. He returned to Holly- 
wood in a stage play—and, within a few 
months, Clark Gable was the greatest sen- 
sation pictures had known in years. Girls 
stormed the studio gates and—more im- 
portant—the box office. His salary leaped 
{rom three minor figures to four very major 
ones. Famous stars clamored for him as a 
leading man, even the great Garbo. The 
story department was busy day and night 
searching for Gable stories, and producers 
bowed low when he passed. 

Watching from the sidelines, the Gable 
inflation came so fast it looked like a trick 
by Houdini. 

Would Clark Gable, I remember saying 
to myself, the boy from an Ohio farm who 


Gary Cooper 
wobbled in his 
cowboy saddle. 


Franchot Tone 
—promising. 


Clark Gable— 


bigger and 
better. 
had never known success nor fame nor 


wealth, swell up like one of those fishes in 
an aquarium under this public idolatry? 
The betting around was ten to one that 
Mr. Gable would so swell and that he would 
become pretty obnoxious. 

But Mr. Gable didn’t swell then and he 
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hasn’t swelled yet. For a time, he remained 
in a state of suspended animation, reduced 
to a state of coma by these incredible hap- 


_ penings. Then, like a sturdy oak tree, he 
_ began to grow. 

A certain dignity came to support his 
shyness and modesty. He gained poise and 
added certain graces of manner and speech 
—he learned how to dress and which fork 
to use. But he didn’t change. He remained 

quite definitely Clark Gable—only nicer. 

He did the things he had always liked to 

do, his talk didn’t center around the pro- 

noun “I.” 

I remember, a year or so after Gable’s 
first sensational success, I dined with him 
and his charming wife at the home of the 
Edgar Selwyns. Edgar Selwyn, of course, is 
a great figure in the American theater. He 
was himself a famous stage star and matinee 
idol, a producer of many successes, a fine 
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No one in 
pictures has 
grown so much 
as Jean Har- 
low. 


playwright—and now is a good di- 
rector. Some discussion about the 
theater came up and somebody 
asked Clark Gable a question, in 
a very flattering manner. Clark grinned 
boyishly and turned the question over to 
Edgar Selwyn. From that time on, he 
kept Mr. Selwyn talking of plays and actors 
and playwriting all the evening—and Clark 
listened, really listened. He’d been given a 
chance to shine and show off his somewhat 
limited knowledge of the stage—and he 
didn’t do it. 

In spite of bad handling and bad stories, 
Mr. Gable continues to grow both on and 
off the screen. He’s very, very grateful for 
his success, and I think he'll be one of our 
big stars. 

On the other hand, there are those who 
swell. 

Poor Douglas Fairbanks Jr., has swelled— 
and how little he has grown. It’s too bad. 
Perhaps it’s partly because Doug’s success 
was always a little synthetic—handed down 
partially because of his name and_ his 
father’s fame. The boy, who had certain 
natural talent and grace of personality, has 
become a very bad imitation of Mr. Noel 
Coward. Somebody or other, or maybe 


many somebodies or others, flattered his 
slight and surface knowledge of things in- 
tellectual, and young Doug believed ’em— 
and his press agent. He began to parrot 
a lot of smug, pseudo-intelligentsia phrases, 
he wrote very bad poetry and worse prose, 
and he began to paint, which is a shame. 
He saw a lot of the spotlight floating 
around in his general direction, and with 
true Fairbanks’ love of the spotlight grabbed 
it as often as he could—by almost any 
means. He was a pretty fresh, spoiled kid 
when they made him a star in his ’teens 
because his name was Douglas Fairbanks 
Jr.—and he hasn't grown in the brittle glare 
of fame, he’s just swelled. Too bad. 

On the other hand, all Hollywood, from 
the prop boys and cameramen to the most 
hard-boiled old timers, tell me that one 
Mr. Bing Crosby is growing rapidly under 
the warm sunshine of public approval. 

In the beginning, no one in Hollywood 
was particularly glad to see Bing Crosby. 
A radio crooner. A cafe entertainer. Some- 
body famous for gargling songs through 
his nose. Bing! Not an actor, certainly. 
Mr. Crosby had quite a reputation, earned 
or unearned, for being very pleased with 
himself, inclined to go around a bit, and 
not above accepting the open adoration 
of ladies, who liked to hear him moan, as 
his natural due. 

On the screen he was an instant and un- 
expected success. Audiences just naturally 
went for him—his acting, his personality, as 
well as his songs. One picture, and Bing 
was “in.” 

Everybody got ready for the balloon as- 
cension. But it never went up. 

In a very quiet, slightly puzzled manner 
(he suggests the absent-minded professor 
looking for the lost umbrella that is hung 
over his arm) Bing went about his own 
business, which, it seemed, was <9 learn as 
much as he could about this new business 
of making motion pictures. He was more 
often silent than not. He foregathered 
with the sound men and the cameramen 
and asked questions. He was very dubious 
about himself as an actor and very willing 
to take direction. And was so frankly 
pleased when he did something well that 
everyone else was pleased, likewise. 

There wasn’t any swelling around or 
showing off, or any other women. Bing 
openly adores his pretty wife, is nuts about 
his baby, thinks his home is better than 
Buckingham Palace—it’s a very nice home, 
but most unpretentious—and altogether has 
done much growing and very little swelling. 

Of course, as for that Gary Cooper! Of 
course it’s very difficult to know about Mr. 
Cooper. He practically never does or says 
anything anyway. But when I think back 
to the Gary I first knew, and see the man 
of today—a period of about ten years—it 
delights me no end. In his silent way, Gary 
absorbs sponge-like, but he will be just Gary 
Cooper to the day he dies. I knew him 
well when he first came to Hollywood—a 
big, awkward, bashful cowboy, with all the 
poise and social grace of a Great Dane. 
He has become rich and famous since then 
and many women have loved him. Tco 
many, I imagine Gary thinks. But one 
night we were at a dinner party at Pick- 
fair. It was a very stately dinner, with gold 
plate and engraved menus and orchids and 
footmen and most distinguished guests. 
Gary, in formal evening attire, very dig- 
nified, sat right opposite me, and suddenly 
I looked up and he winked at me. It was a 
very funny, grave wink—but it took me 
back ten years, and I knew he was saying it 
was grand fun but, after all, he was still 
Gary Cooper, the cowboy. 

Mr. George Bancroft, however, was one 
of those who sort of swelled up and busted, 

[Continued on page 56] 
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ALE the 


HE whole world follows the 
stars. 


movie 
People go to films and look to 


Hollywood for inspiration in what to 


wear, how to wear it and what to do. 

Mae West and her hour-glass figure and 
clothes comprise the current rage. 

And, incongruous as it may seem—the 
other is the song from “Three Little Pigs,” 


Little Maria 
Dietrich, Mar- 
lene’s daugh- 
ter, with her 


hair in the 
Alice in Won- 
derland style. 
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ORLD FOLLOWS 


Hollywood Creates the Fads and Fashions. 


Here Are the Newest Ideas. 


which was played everywhere! In fact any 
day now I expect to see milady of fashion 
parading in a “Big Bad Wolf” skin coat. 

What’s coming next? It is difficult to 
predict accurately, but my hunch is to look 
carefully at the new Garbo picture, “Queen 
Christina.” In the past Garbo has been 
responsible for more style innovations than 
any other movie star. 

The tall, lanky Swedish girl, 
who cares not a pouf_ for 
clothes’ personally, has been 
virtually a style dictator of the 
country. It was on Garbo you 
first saw the wide shoulders 
and the high-necked evening 
gown. She wore them in “In- 
spiration,” at least two years 
before they were taken up in 


In ‘Queen Chris- Gay = 


tina,” Garbo in- 
troduced a collar 
that 
became the acme 


earnest. It was Garbo, in “Romance,” who 
wore a funny little hat on the Eugenie 
order. Garbo’s “Mata Hari” coat, with its 
peaked labels and broad shoulders, was 
copied by every coat manufacturer in the 
country. And Garbo’s long bob has been 
inspiration for thousands like it. 

Adrian, the young man who designs the 
clothes that Garbo wears, showed me pic- 
tures of some of his “Christina” models. 
Notice, when you see the film, that “plate 
collar” which she wears in certain scenes. 
A round, stiff collar, which practically cuts 
the head right off, it is very startling and 
quite -interesting. Adrian merely smiles 
when you ask him if it will start a new 
style, and remarks: “‘not practical for neck- 
ing!’ You ask me, though, and I predict 
that you will see collars much like it, and 


Shorts, as 
Lupe Velez in 
Hollywood 
wears them, 
are now seen 
everywhere. 


immediately 
of smartness. 
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A leis of real gardenias make a stun- 


ning effect for evening, and Joan 
Crawford is sponsoring the innovation. 


used in the same way, shortly. In “Chris- 
tina,’ too, I saw a military jacket with a 
double, round, but flat-laying and over- 
lapping collar, which looked pretty perky. 

Adrian confided that he has some revo- 
Iutionary ideas coming out in the things 
which Norma Shearer will wear in “Rip 
Tide.’ But—due to the way manufactur- 
ers and- dress houses snap up everything 
new in the movies (remember how they 
grabbed Joan Crawford’s “Letty Lynton” 
dress?) he is keeping his sketches under 
lock and key. Still pictures of these cos- 
tumes will not be released until the pic- 
ture opens. 

Which brings up another point. Do you 
realize that Hollywood, in setting fads and 
fashions, must be from three to six months 
ahead in creating them? It takes that long 
to get the picture, in which they flash 
through the country, produced and re- 
leased. 

A dress that Travis Banton, style designer 
for Paramount, created last week for Mar- 
‘lene Dietrich to wear in her new picture, 
will not be seen by you and me until early 
next spring. 

It was Banton, incidentally, who put 
feathers on Marlene Dietrich and started 
the feather vogue which swept the world. 
Do you remember how Dietrich wore coque 
feathers around her neck in one of her 
“Shanghai Express” costumes? Today, you 
see bird of paradise effects, ostrich feathers 
on evening gowns and wraps, all because 
of that. 

Look at the heavy makeup on the young 
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ladies of today, notice the broadly 
drawn mouths, the deeply outlined 
eyes. Who is to blame? Joan Craw- 
ford! And quite unconsciously so. 

The story behind those deep red 
lips lies, strangely enough, in Joan’s 
terrific ambition to succeed as an 
emotional actress. When she was 
cast for “Rain” and given her first 
important tragic, dramatic role, she 
bent every atom of strength and 
energy to think up a makeup en- 
tirely different from those worn in her 
“hey-hey” roles. Experimenting with lip- 
stick, she attained that expressive, sensual 
mouth of Sadie Thompson. She found 
that lipstick was effective in attaining char- 
acter as well as attractiveness. 

Women the world over copied that make- 
up and, today, when someone uses an extra 
dash of lipstick, the remark is passed: “Ha, 
like Joan Crawford!” 

Jean Harlow, whether you realize it or 
not, cost dress manufacturers and garment 
designers thousands of dollars because, after 
“Hell's Angels,” they had to do a com- 
plete right-about face in their modeling 
of the figure. 

The frank figure of today, in which the 
bust is accentuated, came into being after 
“Hell’s Angels,” in which Miss Harlow re- 
vealed her beauty more intimately and 
daringly than ever before. She created a 
sensation which was copied the world over. 

It was Jean, too, who was responsible for 
the one-time vogue of platinum hair. This 
lasted only a short time and reached no- 
where near the proportions of the frank 
figure trend. 

Remember the Mary Pickford curls? 
They were very important in their day and 
worn by thousands of would-be ingenues 
of the Pickford era. Garbo’s long bob is 
still famous although the tiny hats of the 
Jast year have played havoc with it to some 
extent. The Claudette Colbert bangs, al- 
though distinctive, have never exerted any 
perceptible influence on hair styles. 
Startling to me is the influence “Alice in 


“Ribbons on everything,” says Gwen Wakeling, designer. 
Harding starts the idea off, for the rest of the feminine world to follow. 


And Ann 


Wonderland,” just released as a_ picture, 
has had on hair styles. Already you see 
combs in the hair accompanied by that 
straight combed-back look which Alice al- 
ways achieved in the illustrations of the 
Lewis Carroll book. Maybe this is because 
there has been so much advance publicity 
on “Alice” and so many photographs of the 
ideal person for the title role published 
in advance. At any rate, Alice’s style of 
hairdress is with us today. \ 

Would you like to know the lowdown on 
the great 1933 “Pants For Women’ epi- 
demic? Pajamas for beach and lounging 
had been in vogue. But not until Dietrich 
was photographed publicly at the Brown 
Derby in her natty gray trousers and man- 
nish jacket, at the Mayfair in her tuxedo, 
on the street with her small daughter also 
in trousered suit, did the world get inter- 
ested in the tailored trousers for women. 

Modern interior decoration—straight line 
chairs, austere lamps, concealed lighting, 
absence of furbelows, and the lovely dec- 
orative heritage of the luxurious periods 
of the past—owes much of its development 
to the movies. 

Cedric Gibbons used modern interiors 
first in comedies. He said you could sug- 
gest so much more with modern effects 
than with old-fashioned. He‘ exaggerated 
his first modernistic furniture for the fun 
of it. His first serious use of it came in 
“Her Cardboard Lover.” ‘The world liked 
his work. 

Following the release of “When Ladies 
Meet” at Metro-Goldwyn-Mayer, the studio 
was flooded with requests for plans of the 
quaint, lovely little farmhouse home por- 
trayed in that picture. Women wrote in 
and wanted to know the names of the va- 
rious pieces of furniture, where to buy 
quilts and curtains such as pictured. 

You see, the movies are responsible for a 
lot of things! 

The world copies the movie stars in little 
and big things, and the only thing for 
which I am _ thankful, is that Heather 
Angel’s monocle has caused not a ripple. 
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Over Hollywood with 


S. R. Mook 


A Survey of the Studios 
and Lots. 


HAT a day! What a day! What 

a day!!! I waken at six-thirty 

and find the sun already shining in 
a cloudless sky. Suddenly I’m sick of Cali- 
fornia. This much vaunted climate is fine 
for invalids and octogenarians. But I’m 
not an invalid and I won't be an octo- 
genarian for another five years. I want 
some cold weather and snow and rain and 
I can do without earthquakes for a few 
weeks. I he in bed thinking 
about the futility of it all. The 
houseboy shoves the morning 
paper under my door and I 
learn that “She Loves Me Not” 
has just opened in New York 
and is a hit. There are lots of 
other hits. I jump out of bed 
and a cold shower starts the 
blood pulsing. Damn it! I’m 


going to New York. Today! 
Tonight! But first there are all 


those sets to be covered. 


At Warners 

BUSTLE out to Warners’ 

First National studio with- 
out any breakfast. The pub- 
licity department let out a 
shriek of dismay when I burst 
into their office. “What are you 
doing out here at this time of 
day?” they moan. “Don’t you 
know no one is supposed to 
come around before ten thirty?” 

“Whadda I care?” I retort. 
“I'm going to New York to- 
night and I’ve got to cover the 
sets before I catch my train.” 

“Tonighte” they echo. “Aren’t you excited?” 

“No,” I snap. “I hate New York. But today I hate California 
worse. So I’m going. Let's get started.”’ 

We barge on to the set of “A Modern Hero” starring Richard 

Barthelmess. Dick surveys me with raised eyebrows. “I ey 
when I saw you at the Colony Club last night you were in for 
hard night. Why didn’t you go home and get some sleep inst 26 
of staying up all night?” 

“I did go home,” I retort. “I did get some sleep. Look how 
clear my eyes are—how pink and white my skin!” 

“You didn’t go home,” he insists. “If you’d gone to bed you 
wouldn’t be out here at this time of the morning. Nobody gets 
up this early—except picture actors.’ 

“They do, too,” I snap. “I’m going to New York tonight. 
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Bud Fine, 
Russell Hop- 
ton, Jim Dun- 
dee and Jack 
LaRue iin 
“Good Dame.” 
That’s the 
Sylvia Sidney 
picture. 


Now go on and make a scene like a good boy. 
I’ve got lots to do today.” 


“Today?” he whistles. “Excited?” 

“No, I'm not excited. I just want to get my work-done. 
you make just one scene so I can go?” 

Dick has a whispered consultation with the director and to my 
amazement they promptly shoot the scene. It is the interior of 
a sleeping car belonging to a small circus. ‘There is a built-in 
bunk, a chair, and cheap cretonne curtains over the windows— 
no other furniture. Dick, in a pair of brown cord pants with a 
wide leather belt and a black, turtle-necked jersey sweater, is 
lying on the bunk. Marjorie Rambeau in a black wig, her hair 
straggling about her face, and clad in a cheap black silk kimona 
with gold Chinese figures worked into it, is sitting at the foot 
of the bed. She is his mother and is explaining his father to him. 


Will 
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In “A Modern 
Hero,” Rich- 
ard Barthel- 
mess listens 
while Marjorie 
Rambeau 

tells him 

about his 
father. 


When Lee Tracy and Mexico had their tiff, ‘Viva 

Villa” got the publicity. They are finishing it in 

Hollywood. Wallace Beery, Katherine DeMille and 
Stuart Erwin in the wedding scene. 
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A scene trom “I Walk Alone,” with 

Victor Jory and Rosemary Ames. Vic- 

tor predicts that Rosemary will be a 
screen sensation. 


Dick regards her with an intense, burning look. “He was 
Nathan Wolfson,” Marge explains proudly. “They were the 
most powerful banking family in Europe. They were like roy- 
alty—greater than royalty. And,” wistfully, “Nathan was an only 
son.” She makes a hopeless little gesture. “So he was not free.” 
An edge of bitterness creeps into her voice as she continues: “TI 
knew I should give him up—he must go back to the world he be- 
longed in.” Her voice drops to a hoarse whisper: “So—in Lon- 
don one morning—I left him, still asleep.” 

As the full import of her words begins to penetrate, Dick sits 
up, looking at her eagerly, fixedly. But there is a slight pause 
as Marge, with agony in her eyes lives over those moments again. 
“T joined a circus going to Australia,” she finally continues, “so 
he couldn’t follow me—but always hoping that he would.” She 
reaches for the bottle of brandy, and begins fumbling with the 
cork. “Then I read of his marriage. His family arranged it,” 
looking away from Dick, her face desolate. ‘That night when I 
went into the big cage—I didn’t care what happened,” glancing 
down at the empty sleeve of her kimona, where one of her arms 
should have been. “Then,” with ironic bitterness, “my favorite 
leopard solved the problem for me!” 

There is a dramatic pause. Dick looks at her, stirred with a 
feeling of tenderness he has never known before. She looks at 
him and her eyes fill with tears. “So you see,” she whispers with 
a pathetic little smile, “You are a real love child.” 

Suddenly her voice breaks and she buries her face in her arm. 
Dick jumps up, grabs a coat off a hook on the wall and starts out 
the door. He is halfway through it when he stops, turns back 
into the car and goes over to her. He stands there staring at 
her. Then he pats her shoulder gently, turns and goes quickly, 
quietly out. There is the sound of a door closing as Marge sits 
there gazing off into space for a moment or two—thinking—won- 
dering. 

Barthelmess has always been one of my favorite actors and 
my admiration for him increases. There are precious few who 
could listen to a monologue as long as that, with never a word 
of their own to say, and simulate interest the way he did—his ex- 
pression changing with almost every word she uttered. 

“Lucky devil,” he says as we shake hands, “I wish I were going 
with you.” 

Next door to Barthelmess, “As the Earth Turns” is shooting. 
They have probably the most beautiful set of the month here. 
Almost a whole farm has been erected inside one of the stages. 
There is the farmhouse, the barn, fences at varying distances 
apart, a driveway, the old well with a rough stone coping around 
it and an orchard of peach trees in blossom. There seem to be 
miles of them but really there are com- [Continued on page 60] 
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The ASSASSINS 


URDER! 
An ugly word. An altogether 
too common word. And nowhere 
more ugly or more common than in Holly- 
wood. 

Usually, when murder is committed, the 
one murdered is out of misery. His days 
of fear and worry and pain are over. But 
not in Hollywood. 

The other day, a friend stopped me. “TI 
am trying to get Charlie Ray a job,” he 
said quietly. “He is willing to do any- 
thing. You don’t know of a chance, do 
your” 

“I didn’t know he was in Hollywood. 
I thought he was in New York——” 

The man smiled. “Charlie slipped into 
town as a forgotten man. A friend, a big 
man in this business, is helping him to pay 
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William Haines (above) and (below) the ‘‘Pine” 
duroy club chairs, the old drum table, the Sheraton secretary all indicate his unerring taste. 


his and Mrs. Ray’s expenses. The idea is 
to get him some kind of place where he 
can feel that he is making enough to sup- 
port himself and his wife—” 

A murdered man who was still living. 
A man who had crept back into his home 
town, where he had been murdered. 


Clara Bow was the first person to tell , 


me about the assassins of Hollywood. It 
was when she was at the very height of 
her majestic fame—a fame that I believe 
most of us-underestimated. Clara Bow was 
the most powerful Queen who has ever 
reigned over Hollywood—including Garbo 
and Mae West. ‘That statement is proven 
by both box-office and fan mail figures. 

“Tt won't last if they don’t let me play 
something besides the ‘It’ girl,” she said. 
Her voice was desperately serious. “The 
public is going to get tired of that word 
it and the expression ‘flapper,’ too. All 
crazes pass. ‘They are crazes. Why don’t 
they let me do something else? I can act. 
I know I can. They know it, too. But 
no scenario writer will think of turning 
out a story for me unless I am an ‘It’ 
flapper. They will murder me, I tell you!” 

I was then doing a story called “After 
The Flapper, What?” Clara did not know 
the answer, but she certainly understood 
the whimsical fancy of the American pub- 
lic. She realized that whatever came after 


room of his home. 


The rust colored cor- 


the flapper meant her death in motio} 
pictures. 

And she had placed her chubby finge 
upon the obvious assassin—the  scenari 
writer who could not even imagine a stor 
for Clara that did not portray her as th 
personification of just one type of char 
acter: the “It” girl. A | 

I talked with a very famous scenarij 
writer about this. She has asked me t 
refrain from using her name for reason 
which will be obvious when I have finishe 
quoting her. 
“You and Clara Bow are right,” she tol¢ 


me. “We kill one of them ‘ 
after another. It is cold | 
blooded murder because we 


realize what we are doing. It 
is even premeditated, only we 
are not responsible for the 
premeditation. Have you 
ever heard of a story confer- 
ence? Do you know who sits 
in on that conference? We 
write a yarn and take it into 
that conference. When we 
have finished, a producer will 
say, ‘All very well. But you 
haven't had him punch any- 
one in the jaw? In his last 
picture they went crazy when 
he punched the girl in the 
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Hollywood wo By Ruth Biery 


The Stars Have Good Reason 
to Fear the “T ypers.” 


jaw! You must put 
in a punch—’ 

“We explain that 
the character did not 
fit the punch. This 
man would not punch 
the girl in the jaw. 
He would be ashamed 
to— 

“Well, change his 
character, then. Have 
him punch the girl 
in the jaw; he must. 
They liked it last time; 
they’ll like it this 
time. Besides, the 
New York office—’ ” 

Although she did 
not tell me, I knew 
to whom she referred. 
The sock that James 
Cagney handed Mae 
Clark with the grape- 
fruit in “Public En- 
emy” had been such 


Charlie Farrell has won 
his fight against the 
“typers” and is making 
a fresh beginning. 


a success that, when 
they were preparing his 


There once was a ext story, a wire had 
time when Charles een received from the 
Ray—in silent pic- New York office, order- 
tures like ‘The jing that he sock every 
String Bean”’—had girl in every picture, 
a great following, henceforward. “‘Make 


but he was killed him tough!” was the 
by being typed. 


order for Jimmy. 
“Make him a country 
boy,” was the order for Charlie Ray. 
“Don't let him play anything else—” And 
when the fad for country boys was over, 


Charles Ray was found lying by the way- 
side, murdered. 

True, he tried to come back in other 
roles. But it was too late. The public 
had learned, through the long series of 
pictures in which he played only the one 
role, to accept him as such. If he had 
been the country lad in one; the city shy- 
ster in another; the old man in a third— 
then we would have hailed him as Charlie 
Ray, actor. But since we had learned to 
see him as one particular type again and 
again, we laughed when we finally | saw him 
in another. He had been so well stamped 
upon our minds as a pattern that we could 
not erase him. 

How many of the true heroes of Holly- 
wood have been assassinated? I can re- 
member when they were turning out one 
Wally Beery-Raymond Hatton cheap com- 
edy after another. Wally was desperate. 
“If this keeps up, I’m done.” He escaped. 
Lady Luck smiled broadly. But his part- 
ner?—Murdered! 

Billy Haines was not a wise-cracker by 
nature. He didn’t even have much sense 
of humor. He was a wistful lad who had 
sold green string beans on the pavements 
of New York to keep himself from starving. 
And then he had won a motion picture 
contest and made an _ accidental and 
naughty wise-crack, in a fit of temper, at 
a producer. The producer laughed. Im- 
mediately Bill Haines was fitted for only 
one occupation in life. ‘To make people 
laugh. He understood. He was shrewdly 
intelligent. He told me, “I sat up nights 
making up wise-cracks or hunting them up. 
You know ... old joke books. I made 
it a profession to be funny. It was tough 
work. But if they thought I was a come- 
dian, I couldn’t afford to disappoint ’em!” 

Haines foresaw his murder early in the 
game; he prepared for it. And while he 
was “‘playing the game’’—learning to coin 
wise-cracks and throwing expensive, Holly- 
wood parties, he was quietly and unob- 
trusively finding an outlet for his truly 
artistic nature (he wanted, as a boy, to 
become an artist!) by studying interior 
decorating. He filled his apartment library 
with books and pamphlets on the subject. 
He learned to tell an original antique from 
a fake, through long nights of intensive 
work. And when he felt he had learned 
enough to attempt an outlet for the crea- 
tive urge within, which had been intensi- 
fied by. real study—he designed, built and 
furnished himself a home in Hollywood. 

I wish there was space to describe that 
home, in detail. I shall never forget the 
first time I entered that upstairs drawing- 
room. It was as though I had left the 
emotional, fire-wagon pace of Hollywood 
and stepped into the quiet, reminiscent 
peace of Old England’s back country. My 
nerves relaxed; my mind stopped see- 
sawing back and forth like a hobby horse. 
And, just as I reacted, so did the balance 
of Hollywood. 

“Oh, Bill, would you furnish my home 
for me? Would you?” And as he hung 
back, modestly, forgetting to wise-crack, the 
cry became louder. ‘‘Please, Bill. Money 
is no consideration. Ill pay you—” 

[Continued on next page] 
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And wise Bill eventually consented and 
eventually pocketed the huge fees which 
had been suggested, not by himself but by 
those who were begging the favor. By the 
time his murder was committed William 
Haines was more famous, locally, as an 
interior decorator, than he had been as 
an actor. 

But not all of Hollywood’s “to-be-mur- 
dered” stars are as fortunate or far-sighted 
as Billy and Clara Bow. 

Mary Brian fought against playing the 
perennial juvenile. Mary, quite recently, 
had a rather pathetic interview written 
about her. “I Must Make Myself Over 
Again,” she told the writer. She must 
prove that she can be something besides 
the sweet, college sweetheart, 
since she has long since out- 
grown that role. 

We have told you in another 
story how Charlie Farrell feared 
murder so desperately that he 
left the team of Gaynor and 
Farrell and went without work 
for nine months, at the loss of 
$90,000, to try and avoid the 
catastrophe. He even played 
his part wearing eye glasses in 
“Aggie Appleby,” just to prove 
that ability-at-characterization, 
rather than a familiar personal- 
ity, could carry him to success. 

Understand, the producers 
responsible for the assassina- 
tions committed by the scenario 
writers, who have written a 
drunk scene for each Marie 
Dressler picture, a killing for 
each George Raft, a sleazy love- 
scene for each Garbo, a fallen- 
woman for each Dietrich, etc., 
have thought they were justi- 
fied. ‘Their interests are obvi- 
ously the box-office. It is a 
natural conclusion that if Bill 
Haines makes a big income for 
them in one slightly naughty 
picture, he will do it in another. 
Why should they think of the 
star? They pay him a huge 
salary for taking such a risk; 
by the time the public is tired 
of his enforced specialization in 
entertainment, they will have 
found a newcomer with a new 
pull for the box-office. 

Before Barbara Stanwyck 
would make any more pictures 
for her producers, she had them 
insert a clause in her contract 
to the effect that she would not be forced 
to play any more farmer-girl roles. 

We all know the battle George Raft 
waged against doing ‘““Temple Drake.” He 
separated from his studio, and was on the 
verge of leaving for England to make pic- 
tures, when his producers called him back— 
and offered him $1,500 a week to remain 
here; he had been receiving $750! And 
George has just proven in “The Bowery” 
that he is capable of showing that tender 
side of his little-boy nature on the screen, 
as well as the hardboiled menace which he 
was forced to develop to raise himself from 
the Tenderloin district of New York, where 
he had his beginnings. 

Eddie Robinson placed a firm foot upon 
a producer’s floor and refused to be “hard- 
boiled” any longer. “Silver Dollar’ and “‘T 
Loved a Woman” resulted from his inde- 
pendence. 

Brilliant writers, who have been imported 
to Hollywood to write picture material, 
have followed one of two paths. They have 
followed the “murder” instructions of those 
hiring them or they have returned from 
whence they came to pen sarcastic articles 
about the business. I. A. R. Wylie and 
Dorothy Parker are examples of the latter. 
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The others, too numerous to mention, 
pocket their checks with their tongues in 
their cheeks and continue to write scenes 
that have already proven acceptable at the 
box-office! 

Do I hear the criticism, “But don’t the 
stars have a choice of their own stories?” 

There has been much publicity to that 
effect. I will give you just one example, 
with the assurance that you can apply it 
to any star in this business. 

Connie Bennett was supposed to have a 
choice of her stories at Radio. She laughed 
when [ asked her about it. “No star under 
contract, drawing a salary from week to 
week, has the choice of stories. I had the 
theoretical right at Radio. This is the 


“Bolero” is a dancing holiday for George Raft 
and Carole Lombard. 


way it worked. The studio promised so 
many Connie Bennett stories for the year; 
I was signed to make that many. Suppose 
they submitted five stories to me and I 
turned them all down. The time had come 
when I must make a picture to keep the 
studio’s promise for so many Bennett pro- 
ductions, and to keep my contract with the 
studio. Then I had to choose the least of 
five evils. I have had four bad pictures 
in a row due to this very situation. 

“My new contract with Twentieth Cen- 
tury is different. It calls for three pictures 
a year, but I do not have to make any of 
them unless I approve the story. If none 
are made, my contract is automatically ex- 


tended. In other words, no one loses but 
myself, It is up to me to help find a good 
story!” 


Another question I hear asked is: “What 
about Janet Gaynor?” 

Ah, there is always one exception, I be- 
lieve, to prove each point. 

Janet happens to play the type of girl 
who has been handed down intact’ through- 
out the generations. She represents that 
will o’ the wisp charm which other women 
have always. wanted to mother; which 
fathers have always wanted to see their sons 


capture; that sons have always yearned to 
marry,*and, as such, may last forever, if 
she does not change her type. 

Who, in Hollywood, is in danger of being 
murdered today? ‘Two names—new names 
which top ’em all—flash across our minds 
at once. Katharine Hepburn and Mae 
West. And we don’t need to worry about 
Katy. No one could type her; she is cap- 
able of outwitting a whole host of assassins, 
single handed. She has already done it. 
She refused to sign an original contract un- 
less it was for a definite picture. She chose 
to make her début with a Barrymore! 
Katharine Hepburn studied this business 
before she entered it and made her ar- 
rangements first. “Bill of Divorcement,” 

“Christopher Strong,” “Morning 


Glory,” “Little Women,” “Trig- 
ger’—and then away to the 
stage. 


“T need the experience on the 
stage. I want it. But I don't 
want the movie audiences to get 
tired of me. My absence will 
give us a good chance to get a 
different type of story. I want 
each one to be completely dif- 
ferent, you know——” 

Mae West is a different story. 
She is obviously a craze. She is 
so much of a single type that no 
one can vary her. She writes 
her own stories, because she is 
so singular that no one else can 
even write dialogue for her. 
And she will last just as long as 
the public does not change its 
mind. No one knows that bet- 
ter than Mae West! 

Jean Harlow and her studio 
received shocks when “Bomb- 
shell” was released. The world 
thought it was a war picture, 
and having tired of war pictures 
long ago, stayed away from it. 
But both the studio and Jean 
thought that the name “Jean 
Harlow in Bombshell” would 
attract patrons. Jean was a star 
whose very name was thought 
to be important enough to pack 
the theatres. It wasn’t. 

But does this mean that the 
world is already fatigued with 
the platinum bionde craze? Jean 
is a capable actress, like Clara 
Bow. Has she, too, been as- 
sassinated by too much sameness 
in her pictures? 

A common saying in Holly- 

wood has been, “Even a Garbo must die!” 
Hollywood has wondered if the day would 
come when Garbo’s “mystery” might be- 
come an old story. Only the box-office at 
“Queen Christina” can answer that ques- 
tion. The picture is crowded with many 
obvious, former Garbo touches. But she is 
dressed in the clothes of a new period. 
But so is Dietrich in “The Scarlet Empress.” 
Will they not help to assassinate one an- 
other by appearing at the same time in 
eighteenth century disguises? 

After all, you readers are the only ones 
who can tell when these people, who are 
still being typed, will be murdered. You 
accepted the “It” girl for many years; you 
may accept the “Com’ Up An’ See Me, 
Sometime” girl for many more. 

The scenario writer concluded her inter- 
view with me: “Yes, we have been the 


assassins. But we have been well-paid for 
our killings. And our day is ending, thank 
goodness. The people of the United States 


will not put up with gangsters and kid- 
nappers forever. So the stars of Hollywood 
will not put up with our assasinations. 
They are already banding together to pre- 
vent murder. They are willing to take less 
money that they may have longer lives. 
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“DESIGN FOR STARRING” 


Some Star i Hollywood, Some Star on Broadway, 


But Miriam Hopkins Is a Star Wherever You Find Her. 


(the coldest, according to the proud 
weather bureau, that New York had 
experienced since that memorable winter of 
1917—if you want to remember back that 
far), I went to have breakfast with Miriam 
Hopkins. Although Fifth Avenue is noted 
for its gaiety, at 11:30 of that bleak, cold 
morning it had taken on quite an unaccus- 
tomed air of depression. So it was with 
genuine relief that I entered the Hotel 
Pierre, that luxurious habitat of the socially 
elect in the fashionable Sixties. 
‘A second after I had rung 
the bell of Miriam’s apartment 
on the 14th floor, her cheery 
voice bade me enter, but when & 
I came into the exquisitely 
furnished sitting-room, so red- 
olent of good taste and com- 
fort, there was no 
Miriam to greet me. 
That unmistakable, 
seductive voice of 
hers could be heard, 
however, on the tele- 


C~* A SUB-ZERO morning in January 


By Lenore Samuels 


broidered Peter Pan collar, she looked for 
all the world like a healthy sub-deb home 
from boarding-school for the holidays, and 
tremendously enthused about everything. 
Her lovely golden hair (she’s a natural 
blonde—you can tell that by her eye-lashes 
which are so light they are almost white) 
was piled in curls high on the back of her 
head after the fashion affected by the south- 
ern belle in “Jezebel,” the post-Civil War 
play in which she is starring on Broadway. 


of her senses the marvelous art and 
auction galleries, the shops, the spontaneous 
little suppers at Tony’s, her favorite mid- 
night rendezvous, the sparkling dinner 
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In ‘Jezebel,’ Miriam Hopkins charmed the audience at the 
Ethel Barrymore Theatre, while her picture, ‘‘Design for 
Living,” was held over by popular demand at the Paramount. 


phone in an adjoining room. In- 
terrupting her conversation once 
more, she invited me to take off 
my coat and make myself right at 
home. Which I proceeded to do, warming 
my chilled fingers on the radiator and in 
the meantime admiring the magnificent 
view of Central Park from the windows. 
The telephone clicked and Miriam’s voice 
was wafted out to me again. ‘I’m still in 
bed,” she called. “Do you mind? I always 
rest as long as I can on matinee days.” 
Assuring her that I not only didn’t mind, 
but was delighted at the chance of visiting 
with her so informally, I drew up a chair 
close to her bed while she took up the tele- 
phone again to order breakfast for two. 
She was, I saw at once, smaller and even 
daintier than she appears on the screen. In 
her pink silk bed-jacket, with its tiny em- 
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While we dawdled over our coffee and 
toast and fruit, we chatted disconnectedly 
in between vivacious telephone conversa- 
tions (she had a phone on either side of 
her bed, and almost as soon as one was 
hung up the other would start to ring), 
while I listened, completely absorbed by 
her generous mixture of wit and charm and 
high good spirits. The following sketch of 
her was gathered during these varying 
snatches of conversation— 

During Miriam’s first year in Hollywood 
under contract to Paramount, she com- 
muted back and forth from New York 
seven different times. She could not get 
the nostalgia for this old city of ours out 


parties at which she met that 
small coterie of friends who had 
come to mean so much to her 

all these led her back to 
New York again and again. 

But, during her second year in Holly- 
wood, Miriam, being a girl of intelligence 
and character, decided to discipline herself. 
So she remained in Hollywood for twelve 
full months, without one teeny weeny visit 
East. The test worked. Now, although 
she’s revelling at the opportunity of spend- 
ing a full winter and spring in New York, 
she’s actually looking forward to her return 
to Hollywood the latter part of May. She's 
even seriously considering the purchase of 
an estate at Santa Monica, intending to 
make it her permanent home. 

“It would be nice for Michael,” she ex- 
[Continued on page 56) 
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Irene 
Dunne 
answers 
Miss 
Wads- 
worth. 


The Fan Letter to Irene Dunne— 


Editor, 
Silver Screen. 
Dear Sir:— 


It seems rather tardy to be writing to you on 
this particular subject, but ever since I saw the 
film, ‘Back Street,’ I have been getting tied up 
in endless arguments with my friends regarding 


the character played by Irene Dunne. 

Considering how carelessly John 
Boles treated her upon occa- 
sion, and also considering that 
he possessed a wife and chil- 
dren upon whom he lavished 
every courtesy—shouldn’t Irene 
have married that up-and- 
coming young man from her 
home town when he begged 
her to? 

My friends argue that her 
love for Boles was too over- 
powering. I say that cold logic 
ought to have governed her 
actions, for no woman wants 
to dwell on the back street of 
a man’s heart. Or, does she, 
secretly? Do you know the 
answer to this riddle? 

Sincerely, 
Joan Wadsworth 
New York City 


Irene Dunne’s Answer— 


Dear Miss Wadsworth— 

Was so happy to have your 
letter forwarded to me. 

Your question is: Does any 
woman want to live on the 
“Back Street” of a man’s heart? 
I should say definitely “No”’— 
but, in the case of the woman 
in “Back Street,” to have mar- 
ried the nice young man who 
pursued her from her home town, and 
given up the one great love of her life, 
would have brought her little happi- 
ness. 

I have received very many letters 
from brave, true women who have lived 
on back streets of life and, while al- 
ways a glimpse of happiness is seen in 
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Norma Shearer has a sense of humor. 


io 


Edward G. 
Robinson, 
pen in hand. 


SLES 


their revelations, one is bound to feel 
the longing for the freedom. of the more 
fortunate woman. So I should say finally 
that no woman enjoys even secretly liv- 
ing on a “Back Street.” 

Best wishes to you always, 


Irene Dunne 


Add. dackson 
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FAN MAIL| 
Each Month the Best Fan Letters 


ve Recewed Will be Forwarded to 
the Stars to be Answered. 


The Fan Letter 
to Edward G.. 
Robinson— . ji 
Editor, ; | 
Silver Screen. ! 
Dear Sir:— ; A 
Edward G. ; 
Robinson is to 
American movies’ 
what the late 
Ring Lardner 
was to American’ 
literature—a true 
intellectual, with 
the faculty of 
speaking Every- 
man’s language 
fluently and con- jf} 
vincingly. 6 
! 

| 


very Dinttering to 2e- 
FOURS « 


As tormidable 
gangster, deep-sea 
fisherman, pioneer 
prospector, tab- 
loid editor, con- i 
demned slayerand 
esthetic patron of 
arts, Robinson’s, ( 
acting strikes the { 


same responsive 
chords in Hu- 

manity’s heart as | 
do the writings 


of Lardner. 
Show us Robinson, man of letters, in 


George Beban’s famous role, “The 
Alien”; allow us to lose ourselves once 
more in rollicking laughter, quick tears | 
and poignant heart-searing drama. When 
Robinson, brilliant linguist, acts, we || 
react! 
Sincerely yours, 
B. M. Jackson 
Thomaston, Ga. |, 


Edward G. Robinson’s Answer— 


Dear Mr. Jackson— 
It is very flattering to receive a letter 
such as yours. 

Gratifying as the success of “Little 
Caesar” was, the price of that suc- 
cess was great. Recently, however, | 
the public has been weaned away 

from labelling me as a “type,” 
8. or “one part” actor, and I | 
: hope, in time, to be permitted 
to do the kind of role you 
suggest in your letter. It is 7 
the sort of thing I did in the | 
theatre. 
Most sincerely, 
E. G. Robinson 


The Fan Letter to Norma Shearer— 


Editor, 
Silver Screen. 
Dear Sir:— 
I haven't been quite right lately. Sleep and 
appetite bad. Snap at the kids and collectors. 
Provider husband doesn’t seem to be the fas- 
cinating lad of yore. 


SILVER SCREEN 


DIRECTIONS 


Make your letters short. 


DEPARTMENT 


Address: —(Y our Favorite Star) 
% Editor, Silver Screen’s Fan Mail Dept. 


$10 each will be paid for every letter printed. 
Whether or not any letter shall be forwarded 


to the stars for an answer is within the discre- 
tion of the editor. 

The orginal answer from the star will also be 
sent to the author of the fan letter, after it is 
reproduced for this department. 


45 West 45th Street, New York, N. Y. 


And it has just dawned on 
me what’s ailing me. I’ve 


been missing Norma Shear- a 
er. Just heard she’s back a 
from a jaunt in Europe and Bee ae 
will soon appear in “Marie oa r 
Antoinette” and “The Good os See 
Earth.” That’s music co oe = 
to my ears and balm SS c< 3 =. Sylvia 
to my troubled soul. co coos se. Sidney 
Hurry, please, Norma oo oe — — likes 
and set me right with oe UU i criticism. 
the world. oe 2 

Sincerely, — ce : oe s 


Mrs. Violet Lane 


De. 
Charlotte, N. C. — eu 
} acs a Se 
ean Ve we 
\ Ae eR ten 
~ = Tana eat 
Norma a 
Shearer’s — 
Answer— ee 
oS 


Dear Mrs. Lane— 

I loved your little letter. I 
hope your diagnosis is correct. 

Am trying very hard to provide the proper 
remedy—a bottle of patent movie medicine 
called “Rip Tide,” a mixture of Herbert Mar- 
shall, Robert Montgomery and Shearer. I 
hope you will find it pleasant to take. 

I expect to start on “Marie Antoinette” in a 
few months. Will not be playing in ‘‘Good 
Farth” unless my expression changes. 

Bless you, 
(Doctor) Norma Shearer 


The Fan Letter to Mae West— 


Editor, 
Silver Screen. 
Dear Sir:— 

I am taking the liberty of voicing the opinion of all fan dance 
admirers. 

Would it be possible to have Mae West portray her version of this 
new and fascinating art? 

Very truly yours, 
Walter E. Johnson 
Chicago, IIl. 


Mae West’s Answer— 


Dear Mr. Johnson— 

I am afraid youll never see me do a fan dance. 

Not that I object to fances, you understand, but after all it is Sally 
Rand’s own personal property. She created it, so why should I 
copy ite 

Maybe for my next picture, I'll make up a new dance of my own, 
but I promise you there won't be a fan in sight. 

Sorry to disappoint a friend. 

Sincerely, 
Mae West 


Send Your Letters To 
Silver Screen’s Fan Mail Dept. 


for 1934 


Mae West wri 


MARCH 
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The Fan Letter to Sylvia Sidney— 
Editor, 

Silver Screen. 

Dear Sir:— 

It is to be hoped that more films will be 
shown of Sylvia Sidney, an actress of rare 
ability and of a certain unquenchable 
spirit. She seems to be possessed with an 
aura of mystery not unlike an oriental. 
“Japanesy”, might be a good one-word de- 
scription. Sylvia’s acting appears to add to 
the illusion of the motion picture, due to 


her ability to apparently live the part she- 


is playing. 
her voice and 
haunting. 


She has power to charm, and 
gestures are at times 


L. Kober 
South Hills, Pittsburgh, Pa. 


Sylvia Sidney’s Answer— 


Dear Mr. Kober— 

Although your letter was not addressed 
to me directly, Mr. Keen forwarded it, and 
I am happy to take the opportunity to 
answer it. 

I am happy that you liked “Madame 
Butterfly.” Frankly, I love Oriental roles, 
and would like to do another one very 
soon. 


It is gratifying to 
hear either sincere 
praise or construc- 
tive criticism from a 
fan at any time. 
Write again. 
Sincerely, 
Sylvia Sidney 


tes Mr. Johnson. 
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lorious love story in a setting vibrant with drama. Seven stars, 
the season's most illustrious cast, enthrall you as it unfolds. A human, pulsing 


romance that will be engraved in your memory for all of 1934. 


Lazarnick 


PAT PATERSON 


NEW girl, from London, with screen, stage and radio suc- 
cesses to justify Fox in casting her immediately in "Bot- 

toms Up." Now that good English is inseparable from good 
pictures, the imports from Sweden and Hungary are falling off 
and our British cousins are arriving by every boat. Pat will find 
that Leslie Howard, Charles Laughton, Clive Brook, Heather 
Angel and Diana Wynyard taught us to expect great things. 
That's Heather greeting Pat and her scottie on their arrival. 


SH asc 


ei 


H 
2 
5 
* 
; 


CONSTANCE BENNETT 


: OULIN ROUGE," one of the new Twentieth Century pictures, “has 
Connie supported by Franchot Tone. She wears a dark wig in it and | 

creates some very dashing effects, as you can see at the left. She never seems | 
to stop growing, is always surprising, and always better. That's Constancy | 
for you! : 


JACK HOLT 


HE Compleat Angler, Movie Hero and Stream Whipper is Jack Holt. 


He is under a long term Columbia contract. Between pictures he 
fishes the high waters of San Gabriel Canyon for rainbow trout. and, 
incidentally, furnishes an excellent subject for the artist photographer, 


Orville Snider. 


MARGARET SULLAVAN 


HE'LL be hard at work on her second picture by the time this 
reaches all the new Sullavan fans. "Little Man, What Now," the 
best seller German novel by Hans Fallada, is the basis for Margaret's 
next picture. “Only Yesterday'' made her famous. Her radio ap- 
pearances are delightful. Can she make "Little Man” a success? 


Freulich 


orf 1 es 


Ernest-A. Bachrach 


giaatichuve KATHARINE HEPBURN 


Katharine makes 
her bow in "Bill 


ee Divorcament® : RIGGER," which will be released late in March, will be 
with John Barry- the fifth Hepburn picture. Here are scenes from all of 
more. her films. Her fans are violent, her critics are savage. 
Katharine rose so quickly that when her play "The Lake" was 
5 : not too well received, many believed the Hepburn craze 
econd Picture— : : 
We hris top hel over. We do not. We believe in the new, wonderful, 
Strong." Kath- spiritual quality of this great actress. 


arine holds the 
interest of the 
critics. 


Fifth Picture— 
"Trigger.’ Kath- 
arine and Robert 
Young. Can she 
fail now? 
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Third Picture— 
“Morning Glory,’ 
with Douglas 
Fairbanks, Jr. 


Fourth Picture— 
"Little Women." 
The year's great- 
est. With Paul 
Lukas. 


Hurrell 


JEANETTE MACDONALD 


ER latest picture is “The Cat and the: 

Fiddle," in which Ramon Novarro sings 
to hér—but Jeanette's a girl who can sing 
right back at him. Jeanette has a nice new 
contract with Metro-Goldwyn-Mayer—more 
money. Which is a long way up from the 
Ned Wayburn Capital Theatre chorus, where 
she started. She is a reddish blonde and five 
feet five. With three-inch heels she'll be as 

tall as Ramon 


Clarence Sinclair Bull 


OTTO KRUGER 


E WAS mentioned as having given one of 

the Best Performances of 1933, and ex- 
perts predict a great future for him in "Men 
in White," now being made. Meanwhile he is 
with Ann Harding in “Gallant Lady," and 
good, too! Otto retains his own personality 
although he made a great reputation on 
Broadway in "The Royal Family''"—in which he 
played the part believed to be an ironic study 

of John Barrymore. 


Harry Lillis The living room. The table at the left is 

Crosby (pop- polished maple with a large semi-circular hole 

3 ularly known cut in each end. In this hole fit the copper 

i as ''Bing'') buckets in which fresh flowers are kept. The 

Ris and Dixie Lee easy chair is upholstered in a dull salmon 

= 5 = Crosby —and damask trimmed with a white cotton cord. 
: the baby. The divan is an offshade of white—very rough 


material, which looks a lot like some tired old 
bedspreads in vogue in the south years ago. 


ii lt is trimmed in a heavy green and white 
rd : fringe: The pillows .are green corduroy with’ 
4 e a white and green fringe. fe 


~~ “HOMIEST HOME’§ 


We Have Heard of “Modern- : eres % The dining reall 


early American wif 
on the wall is maj 
The white plates | 
Mr. Crosby at aif 
| had lured him. } 
them, which wash 
“apiece, but 8 
and insisted upon 
lot (of ten) for 
goes to prove howl 
tively you can furn| 
a famou 


istic’ Homes, ‘Exotic’ Homes, 


“Flamboyant Homes. Bing 


Crosby Has a Home to 


Live In 


By S. R. Mook 


The breakfast nook. The walls are papered in a blue plaid 


The front door is a dull with an occasional thin stripe of dull red. The floor is covered 
blue with a peep hole with battleship linoleum with inlaid stripes of white. The cur- 
through which callers can tains here are of glazed chintz with white dotted Swiss ruffles. 
be identified without hav The furniture is polished maple and the daisies on the table 


ing to open the door have white leaves and yellow centers. The cabinet in the 
corner is a built-in affair, enameled white, with a blue interior. 


This is the front of the house (southern exposure), and 

facing a large walnut grove across the street. The 

room with the stick-out window is the living room and 

the flat window is in the den. Behind the den (you 

see the windows) is the play room. To the right of 

the front door is the dining room and above it is the 
baby's room and nursery. 


The playroom. The walls. are of California redwood. 
The chandelier has old-fashioned globes such as were 
used on oil lamps, the three stools in front of the bar 
are of maple and the cuspidor is a heavy brass affair 
picked up at an auction for $2.00. That's a ship's 
clock above the bar and the wall on which it is 
mounted is a panel that pulls down so the bar can be 
locked. The table and arm chairs at the left are of 
polished maple. The backgammon board on the table 
is made of cork and was a present from Sue Carol. 


Master bedroom. (Left) 
Four poster mahogany bed. 
White dotted Swiss spread 


and valance with glazed 
chintz curtain in the back. 
The lamp on the bedside 
table is porcelain, with 
a white dotted swiss 


shade. 


Another corner of the liv- 
ing room. (Right) There 
are white muslin, ruffled 
curtains, with overdrapes 
of glazed chintz. The table 
is maple and the two 
chairs are upholstered in 
a dark plum glazed chintz. 


WYNNE GIBSON 
PRESTON FOSTER 


LEEPERS EAST" is a railroad-qang- 

ster-chorus girl story, but Wynne 
Gibson and Preston Foster are lovers, so 
who cares about the plot. 


TT 


JN "WONDER BAR," Dolores dances 

in Al's cabaret. Jolson put over talk- - 
ing pictures ("The Jazz Singer’), and now 
Welbourne he deserves a break. 


GENEVIEVE TOBIN 


EDWARD EVERETT 
HORTON 


ENEVIEVE, in "Easy to Love,” 

gets even with her erring 

husband by flirting with Edward 

Everett Horton—a swell pair of 
comics. 


U BBY 

Adolphe 
enjoulooks 
sIdly at wifie 
enevieve | 
»bin when she 
ows her inde- 
pendence. 


GENEVIEVE TOBIN ADOLPHE MENJOU 


| MY i 
oy Beguty 


As. told to Florence Vondelle 
by 
CLAUDETTE COLBERT 


CLAUDETTE COLBERT 


Starring in Paramount's 


“FOUR FRIGHTENED PEOPLE” 


Powder. ..the first essential is face 


powder to harmonize with my colorings, 
black hair, dark eyes, olive skin. Max 
Factor’s Olive Powder is correct. A color 
harmony tone, richly beautiful, to enlio- 
en the beauty of the skin. Fine in tex- 
ture, it adheres perfectly and creates a 
satin-smooth make-up that clings for hours, 


Rouge...1:x:, to impart a youthful, 
natural glow of color to the cheeks, rouge 
must, of course, harmonize with your face 
powder and your colorings. Max Factor’s 
Raspberry Rouge is correct for me. A 
perfect color tone...and creamy-smooth, 
like finest skin-texture, it blends evenly 
...imparting a delicate, lifelike coloring. 


Lipstiek.../2st, and so very impor- 
tant, is lip make-up to accent the lovely 
appeal of your lips. Max Factor’s Super- 
Indelible Crimson Lipstick completes my 
color harmony make-up. It’s moisture- 


proof, the color is natural and perma- 


nent and once ve made up my lips I 
know they ll appear perfect for hours. 


WEEN you see the lovely beauty of Claudette Colbert 
flash upon the screen, you know that she gives extra 
thought to her make-up. Each detail is perfect, yet unnoticed 
--eit is the vision of beauty that attracts and impresses. 


“To me, make-up means the accentuation of nature’s 
colorings,” explains Claudette Colbert. ““That is why color 
8 Pp : y, 
harmony make-up, created by Max Factor, is so perfect. 


The color tones of powder, rouge and lipstick harmonize to 
bring out a new enchanting loveliness.” 


New loveliness for you, too...for you may now share the 
luxury of color harmony make-up, created originally for the 
screen stars by Max Factor, Hollywood’s make-up genius. 
Max Factor’s Face Powder, $1; Max Factor’s Rouge, 50c; 
Max Factor’s Super-Indelible Lipstick, $1. At leading stores. 


Society Make-Up... Face Powder, Rouge, Lipstick in Color Harmony 
fet. OUK Color armory —____ _—__ _-  —— —— —— — — —— — 


Matt THis Coupon To Max Factor, Hoirywoop 17-3-74 


Just fill in coupon for purse size box of powder in 
your color harmony shade and lipstick color tester, 
four shades. Enclose 10 cents for postage and 
handling. You will also receive your Color Har- 
mony Make-Up Chart anda 48-pageillus. book, RIN 
“The New Art of Society Make-Up”...FREE. Oily Normal 


© 1934 Max Factor _ 
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Youth will hal 

= its fling—and § 

ye very modish fla 
at that. 


DOROTHY LEE John Miekle- 


F YOU have a penchant 

for sophisticated sim- 
plicity, and yet crave a 
few furbelows for gala 
occasions, why not choose 
an evening frock like 
Dorothy Lee's. Of cerise 
chiffon, it: can be worn 
with or without the cerise 
feather boa, which ties at 
the low back with a trail- 

ing chiffon bow. 


HELEN MACK 


OU can look 
just as charm- 
ing in the office 
as you do on the 
dance floor if you 
copy Helen | 
Mack’s charming f 
cherry-red wool 
frock, with its dis- 
tinctive four-in- 
hand tie arrange- 
ment in cherry- 
red and grey. 


Now IN A SMART NEW BOTTLE 


7 LUPE VELEZ’ hands are enchanting. Shown with William Cagney in TRY Hinds Cleansing Cream, too, by the same makers. Deli- 
the Reliance film, “Joe Palooka,” released through United Artists. cate, light...liquefies instantly, floats out dirt! 10c, 40c, 65c. 


U.S. 


ue Tune in on Radio Hall of Fame, featuring greatest stars of stage, screen, and opera. Sunday evenings, 10:30E.S.T. WEAF, N.B.C. network. 


EVELYN VENABLE 


. EATH Takes a Holiday,” 

successful as a play, is 
now being picturized. In the 
plot, Death (Fredric March), 
gives up his work, takes a day 
off and no one can die. He 
meets Evelyn and Life gets the 
best of him. Evelyn studied for 
her career, and appeared first 
in "Cradle Song.’ Now she is a 
regular actress—educated, re- 
fined, beautiful. She's the 1934 
type—so let's bid a last long 
farewell to pretty, pretty sex 
girls. “Design for Living” was 
March at his most wonderful 
best. The monocle in this photo- 
graph is part of his make-up. 


FREDRIC MARCH 


Baby LeRoy and 
Dorothea in 
“Miss Fane’s 
Baby is Stolen.” 
In ‘Cradle 
Song’’ Miss 
Wieck was de- 
lightful in a 
mother-like réle. 


y 
Harriet 


Parsons 


Dorothea Wieck 1s different, and 1s well liked m Hollywood. 


HE sleeps with her script under her 

arm every night when she’s working. 

Ordinarily she’s an avid reader, but 

when she’s working you can't get her to 
read the most interesting book. 

Between pictures she indulges herself in 
the maddest combinations of food. Avoca- 
dos, oranges, cottage cheese and bananas 
mixed together, and liberally sprinkled 
with salt and pepper, constitute one of her 
pet dishes. But when she’s on a picture 
she doesn’t know from one week to the 
next whether she’s had a square meal or 
not. And doesn’t care. 

She’s a sweet-tempered, gracious person— 
except when she’s working on a_ picture. 
And then, beware! She'll fly off the handle 
at the slightest provocation. A story went 
the rounds of Hollywood, immediately after 
she started her first picture in this country, 
which nearly did her great 
harm. It seems she was getting 
ready for the first scene of her 
first American picture and was 
intensely nervous. She shrieked 


at the hairdresser, who was a bit slow in 
answering her call, “Why you not run 
when I speak? In Germany when I call, 
they run!” 

She’s always abjectly sorry after she’s lost 
her temper and she apologized profusely 
later. Before the picture was over she and 
the hairdresser were seen arm in arm, and 
the latter had asked for an autographed 
picture which she received with a grand 
inscription. 

You see she’s like that—Dorothea Wieck. 
She has a terrific intensity over her work 
which makes her resent anything which dis- 
tracts or interferes. 

It even made her leave a husband, whom 
she adores, after three brief months of mar- 
riage. A husband, Baron Karl von der 
Decken, who is a novelist and editor in 
Berlin, and of whom she is extremely proud. 


Dorothea Wieck pronounces her name as if it were 


spelled DORAKAYA VEEK. 


Before she started “Cradle Song,” during 
the five months. when she was_ perfecting 
her English, she wrote to him nightly— 
twenty and thirty page letters in longhand. 
When shooting began she still cabled him 
daily—but those lengthy letters ceased. Like 
everything else they had to give place to 
career. 

It’s small wonder that Dorothea Wieck 
has this passionate single-mindedness when 
working—this ability to concentrate utterly 
on the job in hand. Surrounded from early 
childhood by artists; great great grand- 
daughter of Schumann and Clara Schu- 
mann Wieck, great pianist of her day; 
daughter of a painter father and musician 
mother; niece of a noted actor; protegé, 
during her adolescent ‘teens, of the famous 
poet, Klabund, it is natural that she should 
have this fevered devotion to her own 
particular art. Born of artists, 
nurtured by artists, the concen- 
tration which is an essential part 
of genius is deeply ingrained in 
her. [Continued on page 57] 


47 


48 SILVER SCREEN 


CHRISTINA 
Rating: BEYOND AND ABOVE ADJECTIVES— 
M-G-M 

E NEVER thought we would ever 
feel like a king, sceptre in hand, rul- 
ing his kingdom, but now this experience 
has come to us. Garbo puts us on a throne. 
Go to “Christina” and be inspired. You 
will see Garbo become as human as a boy, 
and once more she will captivate you with 
her marvellous spirit. A kingdom roars 
about her but, alone, she upholds emblaz- 
oned upon her soul the age old and glorious 
truth: a woman may give all for her love. 
The cast is authentic. They are all royal 


personages brought to Hollywood at great 
expense by M-G-M from the 17th Century. 
They are all great men to know. 


Lewis 


C. Aubrey Smith, Garbo and John 
Gilbert in “Queen Christina.” 


Stone is grand and Aubrey Smith will 
never have a finer time. We did not get 
so much from John Gilbert, but somehow 
no one can criticize Jack anymore, after 
so brave a return. 

Garbo is the girl queen in boy’s clothes 
and once, when she is on horseback in 
the snow, she laughs and the flowers in 
the park bloom. Her charm is infectious 
and utterly irresistible. 

The ending is sheer poetry; fragile and 
still, but with a strength and sweep that 
swings up to the heaven of Best Pictures. 

Rouben Mamoulian is the director and 
he has opened for us the closed pages of 
the past. His magic gives us new cen- 
turies to visit, and we can brawl in ancient 
saeters and once more come to Garbo’s feet 
to worship. If you have read Undset, you 
will almost meet Kristin Lavransdatter at 
“Christina.” 


MOULIN ROUGE 

Rating: Oo-La La, Ze Connir! 
NIFIQUE!—Twentieth Century 
ND now it’s time to get out all the 
superlatives for Mr. Bennett’s offspring, 
who married into the nobility. Connie 
hasn’t had such a grand picture since 
“What Price Hollywood” and she certainly 
gives it the works. As Raquel, the actress 
from the Moulin Rouge (that delightful 
place in Paris where good tourists go bad) 
Connie sings and dances and acts, and you 
realize, definitely, that Connie Bennett is 
one of the most glamorous and captivating 

stars of the screen. 

The story is somewhat reminiscent of 
“The Guardsman” but it is much more 


MAG- 


Franchot Tone and Constance Bennett 
in “Moulin Rouge.” 


boisterous and rollicking. Connie plays the 
wife of playwright Franchot Tone, who has 
very decided ideas about a woman’s place. 
After their steenth battle on the subject, 
Connie walks out on him to prove to him 
and the world that she has a definite talent 
as an actress and a singer. She imperson- 
ates Raquel, the naughty French star im- 
ported for Franchot’s play, and completely 
deceives her husband and his best friend, 
Tullio Carminati. They both fall passion- 
ately in love with her—and for the rest of 
the picture Connie is torn between a nat- 
ural delight that she can “vamp” her hus- 
band, and a furious rage at his evident 
unfaithfulness. Both as the wife who’s as 
mad as mad can be with the husband she 
adores, and as the sibilant French seduc- 
tress, Connie is perfection itself and all 
that can be desired. 

And just in case you should be too ex- 
acting—there are the Boswell Sisters and 
Russ Columbo and several musical num- 
bers. It can’t miss. 


BELOVED 


Rating: SWEET AND LovELY—Universal 


NE of the most beautiful and effective 
love stories ever to be screened. And if 
the quaint old-fashioned romance of John 
Boles and Gloria Stuart doesn’t get you— 
then you're completely out of vogue. 


Handsome John Boles plays a_ sensitive 
young musician, born in Vienna, who emi- 
grates to the South in time to take part 


John Boles and Gloria Stuart in 
“Beloved.” 
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REVIEWS 


RECENT PICTURES O.K. FOR CHILDREN 
Alice in Wonderland 


Little Women 
Smoky 


in the unfortunate War Between the States. 
He woos Gloria Stuart, beautiful daughter 
of an old aristocratic family, with his songs 
and niusic and when he returns from the 
war to find everything devastated and 
ruined he takes her to New York where 
he proceeds to teach violin for twenty-five 
cents a Jesson, while he works on _ his 
symphony. 

Years pass, the world changes, there are 
defeats, disappointments and triumphs, but | 
always there is John’s beautiful love for . 
his wife, the sympathetic and understand- 
ing Gloria, and always his persevering loy- 
alty to his symphony that no one buys. 
His grandson becomes the leading “jazz” 
composer of New York, and it is through 
him that John and his symphony are finally 
“discovered.” 

Director Schertzinger has composed the 
incidental music for this picture, and his 
waltz theme will haunt your mind for 
many a day. 


CROSS COUNTRY CRUISE 


Rating: Merrrity WE Rott ALONG— 
WHEN Up Pops THE DEvit—Universal 


ELL, it seems that all the really 

amusing people are going to Califor- 
nia by bus this year. On Universal’s bus 
are Lew Ayres, a rich young man about 
town, who falls for pretty and shapely June 
Knight and decides to woo her all the way 
to California. June has fancied herself in 
love with smooth-talking Alan Dinehart 
and they are planning to run away to- 
gether to California, but Alan’s wife, Minna 
Gombell, sort of breaks that up by insist- 
ing upon accompanying her spouse. 

The bus hasn’t reached Poughkeepsie 
before June finds out that her boy friend 
is married, and a first class crook besides, 
so she switches her affections to Lew Ayres. 
And that brings on a swell murder along 
about Arizona. Contributing to the com- 


edy, which is really quite sprightly and 
gay, are Alice White, a little blonde gold- 


June Knight and Lew Ayres in “Cross 
Country Cruise.” 


digger, who is bumming her way across the 
country, Eugene Pallette, a self-appointed 
barker, Robert McWade, a_ professional 
grouch, and Henry Armetta, who no speaka 
da English and gets lost. 

A very amusing comedy up until the 
time Mr. Dinehart murders Miss Gombell 
and throws the suspicion on Miss Knight, 
then it goes melodrama in a big way. June 
Knight is one of Universal’s new “imports” 
from Broadway—and you'll be seeing her 
around. 
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FUGITIVE LOVERS 
Rating: AN Excitinc Trie—M-G-M 
{ HERES another of the “bus” pictures 
which you'll be seeing these next few 
months. There’s a regular epidemic of 
them—and not a serum in sight. On 
' M-G-M’s bus is Madge Evans, a beautiful 
| chorine, who sets out for California on the 


Robert Montgomery and Madge Evans 
in “Fugitive Lovers.” 


spur of the moment to shake off the un- 
welcome attentions of gangster Nat Pendle- 
ton, who fancies himself quite a guy with 
the dames. But Nat catches her and 
swings on to the California bus himself— 
though Atlantic City is more in his line. 

Ted Healy, a loud-talking and guzzling 
traveling salesman, and his Stooges, now a 
vaudeville team, all catch the bus too, 
and things are right merry until Bob 
Montgomery escapes in a_ prison-break 
and joins the little crew. Of course he and 
Madge fall in love at first sight, and of 
course all the police on the Continent start 
tracking down poor Bob. There are mo- 
ments when the picture is very exciting 
and moments when it isn’t. 


MAN OF TWO WORLDS 


Rating: Att Hair a New ScREEN 
PERSONALITY!—R-K-O 


RANCIS LEDERER, the matinee idol 

of Europe and Broadway, certainly lives 
up to his exciting publicity in his first pic- 
ture. He is a distinct personality, sex, 
curls, and everything. But his first picture 
isn’t so terribly hot, in fact it’s rather cold, 
With poor Francis all done up in furs as an 

_Eskimo. Now, now we ask you! 

The story’s about a hunt in the polar 
regions by an expedition from a London 
museum. Francis, as the Eskimo, helps 
them in their research, and they, in turn, 
make it possible for him to realize his life’s 
ambition—to see “the white man’s land.” 
But the poor Eskimo discovers that civiliza- 
tion isn’t all it’s cracked up to be. Elissa 
Landi plays the love interest. 


Francis Lederer and Stefi Duna in 
“Man of Two Worlds.” 
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FLYING DOWN TO RIO 


Rating: ALMosT AN ALTITUDE REcorD—Radio 


JaNQ tenes smash hit among the musicals! 
And with far better music than most 
of them have. If you aren’t dancing the 
“Carioca” in the next month or so, you 
haven't lived or gone places and seen 
things. It is the most exciting thing since 
the rhumba—and what rhythm, oh! si si 
senor, what rhythm! ‘The story’s about 
a blonde orchestra leader, Gene Raymond 
to be sure, who goes for a luscious and 
bewitching senorita, Dolores del Rio, and 
thereby loses his job in a swanky Miami 
hotel. But a friend of his down in Rio 
gets him a job there, so he and his pic- 
colo boys fly to Rio. 


ts 


Fred Astaire and Dolores Del Rio in 
“Flying Down to Rio.” 


Of course, there are complications—Gene 
finds the girl of his dreams again, but only 
to discover that she is engaged to his 
friend. But don’t worry—there’s a happy 
ending. Besides the “Carioca” the high- 
mark of the picture is the versatile and 
snappy dancing of Fred Astaire, fresh from 
the Broadway prosceniums. Ginger Rogers 
is swell as Fred’s wisecracking dancing part- 
ner and she puts over a ditty besides. 
Raoul Roulian, as the Latin friend in need, 
and Gene Raymond both give excellent 
performances. And Dolores is more mys- 
teriously beautiful than ever. 


MR. SKITCH 


Rating: Very Funny—lox 


{ee incomparable Will Rogers’ newest 
picture is as wholesome and homey as 
sweet potato pie. Will plays the papa of 
the Skitch family, which suddenly finds 
itself caught in the depression. So Will 
packs the Missus, ZaSu Pitts, his pretty 
young daughter, Rochelle Hudson, a couple 
of know-it-all twins, his young seven year 
old heir, and the dog into an old model 
car and starts out to see the West via the 
auto camps. Every time ZaSu mourns that 
they've eaten the last bean, Will scampers 
out and gets a job of sorts, ranging from 
Grand Canyon guide to waiter at the 
swanky Calneva in Nevada. All kinds of 
amusing things happen and you'll be vastly 
entertained. 

Rochelle falls in love with a West Point 
officer, Charlie Starrett, and pretends that 
she is a rich girl—as girls will. ZaSu has 
quite a tussle with the honeybears in 


Yellowstone Park. And Harry Green, a 


wealthy Jew from New York traveling for 
his health, gets involved with the Skitches 
to add to the comedy. But the big “sur- 
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prise” of the picture is a young English 
actress, Florence Desmond, who gives im- 
personations of the movie stars that will 


Florence Desmond and Will Rogers in 
“Mr. Skitch.” 


knock your eye out. When she did Kath- 
arine Hepburn at the preview of “Mr. 
Skitch” the audience fairly tore the house 
down. 

You really mustn’t miss Will in his latest 
antics—and the clever Florence Desmond. 


BOMBAY MAIL 


Rating: Very Intricuinc—Universal 


le a first class murder mystery that 

will keep you guessing up until the 
final five minutes. His Excellency, the 
Governor General of India (played by 
Ferdinand Gottschalk), is on his way back 
to England via the Bombay Mail. During 
the night His Excellency is foully mur- 
dered and, of course, everybody on the 
train is suspected. Inspector Eddie Lowe 
of the British Secret Service is summoned, 
and through his canniness is able to solve 
the mystery in the twenty-four hours be- 
fore the Mail reaches its destination. There 


Brandon Hurst, Shirley Grey, Jame- 
son Thomas and Edmund Lowe in 
“Bombay Mail.” 


are more weird, mysterious people travel- 
ing on that train than you have met up 
with in a month of Sundays—and every 
mother’s son and daughter of them looks 
guilty. Among the suspects are Onslow 
Stevens, Ralph Forbes, Shirley Grey, John 
Davidson and Hedda Hopper. Lots of 
excitement and suspense. 


THE LAST ROUND-UP 
Rating: Gir ALonc, Lirtte Docie, Git 
ALONG—Paramount 


SWELL western that throws you from 

one suspense to another. Randy Scott 
again plays the handsome hero of the wide 
Open spaces who, by a fluke, gets himself 
involved in a gang of outlaws, called the 
Border Legion. Monte Blue is the leader 
of the gang and Fuzzy Knight and Fred 
Kohler are his pardners. Barbara Fritchie, 
the love interest, is something new in west- 
ern heroines, and a very tasty eyeful. If 
you go for westerns you'll go for this one 
with spurs on. 
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EIGHT GIRLS IN A BOAT 
Rating: Ir ALL DEPENDS ON YOoU—Paramount 

VERY slight story 

puts this picture into the 


but an unusual idea 
“atmosphere” 
like the un- 


class. Some of you may not 
exciting theme, but at least you'll like the 
novelty of its presentation. The story re- 


volves around an exclusive girls’ school in 
Switzerland. One of the girls, Dorothy 
Wilson, has loved not wisely but too well 
Douglass Montgomery, a poor chemist in 
the town. When it is discovered that she 


is going to have a baby the girls all rush 
to her side and make light of the entire 
Even the icy athletic instructor, 


matter. 


The crew of “Eight Girls in a Boat.” 


splendidly played by Kay Johnson, warms 
up cons aera and condones the whole 
affair. Of course, Douglass Montgomery de- 
cides that the fact that she is rich and he 
is poor shall not interfere with his love, 
so the young couple are married. You 
knew they would be all the time. 


GOING HOLLYWOOD 
Rating: Binc, BANc—Hooray!—M-G-M 


MARION DAVIES—Bing Crosby—Holly- 

wood—musical picture! What more can 
you ask? Marion plays a school teacher, 
who falls in love with Bing’s crooning over 
the radio, and sort of forgets the kiddies’ 
examination papers. When she learns that 
Bing is going to Hollywood to appear in 
pictures she manages to catch the same 
train—but alas, Bing is all hot and bothered 
about Fifi Dorsay, who’s engaged to him, 
and he can’t see Marion for a flock of 
cinders. 


Marion Davies and Stuart Erwin in 
“Going Hollywood.” 


The Art of Paul Lukas 
Captures the Spothght! 


But Marion’s got determination and their 
paths keep crossing in the studio and on 
the sets until Bing finally sees the error 
of his ways. Bing sings and sings—and 
you'll love it. Besides the beautiful Marion 
and the crooning Bing there are Stu Erwin, 
Ned Sparks, Patsy Kelly and the three 
Radio Rogues, with their uncanny imper- 
sonations, all adding to the fun. Grand 
entertainment. 


BY CANDLELIGHT 
LANDI Loses HER DIGNITY—AND 
Wuat Fun!—Universal 


HOUSANDS’LL cheer for Landi after 

seeing her in this gay, intriguing picture 
of love and mistaken identities in romantic 
Monte Carlo. It used to be that every 
time Elissa appeared on the screen we 
knew there would be a Problem and a 
long-suffering lover, and it was all getting 
too, too depressing when suddenly Uni- 
versal up and discovered that the little 
Landi girl is one of our best comediennes. 


Rating: 


Elissa Landi and Paul Lukas in “By 
Candlelight.” 


She plays the role of a Viennese maid who 
poses as her mistress, a countess, even 
going so far*as to borrow the countess’ 
clothes and the count himself. Elissa 
proves what a clever actress she is by keep- 
ing the character of the maid when she 
is supposed to be-the countess—and she’s 
as bubbling as a glass of champagne, and 
far more intoxicating. 

Handsome Nils Asther plays the prince, 
who goes in for beautiful women and can- 
dlelight, and Paul Lukas is his butler who 
so ardently admires his master’s technique 
that he can’t help but practice it in his 
master’s absence. Of course that brings on 
difficulties and happy confusion—especially, 
one night, when Prince Asther comes home 
unexpectedly, to find Butler Lukas posing 
as the prince to impress Maid Landi who 
is posing as a countess with a jealous hus- 
band. There is nothing for Nils to do but 
pose as the butler—and he does with the 
most hilarious effects. 

The dialogue is frothy and it is a very 
gay picture, guaranteed to put you in a 
good humor. Esther Ralston is beautiful 
and charming as one of the Prince’s 
“affairs,” and Dorothy Revier is quite 
lovely as the Countess. Grand entertain- 
ment. 


MADAME SPY 
_ Rating: Corkxinc Goop—Universal 
HOSE spies are with us again. Fascinat- 
ing people and always so darned good 
looking. This time Fay Wray plays a beau- — 


tiful Russian spy with a Greta Garbo bob. } 


When Nils Asther, so so handsome in his | 
Austrian uniform, crashes in his plane, Fay — 
nurses him back to health and they get 


married. Back in Vienna things begin to | 
happen, especially when Nils’ old pals, John 


Miljan and Edward Arnold of the secret — 
service, show up and after much excitement 
prove to the infatuated Nils that he has 
married a famous Russian spy. 


Fay Wray and Nils Asther in ‘tMad- 
ame Spy.” 


Then the tables turn and Nils shows up 
in Moscow on a little spying job for Austria 
and, of course, the first person he sees at 
the Court is Fay. Intrigue upon intrigue, 
and all kinds of secret codes and things. 
But Fay’s heart isn’t in her spying any 
more—she has fallen desperately in love 
with her former husband. Of course she 
saves him when all of Russia is on his 
heels and there’s a happy ending. A cork-— 
ing good spy story. 


THE MEANEST GAL IN TOWN 


Rating: ANnp Nor VERY FUNNY 
EITHER—R-K-O 
HE best comedians in town—look ’em _ 
over: ZaSu Pitts, Jimmy Gleason, El — 
Brendel, Pert Kelton and Skeets Gallagher. 
But such a weak story and flock of old 
gags that they have a hard time keeping 
body and soul together. ZaSu plays the 


El Brendel and ZaSu Pitts in ‘The 
Meanest Gal in Town.” 


owner of a small town’s Emporium and El — 
Brendel is the local barber who’s in love 
with her. Pert Kelton’s a stranded show 
girl and Jimmy Gleason’s a man about town. 


A “hit” picture starts a “trend,” a “trend” leads into a “cycle,” yet always there is novelty and 
surprise. “The Little Women” wave is passing and the “Queens” have 


arrwed, leaving the “Gay Nineties” only a memory. 
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Whispers Are 
Little Daggers. 


gp Ost Queer Things That Happen De- 
partment: Two years ago Margaret Sul- 
lavan, who became a star overnight after 
“Only Yesterday,’ took a test for Para- 
mount and was given both turned down 
thumbs and cold shoulders. Now Univer- 
sal, who “discovered” her, laughs while 
Paramount is gritting its teeth. 

And a year and a few months ago, a 
young actor named Franchot Tone had the 


-New York qiitics raving about his _per- 


formance in “Success Story” on Broadway. 
Franchot was signed by Metro and went 
to Hollywood and got himself engaged to 
Joan Crawford. And now “Success Story” 
has been bought for pictures and goes into 
production with young Douglas Fairbanks 
Jr. It’s all in the family. 


—1@— 


S THAT old Swedish reserve breaking 

down? Is the thaw setting in? Is Garbo 
going to turn out ‘to be flesh and blood 
after all? It seems that she really does 
have human impulses now and then. And 
one of them came the other night when 
she actually drove out to Pasadena and at- 
tended her own preview! Yes, sir, you 
could have touched her with your own lit- 
tle pinky! And furthermore, you could 
have knocked the unsuspecting publicity 
people over with a flamingo (Hi—there— 
Alice in Wonderland!) But life has its lit- 
tle ironies. “Queen Christina” ran one reel 
—let out a couple of snorts and hisses— 
and completely broke down. And _ poor 


Garbo had to go home without getting that 
famous public reaction. 


Ned Sparks, bright 
and gay cinema 
actor. He’s the very 
Spirit of the De- 
pression. 


HERBERT MUNDIN 


FLORENCE DESMOND 
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HEATHER ANGEL 


FIRST STILL from the new musical ‘Fox Follies.” 

Florence Desmond’s impersonations of Hollywood stars bring 
down the house—especially is her Katharine Hepburn splendid. 

Florence goes mostly with the English crowd in Hollywood, ex- 


cept for Ted Fio Rita, the famous orchestra leader. 


She and Ted 


planned to elope one night in Hollywood, but got lost in a fog 


on the way to the airport and changed their minds. 


Yuma never 


saw them. 


HE Garbo-Mamoulian romance seems 

to develop steadily. The two have been 
spotted lunching at the Ambassador and 
dining at the Russian Eagle quite often 
lately. 


——1Ou——n 


HOSE bad boy writers from the East, 

Gene Fowler and Ben Hecht, must have 
taken “Once in a Lifetime” a little too 
seriously. When they were given an office 
at Metro they promptly put very hot art 
studies on their walls, and hired a beautiful 
blonde secretary whose job was to take 
no dictation, answer no phone calls and 
receive no callers! But their fun didn’t 
last long. Louis B. Mayer heard about it. 

1—1@u——n 

NA MERKEL says it’s bad enough to 

receive uncomplimentary reviews on 
your own pictures—but it’s expecting a lit- 
tle to much of an actress to have to take 
it on the chin for someone else. In a re- 
cent review of “The Way to Love,” with 
Maurice Chevalier, the critic of Vanity 
Fair remarks “what with knives suddenly 
hurtling through the air, Una Merkle 
shivering with hysterics, and Chevalier 
mooning about his ambition, ““The Way to 
Love” looked like a production from the 
joint studios of Rene Clair and Mack Sen- 
nett.” 

So Una sent a wire which read: “TI spell 
it Merkel and besides I wasn’t in the pic- 
ture.” 

1 ia 
A TASHMAN is about the most invet- 
erate reader in Hollywood. She never 
sleeps more than four hours a night and 
spends the rest of the time reading. 
Hometime 
KGS VIDOR says he has at last dis- 
covered truth in advertising. Driving 
through San Diego recently he saw this 
sign over the theatre: MAE WEST—I'M 
NO ANGLE. 
1 @n—w 
Jean CRAWFORD has had a new library 
added to her home in Brentwood. It’s 
done in knotty pine and quite beautiful— 
but there’s a white rug! What will the 
book worms say when they see that white 
rng! 


How to acquire poise and confidence? 
Irene Dunne says that bashful girls 
should wear high-heeled shoes. 


—1@i——n 


\/ HEN an actress turns down a chance 
: to star in a brilliant London produc- 
tion—all because of a man—it must be love. 
So, guess the Teasdale-Menjou romance is 
the real McCoy. Verree received a most 
flattering offer to star in “The Human 
Element,” which will open in London in 
the near future, but she turned it down 
cold. 

“I can’t do it,” she told Zoe Akins who 
fashioned the play from Somerset Maugham’s 
story. “Any other year I’d have simply 
jumped at the chance. But I happen to be 
very much in love—and the gentleman in- 
volved has to remain in Hollywood. And 
so shall I.” 


—iQi— 


EAR me, how those Hollywood kiddies 
do put on airs. If you haven’t been 
snubbed by somebody’s precocious four-year- 
old you really haven't lived. It’s Mrs. Pat 
Campbell, the famous English actress, who’s 
laughing now over the recent ritz she got 
from young Irving Thalberg, Jr. Young 
Irving, who celebrated his third birthday 
in August, was visiting the “Rip Tide” set 
to see Mama Shearer act. After the “take” 
Norma very proudly introduced her young 
son to Mrs. Campbell. 
“And what is your name, my little man?” 
Mrs. Campbell inquired politely. 


A “Mr. Thalberg,” Irving Junior informed 
er. 


nn 
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ADELINE FIELDS, the voice of Carole 

Lombard, is this department’s favorite 
when it comes to screen stars’ secretaries. 
Whenever you call her, she says ‘“No’— 
just like that. When I called the other 
day, before I could even say a good hello, 
Madeline shouted, “Whatever you want, 
No. Miss Lombard dislikes publicity, she 
can’t bear to see her-name in print. She 
particularly dislikes fan magazine inter- 
views. ‘The answer is No to everything. 
Well—when do you want to see her? Can 
you come over right away?” 
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Clicked Twice [Continued from page 17] 


was suited to pictures, and_ persuasion 
couldn't convince him otherwise. He raced 
about wildly, attempting to silence the nag- 
ging voice which told him that the things 
he was doing were pretty futile— that his 
place was on the stage and that the films 
weren't for him. 

He took a plane that night, and it seemed 
that one of the most promising screen 
careers of the decade had terminated. Cer- 
tainly that was the way it looked when, 
months later, I went down from New York 
to catch him in a show in Philadelphia. I 
found him in a blaze of energy and playing 
to delighted crowds. The stage-door alley 
was packed with autograph seekers. 

“Isn't it great!” he exclaimed when we 
were back at the hotel. “This is something 
pictures can’t give—this keyed-up feeling 
that you get from an audience in the flesh.” 

“But those girls,” I pointed out, “weren't 
hanging around to get a look at the Theatre 
Guild’s pride and grief. They wanted to 
see the guy who played in ‘Paid’ and ‘Five 
and Ten’ and ‘Waterloo Bridge.’ Or am I 
being coarse?” 

His face clouded and I saw that despite 
his exuberance he had had the same 
thought. The general release of his pic- 
tures, particularly the last ones—‘‘Waterloo 
Bridge” and “A House Divided,” in which 
he had found his best camera angles—had 
shown clearly that he was wrong in his be- 
lief that he was not a screen type. Yet, 
despite the clamor for his services in Holly- 
wood, he continued on in an_undistin- 
guished season in New York. 

Returning to his Pasadena home for a 
summer vacation, he kept stoutly to his 
position of passing up the films. Unable 
to remain idle, he played a few weeks with 
the Pasadena Community Theatre, and 
once more was off for New York. 

“Maybe I’m a fool,” he told me just be- 
fore he left. ‘Things look bad back on 
Broadway, and Heaven knows the movie 
money wouldn't be unwelcome. And, then, 
it looks more and more all the time as if 
pictures are becoming the theatre of today. 
But I don’t mind being broke if I can do 
the sort of things I like. No salary is large 
enough to make a dull role attractive—and 
it’s only those awfully stupid straight parts 
that I’ve been offered here.” 

Back in the Big Town he appeared in 
two plays, “Men Must Fight” and ‘“Ameri- 
can Dream.” Both were marked down on 
the theatrical scoreboard as flops, and while 
they gave Doug the satisfaction of rdles into 
which he really could set his teeth, they 


were woefully neglectful of his bank ac- 
count. 

There is a general understanding that 
Doug is independently wealthy, an idea 
fostered by his spendthrift ways. But he is 
not moneyed—he has the same financial 
troubles which beset most of us. And 
often more so, due to the extravagance of 
his habits. 

“IT can’t help it,’ he admits blythely. 
“T’ve rever been able to feel that money 
isn’t a whole lot more fun to spend than 
to keep. I like good luggage and clothes 
and fine wines; I like to live well. If it 
keeps me broke in doing so, all right. Ever 
stop to think that that’s a swell way to 
keep young?” 

Getting poor by spending is doubtless a 
pleasanter task than being so from scratch, 
but broke or not Doug is not one to take 
unwelcome work merely to obtain the w.k. 
root of all evil. Instead of taking picture 
offers in the East, he once more returned to 
Pasadena for summer stock—this time to 
repeat his New York and London hit in 
“Volpone.” 

Again, impressed by his performance, the 
picture men approached him. We _ were 
swimming one afternoon when he suddenly 
went down to the bottom of the pool and 
stayed there for a long time. “Maybe he’s 
sulking,’” Tommy Wanamaker suggested. 
But pretty soon he came up with the wor- 
ried look which means he’s been thinking. 

“Ah,” we jeered, “effect shot of a Young 
Man with a Problem.” 

“No problem,” he said. “Just a kind of 
feeling that maybe I’m a chump for the 
ages. I was offered another contract this 
morning—another long-termer. That makes 
two. For five years. Five years! Good 
God, imagine being tied to a place for that 
long, having to do any role shoved at you! 
Any wonder that I told them to go stick—” 

He jumped back in the water and stayed 
under for so long that we were talking over 
dynamiting for the body when he came 
plunging back out. “If they’d only let you 
pick your spots!” he yelled. “But they 
won’'t—want to have you sewed up so they'll 
benefit too if you click in a good role. So 
they insist you sign a termer before they 
pass out the plum. Can’t blame ’em, I 
suppose—but it’s surely tough on people 
who hate restrictions, being tied up to one 
company.” 

One of Doug’s few delusions is that he 
has a fine singing voice. Suddenly he be- 
gan to bray a ditty about the blues being 
all around his bed. Wanamaker and I 


went and hid in the water. When we came 
out Doug was balancing a highball glass on. 
his forehead. “Guess it’s about time to be 
making a start back East to see what’s what 
on Broadway.” 

“There’s a broken manager for every 
light on Times Square,’ I pointed out. 
“You're iike the guy who searched all over 
the world for diamonds, never looking for 
them where :hey were—in his own back- 

ard.” 


“Maybe. Hollywood is my backyard, true ~ 


enough, and certainly the diamonds are 
here. Looks like it’s just a matter of us not be- 
ing able to get together on a friendly basis.” 

And then suddenly that happy condition 
arrived. Although not signed to one of 
the hated long-termers, Doug was given the 
part of Laurie opposite Katharine Hepburn 
in “Little Women.” When the picture was 
finished and the raves over, his work echoed 
so loudly that they were heard down the 
street at Paramount. Whereupon he got 
the only male role in the fascinating spe- 
cial, “Eight Girls in a Boat.” Now RKO- 
Radio wants him back for one of those 
super-super things. Which may show that 
diamonds yield themselves gracefully when 
the proper time comes. 

I said so the other afternoon as we sat 
immersed in a _ philosophical speakeasy 
glow. “Very nifty,” he answered, “and it’s 
also nice to be on the receiving end of 
some checks again—but I don’t know. Ac- 
tually I’m just as uncertain as to what the 
score is as I ever was. 

“I’ve got to keep going. My work is my 
life, and to get static in it would be fatal. 


‘A lot of people think I’m screwy, but I 


think there are a few of you who under- 
stand that in my own way I’m trying to be 
true to myself. And that’s the important 
thing. It’s killing to be a square peg in a 
round hole—and I don’t know yet if this is 
my racket. I’m beginning to believe that 
it is, and that perhaps I’ve been mistaken 
in keeping away from it as long as I have. 

“Yet that’s nothing new for me. I’ve 
made mistakes all my life, fallen down and 
got up and gone on. I remember some 
lines about mistakes that I once read: ‘But 
that’s no matter—tomorrow we will run 
faster, stretch out our arms farther . . . 
and one fine morning—’ 

“That’s it! To keep on trying—because 
after all it’s the search that’s the kick of 
life, and not the rewards!” 

Which explains perhaps why Douglass 
Montgomery has the distinction of being 
“The Star Who Clicked Twice.” 


you know it very well.” 

Mrs. Pat, whose acidulous remarks to the 
screen’s “great”? made dinner conversation 
in the past, hasn’t been quite so verbose 
this trip—so far. Though she did tell 
Lilyan Tashman off at a recent party. Lil 
arrived wearing one of her smart creations 
from New York, and all the ladies were 
gurgling over it and admiring the birds of 
paradise that swept over the face. Mrs. Pat 
stood it as long as she could. “My dear,” 
she said at last, “you look exactly like an 
English sheep dog in that extraordinary 
hat.” 

Mrs. Pat didn’t have to work that morn- 
ing, but she thought it wouidn’t hurt to 
drop around and talk to Director Goulding 
again about the possibility of getting little 
Moonbeam a part in the picture. Little 
Moonbeam (not to be confused with 
Moonyeen, the lady who got herself killed 
in “Smilin’ Thru”) is a white Pekingese 
who played with Mrs. Pat on the New York 
stage in “The Party,” and he is quite stage 


Rip Tide [Continued from page 15] 


struck. In fact, as Mrs. Pat informed Eddie, 
he is pouting with Metro because he hasn't 
been allowed to act in any of their pic- 
tures. 

Well, I don’t know whether Moonbeam 
got the job or not, but I do know that his 
fond mistress has a trust fund for him, and 
if she dies first he is to be kept in choice 
bones for the rest of his life. While Mrs. 
Pat argued it out with the director over 
her darling’s prowess before the camera, I 
moved over to Lil Tashman’s dressing room. 
Lil was supposed to be learning lines for 
her next scene where, as Norma’s sister, she 
crashes a sedate English party stinking 
drunk. But learning lines to Lil is only a 
matter of seconds. She glances at the script 
for two seconds, then talks to ten different 
people on ten different subjects for an hour 
or so,.and then arrives on the set letter 
perfect in her dialogue. 

This is the first time that Lil has worked 
on the Metro lot since she and Norma 
played together in “The Trial of Mary 


Dugan,” which was one of Metro’s first 
talkies. She’s an ardent Shearer fan and 
thinks that Norma is the best dressed of 
the screen stars—which always makes Norma 
laugh—and makes me laugh, too, when I 
think of the bare feet and the fog in her 
hair. 

Also, for the first time, La Tashman is 
wearing gowns designed by Adrian, and the 
studio is still gasping over her comments 
on a little tri-cornered creation Adrian 
whipped up for the Tashman head. “That,” 
said Lil, “is too extreme.’ Which is the 
first time that Tashman has even admitted 
her limitations. 

Because of the daring style innovations 
of Norma’s elaborate wardrobe in this pic- 
ture, the studio has given orders that no 
full length “still” be made of her for publi-~ 
cation until after the release of the picture. 
Isn't that exciting? JI hear that what 
Adrian has done to the silhouette is some- 
thing that will change your life. Can you 
wait! 
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OH, AUNT ALICE, HAVE 
| BEEN CARELESS THAT 
WAY? | DIDN'T REALIZE 
| WAS OFFENDING — — 


BUT TOM SEEMS SO 
(INDIFFERENT, AUNT 
ALICE— | WORK 


DEAR 
CHILD, 
MIGHT | 
VENTURE 
A HINT ? 


| KNOW IT, MY 
DEAR. BUT PER 
SPIRATION 
ODOR IN 
UNDERTHINGS 
MAKES ANY 
WIFE SEEM 
UNROMAN- 
TIC. WHY 
RISK IT, 
| WHEN LUX 


This young 
wife 
thought 
romance 
had fled— 

UNTIL... 


Is SO EASY 3 
Waa, 
Kh 


Nae 

. 22 

AVOID 

APPRECIATES OFFENDING 
HIS 


CHARMING Underthings absorb per- 
spiration odor — protect 
daintiness this easy way.. 


JUST A LITTLE 


AUNT ALICE IS RIGHT- — SOMETHING 


EVEN A BUSY WIFE CAN 
) TAKE A MINUTE 

OR TWO TO LUX. 

UNDIES EACH 

DAY— LUX TAKES §; 

AWAY PERSPIRA- 

TION ODOR, 4 

YET SAVES (46 


COLORS y 


No girl need ever be guilty of 
perspiration odor in under- 
things. Lux takes it away 
completely and saves colors! 
And it’s so easy. 


But do avoid cake-soap rub- 
bing and soaps containing 
harmful alkali—these things 
fade colors, injure fabrics. 


£ Lux: hz h ful alkali. 
_for underthings Ls tas no harmfl, alkali 


Removes perspiration odor—Saves colors 
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“When a man takes three years 
to pop the question, it’s time for ac- 
tion... and action is one thing at 
which I’m an expert. I find that once 


a member of the male sex gets a 
whiff of that scent Gabilla blended 
for me—he begins to forget his ten 
reasons for remaining a bachelor.” 
Now you, too, can use PARFUM 
MAE WEST by Gabilla of Paris. You 
can enjoy that strange fascination 
which is Mae West’s. PARFUM MAE 
WEST is loaded with lure... dripping 
with sex appeal. A few drops behind 
your ears—and it’s all over but the 
wedding march! 
Be ene ™@ PARFUM MAE 
ma WEST is now avail- 
| able at your favorite 
F drug or department 
B| store—priced from 
| 65c to$25 per bottle. 
Better not lose any 
time. Some one else 
might start working 
| on him with PAR- 
FUM MAE WEST. 
If your favorite store 
cannot supply you, or- 
der from us direct, using 
the convenient coupon 
and enclosing 65c in 
“ stamps for 1 dram size— 
$1.00 for % oz. size. 
As a special introduc- 
. tory offer we are send- 
ing you Six intimate 
photographs of Mae 
West with your order. 
Des Cater E NR AL oe 


PARFUMS WESMAY, Inc. 
19 West 18th Street, N.Y.C. Be | 


PAREU M/A 


Enclosed find( )65c. ( )1.00 

IN Err oistanoucokoos saEndoswpoce SOR tood maosene | 

7. Na Fe peso nanng Gonna odbeacbobaccoan ter 
sq0stoogSdacooNd soou Starereena eae: | 


NOTE: This is not merely an endorsement 
— this is che personal perfume of Mae West. | 


‘ 
| 
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“Thank goodness, that’s over,’ Myrna 
said at last, wrapping up the dismantled 
fashion sitting and giving it to a boy to 
return to the studio. “Let’s talk. I always 
get fearfully embarrassed at interviews. You 
ask me questions and I'll answer—maybe,” 
and Myrna laughed and gave her eyelashes 
a swish and I knew darned well that I 
could ask questions until the cows came 
home and that that sly little minx would 
trick me out of my answers. 

“Yes, there’ve been a lot of complaints 
about you,” I said. “You've been in Holly- 
wood in pictures since 1925 but there is 
less known about you than any other star. 
No gossip, no rumors, no hits, no runs, no 
fun.” Without any air of mystery about 
her—Myrna has never refused an interview, 
dodged down a side alley, or worn dark 
colored glasses—she is the most mysterious 
person in Hollywood today—not even ex- 
cepting Miss Gustafson. When the day’s 
work at the studio is done, very few people 
know what Myrna does, says, or thinks. 

“But,” I continued, “in your own quiet 
way you have suddenly blossomed forth 
during this last year into one of the Most 
Important ‘People on the Screen. How 
come? Metro, with all its Shearers and 
Crawfords and Harlows, suddenly discovers 
that you have more glamour than a Christ- 
mas present from Tiffany’s, and they write 
you up a new contract with a lift in salary, 
and go out scouting for stories for you— 
instead of giving you those little scripts 
lying around that no one else wanted. 
How’se about it? What’s this new high 
in Loys?” 

“I think my change during the last year,” 
said Myrna seriously, “may have been 
caused by two things. First, I am really 
seriously honest-to-goodnessly in love. And 
second, after all these years of floundering 
around and taking what the gods and the 
casting offices threw my way, I have at 
last gotten complete confidence in myself 
and know what I want and where I am 
going. I have a definite ambition now. 
And I know that my real personality does 
photograph on the screen. If you only 
knew how many sleepless nights I have 
spent worrying over that—worrying because 
every studio in Hollywood thought only 
of me as a weird exotic with taped eyes 
and wandering brows, and I played so 
many Eurasian half-castes that I began to 
wonder if I really did have a_ personality 
that would photograph after all. I did so 
want to be me. After ‘Animal Kingdom,’ 
“When Ladies Meet’ and ‘The Prizefighter 
and the Lady’ I knew I was a personality, 


ees 


¥ 


not a type any longer. Gosh, it has made 
a difference in my outlook on life.” 

“Wait—wait a minute,” I stammered, 
“You're in love? And it hasn't been 
smeared all over the newspapers and low-— 
down columns? Wonder woman—how do 
you do it?” 

Myrna gave another one of her fasci- 
nating giggles. And swooped those lashes 
again and I knew right well that two hours 
from now I would still be as vague about 
her “love life” as Alice Brady in a pea — 
soup fog. 


et 


“Td rather not give you the name of ~ | 


the man” (Yes, I was afraid of that), Myrna — 
said. She gave a sly smile. “Of course, 
out of fairness, I can’t say that I owe 
everything to him, for there were three 
men before him who managed to see 
through darkest Africa and realize that I 


wasn’t just a native girl with a good figure. | 


And believe me, I am certainly indebted 
to them. 

“Tt seems Mr. Griffith had been assigned 
to direct Ina Claire in ‘Rebound,’ and he 
and the Pathe executives were looking 
every place for a girl to play the part of 
Evie. They had tested a lot of people and 
had resorted to looking at some old film 
just for ideas. ‘Oh dear God,’ Mr. Griffith 
said, ‘please send us Little Evie.’ And that 
night he saw me doing the usual half-caste 
in a film and sent for me to take a test 
for Little Evie. The next day Mr. Griffith 
sent for me and I played Little Evie—a 


nasty little snob from the social register— | 


but thank goodness, not a half-caste. It was 
after ‘Rebound’ that Director Griffith called 
me ‘glamorous’ and told me: ‘You can do 
what Mary Astor has done. 


* get yourself a big contract.’ 


“But I didn’t—right away. Mr. Mamoul- 
ian was another director who helped me 
to gain confidence in myself. I learned 
that he insisted upon me for the Chevalier 
picture ‘Love Me Tonight,’ though the 
Paramount studio didn’t want to pay my 
salary for such a small part. I wasn’t so 
keen about the small part myself—but at 
least it allowed me to wear modish clothes 
and speak English, so I took it and Mr. 
Mamoulian everyday would hand me a 
little blue slip of paper, which meant I 
had more and more lines to say. He en- 
couraged me when I most needed it.” 

It was late. The telephone was ringing. 
I had to go. I think Myrna Loy is a swell 
person. I would like to know some of 
those thoughts that go on behind those 
swooping eyelashes—but I presume this is 
all Yl get out of old Mona Lisa Myrna. 


rr 


A welcome home party for Douglas Fairbanks, Jr. 
Doug’s agent, Gloria Swanson, Doug Jr., Mrs. Fredric March and Harold Lloyd. 
In the rear are Fredric March and Michael Farmer, Gloria Swanson’s husband. 


Wide World 
Left to right, M. C. Levee, 


Go out and 
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HARD TO KEEP IF YOU ARE. 
TORMENTED BY PAINFUL FEET, _ 
CORNS, CALLOUSES, BUNIONS 


or SORE TOES“ 
Says DR.SCHOLL 


Just as comfortable feet can be made the foundation of new beauty, « 
grace and attractiveness for you, so will tortured feet showin tired ‘ 
eyes, wincing lines, a halting stride and in a silhouette robbed of its 
once soft, lovely curves. 


Corns, callouses, bunions and sore toes can affect you in these 
respects as seriously as most any other painful foot trouble. 
Whether it’s simply to stop nagging friction or pressure of your shoes 
on a tender spot on your feet or toes, or to ease the sharp pain of a corn, 
eallous or a bunion — Dr. Scholl’s Zino-pads will give you 


RELIEF IN ONE MINUTE! 


JF Dr. Scholl’s Zino-pads stop the cause of these foot troubles 

PP) /. ‘ —shoe friction and pressure—by cushioning and protecting 

Sak 1 el the sore spot. They soothe irritated nerves and inflamed 

For Corns—Sore Toes) tissues and prevent corns, sore toes, blisters and abrasions. 

“Breaking-in” discomfort of new or tight shoes is avoided, 
enabling you to walk, dance or golf with comfort. 


QUICKLY REMOVE CORNS — CALLOUSES 


~ NOW, to quickly and safely remove corns and callouses, 
use Dr. Scholl’s Zino-pads with the separate Medicated 
Disks, included in every box for that purpose. One or two 
applications and the hard, dead skin can be lifted right 
off painlessly! Don’t cut your corns or callouses and risk 
blood-poisoning. Avoid caustic liquids or plasters—they 
can cause acid burn. 


Dr. Scholl’s Zino-pads are SAFE. Made under Medical 
and Orthopedic supervision in the largest institution in 
the world devoted exclusively to the feet. Get a box 
today. Sold everywhere. 


ALSO SPECIAL SIZES AND SHAPES —THICK 
for hammer toes, very large joints and thick corns and callouses 
In addition to the regular thin sizes, Dr. Scholl has per- 
fected a new series of Zino-pads “THICK” for removing 
pressure and friction of shoes in exceptional cases where 
the regular sizes are not of sufficient thickness to give 

complete relief. Ask for them by number. 


¥or €allouses 


42 for Hammer Toe 
16 for Thick Corns 


25 ee Tender Joint 
Behind Little Toe. F 9 


ZINO=PAD 


Put one on-the pain is gone ! 


Piocreantiayt 
38 for Thick Caliouses 
28 for Large Bunions 


—, 
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‘‘ Give proper care 
to the part of 
your body ‘below 
this line’ if you 
value your looks 
and health,’’ says 
DR. SCHOLL 


Have You Other Foot Troubles? 


Dr. Scholl has formulated and perfected a 
Remedy or Appliance for every foot trouble 
—guaranteed to give relief. Ask your dealer. 
Write for valuable booklet on FOOT CARE 
to Dr. Scholl’s, Inc., Dept. 59, 213 W. Schiller 


St., Chicago, Ill. 
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“Design For Starring” [Continued from page 27] 


claimed briskly. “It’s good for a child to 
grow up and be able to call one special 
place “home.” 

Michael, lest you forget, is Miriam’s 
adopted boy and she’s simply crazy about 
him. He came in from his morning romp 
in Central Park (in spite of the icy tem- 
perature), while we were having breakfast. 
Although he’s just twenty months old, you 
could not, by the wildest stretch of the 
imagination, call him a baby not in 
these modern days of child-expression: He's 
really the most adorable fair-haired little 
boy, with sturdy legs still brown from the 
hot California sunshine, and with deep-set 
dark blue eyes that are forever crinkling 
with inner laughter. Up upon his mother’s 
bed he climbed like a cute little puppy 
dog, gurgling with glee over his own 
prowess, his eyes fairly eating up the fruit 
and toast on Miriam’s half-finished break- 
fast tray. 

“T shouldn’t give him anything,’ she 
admonished herself sternly, “Miss Nathan 
would be furious (Miss Nathan is Michael’s 
nurse, and a graduate dietition to boot), 
but, like all mothers, she couldn't resist 
Michael's gurgling demands and fed him 
just the tiniest bit of toast. “He loves his 
food,” she murmured proudly. “He even 
asks for more spinach.” Which makes little 
Michael Hopkins something of a phenom- 
enon in the world of children . . . or 
doesn’t it? 

The question whether she would like 
Michael to follow the theatrical profession 
when he grows up brought a protest from 
Miriam. “I want him to follow his own 
bent. Just now he seems to get a tre- 
mendous pleasure picking notes out on the 
piano. So in about six months I’m plan- 
ning to have him take piano lessons. ‘They 
have new teaching methods these days,” 
she added, smiling wryly as we exchanged 
horrid reminiscences of our own piano- 
practicing days. “Michael may turn out to 
be an infant Mozart,” she laughed, while 
she punched his little chest and back lov- 
ingly, treating him just as if he were a little 
punching bag. 

With Michael back in his own room hav- 
ing luncheon, the phones started to buzz 
again, and I gathered that on the following 
day-Miriam was moving from her luxurious 
hotel suite, to a furnished pent house apart- 
ment on East 79th Street. 

“The terrace,” I ventured, “will be lovely 


if I may use the phrase. Mr. Bancroft got 
to be a very big star, but he wasn’t ever 
really quite as big as he thought he was. 
I think Mr. Bancroft’s end came in Holly- 
wood when the story was circulated that his 
wife said she couldn’t just wake him in the 
morning—she had to carry in a bowl full of 
roses or carnations and hold them close to 
his august nose, and allow him to come to 
gently in their fragrance. Maybe the 
story isn’t true—but it had wide publicity 
and it did typify the Bancroft attitude to- 
ward life. 

Franchot Tone—in spite of being the 
constant companion of Miss Joan Crawford, 
who has swelled considerable at times, ap- 
pears to be growing rapidly. Everybody in 
his own studio, and all the other studios, 
likes him. He takes his work very seriously. 
He is intensely pleased with good notices. 
He wants to be a better actor, which is 
quite astounding, because Mr. Tone is a 
much better actor than most people now, 


for Michael.” 

She agreed, and added, “But Michael 
won't give up Central Park altogether. He 
adores playing with the children there.” 

“I wish you could see that apartment,” 
she confided. “It’s too, too divine. And it 
faces South and East. Plenty of sun and 
warmth. This suite here is really lovely 
but, as you see, it faces North and West. 
Brrr! The wind just howls across the Park 
these cold nights! 

“There’s a marvelous living-room, leading 
out onto the terrace in my new place. The 
owner left some original Degas and Manet 
paintings on the wall and I’m so pleased I 
could shout! But, best of all, there’s an 
open fireplace. It will be heavenly to sit 
in front of it on cold evenings and chat 
over tea and cocktails, or just read and 
dream.” 

Miriam has already lived in three differ- 
ent places since she came to New York early 
in December. She came first to the Pierre, 
then, tiring of hotel living, moved to a 
magnificent five-story English basement 
dwelling on East 63rd Street. A corps of 
servants was hired, charge accounts opened 
at the stationer’s, the laundry, the market, 
etc., etc. But, after two weeks, Miriam de- 
cided that she wanted to move again. The 
reason doesn’t matter. Call it a whim, a 
fancy, if you like, but when the urge came 
to get going once more, Miriam “got 
going.” She came back to the Pierre, but 
in another suite, hung up at the windows 
the type of curtains that she adores (bright, 
cheerful ones that draw together magically 
with a pull of the string and shut out the 
dark, unfriendly night) and ordered the 
private phone, which she can’t do without, 
installed. 

“I’m ashamed to call up the telephone 
company and ask them to put in another 
phone for me in my new apartment,” she 
murmured contritely, suiting the action to 
the words. I wish I could just give them 
a change of name instead of a change of 
address. It would be easier.” (Note: I 
don’t believe she was a bit contrite, the 
little minx, but she felt she ought to be.) 

“T once read that you collected first edi- 
tions of rare books,” I remarked during one 
of the brief pauses between phone calls. 

“Not any more,” answered Miriam with 
a definite shake of her blonde head. “It 
was far too expensive. At any rate, when 
I found that the hobby was becoming al- 


Some Grow—Some Swell 


[Continued from page 19] 


and might well be satisfied with himself. 
In my opinion, no one in pictures has 
grown so much as Jean Harlow. The 
platinum blonde, who became famous be- 
cause of her looks and her sex appeal, 
works harder than anybody else on the 
M-G-M lot. On the ’phone, the other day, 
I said to her: “Jean, you're becoming a 
very fine actress in spite of everybody.” 
She chuckled. “Ill get there or die trying,” 
she said. And by “get there” she didn’t 
mean to stardom, which she has, to fame, 
which is certainly hers, to big salaries. She 
meant to the goal which she has set for 
herself. ‘The goal of really fine artistry. 
“People have been so good to me,” she 
told me, once, “and they come to see my 
pictures and they applaud—and it makes 
me cry. But I want to be so much better 
than I am now—I want to be a really fine 
actress, so that when my platinum hair sort 
of fades, they'll come to see me for my 
work. I'd rather be an actress like Marie 


most an obsession, I stopped it short. Why, 
when I was earning $350.00 a week on the 
New York stage, I used to spend the entire 
sum on one book., I’ve given away almost 
the whole collection, so as not to be tempt- 
ed again. Now I buy books, of course, but 
just those I want to read. I still like them 
attractively bound and printed, but they 
don’t have to be first editions. . 
To describe Miriam’s glowing person- 
ality best, taking some of the parts she has 


played in pictures as a medium, two roles’ 


come to mind almost at once. . . . (She 
is not at all like the torch singer who met 
such a tragic end in “Twenty-four Hours,” 
nor is she, even in the most remote sense, 
anything resembling that pathetic character 
which she played in “Dr. Jekyll and Mr. 
Hyde.) But, when she spoke of her yearn- 
ing for a permanent home in Santa Monica, 
with the eternal miracle of the majestic 
mountains almost at her back door, and 
the restless, surging Pacific at her front, she 
was the living prototype of Louise in “The 
Stranger’s Return,” the girl who was drawn 
back to the soil by an intangible power that 
she had no wish to control. 

However, the role of Gilda in “Design 
for Living,” is more nearly Miriam than 
anything else that I can think of. Gilda 
proclaimed herself “Mother of the Arts.” 
Well, Miriam is just that. Her dearest 
friends, both in Hollywood and New York, 
are numbered among writers, artists and 
musicians. Two of the very fine sketches 
on the walls of her apartment in the hotel 
were done, she admitted “by a young artist 
in California. That’s a splendid sketch he’s 
done of Michael. He shows great promise. 
I mean to help him, if I can.” 

While I was there that morning, one of 
the artiest publishers in New York called 
her up asking for a criticism of several 
books he had left with her a few days be- 
fore. And Miriam proceeded to tell him 
quite decisively why she thought certain 
ones would be suitable for republication. 

Just like Gilda, Miriam loves small chatty 


dinner parties. Big parties leave her 
vaguely depressed. She adores mixing 
small groups of people—writers, artists, 


musicians, actors, a dash of society and a 
sprinkling of men and women in less zsthe- 
uc professions. All together these people 
make an intoxicating conversational cock- 
tail. In any event, they would if Miriam 
handled the cocktail shaker. 


Dressler, and have people love me as they 
do her, and be able to give the perform- 
ances she does, than anything else in the 
world. And I get enough encouragement 
all the time to keep at it.” 

Richard Dix has a sense of humor that 
keeps him sane. 

Fredric March always strikes you as an 
actor, hot or cold, on or off—but a pleasant 
actor in both instances. 

Janet Gaynor—Garbo—Norma Shearer— 
they have all grown steadily, with apprecia- 
tion, with understanding, and with a cer- 
tain amount of humbleness in the face of 
their fame. 

Perhaps the woman, outside of Dressler, 
who has grown most in the years, is Marion 
Davies. There is no one so kind, so 


thoughtful, so altogether lovely, as Marion. 
Her shyness is still her greatest charm. 
Perhaps that’s why she continues to be one 
of our greatest and most enduring stars 
either in Hollywood or on Broadway. 
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comm = |New Hollywood Styles? 


At fourteen she was entered, at the urging 
of Klabund, in the Academy of Hellerau, 
where she studied dancing and music. When 
she was sixteen some of her fellow students 
made a trip to Vienna, where Max Rein- 
hardt had his Josephstadter Theater. Un- 
known to her family the young Dorothea 
accompanied them with the secret hope and 
ambition of winning a place under the great 
Reinhardt aegis. 

She managed to obtain an interview with 
the master and he had her read for him 
passages from Ibsen’s “Wild Duck.” In 
her nervousness she forgot many of the 
lines, but, like the true artist that she was, 
even then she ad-libbed, improvising in 
her own style and giving her own indi- 
vidual interpretation. When she finished 
she was utterly crushed, convinced that a 
great student of the theater like Reinhardt 
would have only contempt for a novice 
who couldn’t even remember her lines. 
As a matter of fact it was that inspired 
improvisation of hers which won Rein- 
hardt, and he gave her a contract. Her 
family’s first inkling of her whereabouts 
was when their precocious sixteen-year-old 
informed them that the famous Reinhardt 
had signed her to appear under his banner. 

At the end of six months she went with 
the Civic Theater in Falkenburg, Munich, 
feeling that she would have a field of 
wider opportunity there. Arbitrarily she 
cancelled her contract with Reinhardt with 
that same refusal to let anything stand in 
the way of her career which characterizes 
her now. Gently «Reinhardt reproached 
the wilful seventeen-year-old for breaking 
her agreement—but he let her go without 
interference. Undoubtedly he understood 
the girl’s passionate devotion to her pur- 
pose, which made her blind at times to all 
ties and allegiances—to everything which 
might lead her footsteps aside from the 
single path which she had chosen. 

When she was just short of eighteen she 
got her first break in pictures. She was 
signed to a two year contract by the 
Emelka studio in Munich, and made twelve 
silent films for them. ‘Twelve films which 
came dangerously close to ruining her op- 
portunities of ever becoming a significant 
emotional actress. 

For in those twelve pictures the dark, 
fragile Dorothea, whose sensitive, reserved 
beauty suggests infinite concealed depths of 
passion and compassion, was a vacuous 
blonde ingenue! And all because a direc- 
tor had the inspiration that a blonde wig 
would “brighten” up her subtle, repressed 
loveliness. 

He brightened Dorothea up so success- 
fully that a goodly part of the fans of Eu- 
rope associated her thereafter with sweet, 
naive, innocuous roles and she enjoyed an 
insignificant popularity as a pleasantly un- 
obtrusive leading lady. 

Dorothea stood it just so long and then 
decided that that blonde wig was suffocat- 
ing everything that was really vital in her. 
She returned to the little Civic Theater in 
Munich, accepting a contract later from the 
Frankfort Schauspielhaus, where she en- 
tered on an entirely new phase of her 
career. In Frankfort she had a chance to 
play everything from Shakespeare to ultra- 
modern and “sophisticated French farce. 


PACKER’S 


|; your hair TOO DRY or TOO OILY 


to train in these 


Here is the coronet coiffure introduced to 
America by a glamorous screen star. A loose 
twist of hair crowns the head, its ends lost in 
curls over the ears. The charm of its skein-silk 
contour would be destroyed by fly-away ends 
of dry, harsh hair. To help dry hair, use the 
Packer’s Olive Oil Shampoo treatment below. 


Help for DRY hair: 


Don’t put up with harsh, dry, life- 
less, burnt-out looking hair. And 
don’t—oh, don’t—use a soap on 
your hair which contains free alkali 
. .. Packer’s Olive Oil Shampoo is 
made especially for dry hair. It isa 
gentle “emollient”? shampoo made 
of pure olive oil. In addition, it 
contains soothing, softening glyc- 
erine which helps to make your 
hair silkier and more manageable. 


No free alkali... no acidity in 
Packer Shampoos. Both are made 
by the Packer Company, makers 
of Packer’s Tar Soap. Get Packer’s 
Olive Oil Shampoo today and be- 
gin to make each cleansing a 
scientific home treatment 
for your hair. 


OLIVE OIL SHAMPOO > 
for DRY hair 


Another Hollywood star parts her hair an inch 
to the right above a long bang and draws wide, 
soft waves like a satin cap into the neck-line. 
The revealing simplicity of this style should 
not be attempted with oily, stringy hair. 
Packer’s Pine Tar Shampoo treatment (given 
below) helps to correct too-oily hair. 


To correct OILY hair: 


Tf your hair is too oily, the oil glands 
in your scalp are over-active. Use 
Packer’s Pine Tar Shampoo—it is 
made especially for oily hair. This 
shampoo is gently astringent. It 
tends to tighten up and so to nor- 
malize the relaxed oil glands. 


It’s quick, easy and can be used 
with absolute safety to your hair. 
Use Packer’s Pine Tar Shampoo 
every four or five days at first if 
necessary, until your hair begins to 
show a natural softness and fluffi- 
ness. Begin this evening with 
Packer’s Pine Tar Shampoo to get 
your hair in lovely condition. Its 

makers have been specialists 
in the care of the hair for 
over 60 years. 


for OILY hair 
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your looks? 
Skin? 


Herat 


Ashamed of 


Blemish es? 


STOP CONSTIPATION 


THIS SAFE, SIMPLE, 
PLEASANT WAY 


D™ skin, pimples and blotches, head- 


aches, that “always tired’’ feeling— 
how often these are caused by constipation! 


Doctors now know that in countless cases 
the real cause of constipation is insufficient 
vitamin B. If your constipation has become 
a habit, and fails to respond to ordinary 
treatment, a shortage of vitamin B is prob- 
ably the true cause of your trouble. Supply 
enough of this factor and elimination be- 
comes easy, regular and complete! 


Yeast Foam Tablets furnish vitamin B in 
great abundance. These tablets are pure, 


source of the vitamins B and G. These ele- 

ments stimulate the entire digestive system. 
. They give tone to weakened intestinal nerves 
and muscles. Thus 
they promote regular 
elimination natural- 
ly, healthfully. En- 
ergy revives. Head- 
aches go. The skin 
clears up. You really 
live! 


All druggists sell 
Yeast Foam Tablets. 
The 10-day bottle 
costs only 50c. Get 
one today and check 
your constipation this 
simple, drugless way! 


YEAST FOAM TABLETS 


FREE: MAIL THIS COUPON TODAY 


NORTHWESTERN YEAST CO. SC-3 
1750 North Ashland Ave., Chicago, III. 


Please send free sample and descriptive circular. 
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The experience was invaluable and all the 
varied training of those months came to 
Dorothea’s aid when she finally got her 
great chance—the opportunity to play Frau- 
lein Von Bernburg in “Maedchen in Uni- 


form.” 
It’s doubtful if anyone could have 
brought more understanding, restrained 


emotion, and pure beauty to the role of 
Fraulein Von Bernburg than Dorothea 
Wieck. Yet it’s little short of a miracle 
that she was chosen for the role. It came 
about completely by accident. 

Dorothea Wieck was the last actress in 
Germany who would have occurred to Carl 
Froelich and Liontine Sagan, producers of 
“Maedchen in Uniform,” as a_ possibility 
for the réle of the sensitive school teacher. 
Her screen work had all been damningly 
trademarked by that blonde wig, and her 


stage work, confined as it had been to 
Vienna, Munich and Frankfort, was not 
known in Berlin. 


But it just so happened that Froelich was 
a close friend of Dorothea’s artist father. 
And that one evening during a visit to the 
Wieck home he glanced casually through 
the family album—and saw a picture of 
Dorothea. 


Wide World 


Genevieve Tobin and the pooch she 
entered in the Dog Show. 


He had known that his friend’s daughter 
was an actress, but his impression of her, 
gained from her film work, had been of 
a fluffy blonde nonentity. Here, however, 
looking up at him from the pages of that 
homely album, was a woman of rare and 
unusual beauty. One look was enough to 
convince him that Fraulein Von Bernburg 
was found. 

Only one thing remained. And that was 
to convince the lady herself. Convincing 
Dorothea, let me interpolate, is about as 
easy as bending a steel girder between the 
thumb and first finger. But once she be- 
lieves sufficiently in anything there’s no 
stopping her. She recognized in “Maedchen 
in Uniform” the opportunity for which she 
had long been waiting, went to Berlin, 
played the part—and you know the rest. 

Seldom has a foreign-made picture en- 
joyed the sensational welcome that ‘“Maed- 
chen in Uniform” was accorded in America. 
And only a few times before has a Euro- 
pean actress arrived here with a ready- 
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made American public awaiting her. True, 
Dorothea had to cinch that public with 
her first American-made vehicle. But the 
way has already been paved. They awaited 
her, not as a stranger, but sympathetically, 


interestedly, as one who has already proved — 


her mettle, and who will have, in the 


future, only to live up to what she herself — 


has indicated, in “Maedchen in Uniform,” 
can be expected of her. 

Paramount is the studio which signed 
her and brought her to America, and with- 
out the cooperation of Paramount she can- 
not, of course, live up to those expectations. 
She arrived in America in March, 1933, and 
in Hollywood in April, but it was not till 
October that her first picture was com- 
pleted. Time had to be allowed for the 
improving of her English and for the find- 
ing of a suitable vehicle. The vehicle 
finally chosen was “Cradle Song,” a poign- 
ant, tender, romantic play by Martinez 
Sierra, in which Dorothea plays the rdle 
of a nun. 

During those months which passed be- 
tween the time of her arrival in Holly- 
wood, and the day when she actually 
started production on her first Paramount 
picture, Dorothea was somewhat of a mys- 
tery woman to Hollywood. 

The night she arrived she did none of 
the things one would expect from a glam- 
orous European personage on her first 
night in the maddest of all towns. She 
went quietly to dinner at the Brown Derby 
with her manager and afterward to a movie 
at a small neighborhood house. There was 
no riotous reception, no noisy party, no 
excitement whatsoever to herald Dorothea 
Wieck’s first night in Hollywood. 

And during the months which followed 
she continued to be a mystery woman. She 
never attended parties or premieres. The 
only companion which seemed to have real 
importance for her was her Sealyham. 
And whenever an admiring stranger—or 
even a friend—would attempt to pet the 
small dog her eyes would flash such fire 
and she would show such obvious disap- 
proval that the most devout dog lover— 
the most ardent claimer that “all dogs love 
me’—would retreat in “apologetic disgrace. 

I met Dorothea the day she arrived in 
Hollywood, but it’s only recently that I’ve 
understood this frantically resentful atti- 
tude of hers about that very sweet but, 
after all, not phenomenally unusual Sealy- 
ham. 

You see Dorothea arrived here a soft- 
voiced, self-contained, untalkative little 
stranger in a strange land. She was eager 
to seize this opportunity in America, eager 
to learn the necessary open sesames to 
American popularity—yet she clung to that 
darn Sealyham because he represented an 
ever present reminder of her native land. 

Months later when she had almost fin- 
ished “Cradle Song,” when she had found 
friends and established contacts in this new 
land, I quizzed her teasingly about that 
attitude toward her small dog. I repeated 
to her the yarns I had heard about her 
almost absurdly protective manner toward 
him, her antagonism when people sought 
to pet him. She passed it off with a laugh. 

“You see,” she said, “I was afraid he 
would learn English. I wanted him to 
remain a German speaking dog. 
have been too much for his little head to 
learn another language.” But for all her 
graciousness, for all her delicious piquant 
sense of humor, she didn’t fool me. I 
knew why, for all her joking, she had 
wanted to keep that sole little travelling 
companion to herself. She gave it away 
in her next remark. 

She looked around the Paramount com- 
missary, where we were having lunch, and 
said with childish delight, “You know, at 
almost every table there is a person I 
know.” A naive, simple remark in itself, 
yet I knew what lay back of it. The pa- 


It would — 
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race 


. a 
Wide World 
Billy Bakewell and Ginger Rogers at 
Johnny Mack Brown’s tennis party. 


thetic loneliness of those first weeks in a 
new country. The many, many times she 
had come into that huge commissary and 
seen around her a sea of strange faces, not 
one of which flashed her a welcoming, 
warming glance of recognition. Now it 
was different. From almost every table 
came a greeting, a cheery hello, a bid for 
her attention. 

Yes—independent, ambitious, almost ruth- 
less as this young woman can be when she 
feels her career is at stake, she was lonely. 
But once she made friends she made plenty 
of them. I went on the set with her that 
day when we had our interview. There 
was that little note of camaraderie in the 
manner of prop boys, assistant cameramen, 
assistant directors—those small fry who can 
make or break the big shots—which indi- 
cated that they genuinely liked her. She 
was not simply a star who rated courteous 
attention—she was one of them. 

Yet this was the same girl who had 
gotten herself thoroughly in wrong by 
snapping at a hairdresser. But, as I’ve said 
before, that’s the way Dorothea Wieck is. 
A charming, gay, almost an impish person. 
A high-strung, intense, quick-tempered per- 
son, quick to anger, quicker to make 
amends. But above all a woman conse- 
crated to her career, and_brooking no 
levity, no interference, no delay, where the 
erious business of work is concerned. 

In conclusion let me tell you a typical 
anecdote. When the Wieck, as her friends 
call her half in fun, half in genuine re- 
spect, arrived in New York the reporters 
who met the boat wanted her to raise her 
skirts and pose showing her legs. After 
all Dietrich had done it. If Ramsay Mac- 
Donald had had that kind of legs they’d 
have asked him to do it. Dorothea to 
them was just another potential news pic- 
ture and they wanted to make it as tasty 
as possible. But “the Wieck” met their 
request indignantly, her eyes flashing fire. 
“Why?” she queried with honest resent- 
ment and honest bewilderment. “I am an 
actress—not a musical comedy player!” 

And now I leave her in your hands, this 
fiery yet intriguingly reserved young woman 
who may be our next film sensation. From 
now on it’s up to you. 


SILVER SCREEN has a startling article 
scheduled for the April isswe. “I’m 
That way,’ says Jean Harlow. DO 
NOT MISS IT. 


he three-cornere 


The stork, the doctor, and infection 
are running a three-cornered race. 


Which will arrive first? A mother, a 
baby and a doctor, are vitally con- 
cerned with that question. 


If the doctor wins... all’s well. But 
if either of his two rivals keeps the 
lead, there’s trouble ahead. 


The Federal Children’s Bureau points 
out that 16,000 mothers die in childbirth 
every year in these United States. 


Of deaths in childbirth, 40% are caused 
by septic poisoning. That hardly ever 
occurs if the expectant mother has gone 
to her doctor regularly once each month 


“Lysol” kills germs. It’s safe. Its an 
effective germicide at ALL times. lor 
forty years it has had the full accept- 
ance of prominent physicians, of the 
entire medical profession throughout 
the world. Its the standard antiseptic 
in modern hospitals in every country. 
No other antiseptic enjoys such wide, 
such absolute trusi, or is so generally 
recommended for kame use. 


Disinfectant 


HOG. U4, PAT. OFF. 


during pregnancy, and if the child de- 
livery is made at a good hospital or 
lying-in clinic. 

There, you may be sure, “Lysol” disin- 
fectant will help to safeguard baby’s safe 
arrival. The delicate operations attend- 
ing childbirth require absolute germ-free 
cleanliness. “Lysol” disinfectant is the 
standard germicide for this purpose. 
Used and recommended by leading hos- 
pitals and obstetricians throughout the 
world, 


But even after baby’s coming, the battle 
of disinfection must go on. See that every 
object with which he comes in contact is 
washed in a solution of “Lysol’’ disinfect- 
ant, prepared according to directions 
on the bottle. 


“Lysol”... for Feminine Hygiene 


Physicians of leading nations have endorsed 
and recommended “Lysol” as the safest and 
most effective of all germicides for marriage 
hygiene and feminine antisepsis. It kills germs 
even in contact with organic matter, which 
means in practical use .. . yet is soothing and 
gentle to the most sensitive tissue. 


Send for the book—‘“Marriage Hygiene,” 
written by three internationally known gyne- 
cologists. 


GUIDANCE FOR WIVES AND MOTHERS 
Leun & Fink, Inc., Bloomfield, N. J., Dept. L-16 

Sole Distributors of ‘‘Lysol” disinfectant 

Please send me the ‘‘Lysol” Health Library, consisting 
of ‘‘Preparation for Motherhood,” “‘Keeping a Healthy 
Home” and ‘‘Marriage Hygiene.” 


Name 


Street 


City State y 
© Lehn & Fink, Inc., 1934 #25, 


“HALL OF FAME” on the air Sunday nights—10:30 E. S. T... . WEAF and N. B. C. coast-to-coast hook-up 
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FOR ABSOLUTE 
SAFETY 


in darkening your lashes 
use genuine, harmless 


ON-SMARTING, tear- 

proof Maybelline is NOT 
a DYE, but a pure and highly 
refined mascara for instantly 
darkening and beautifying 
the eyelashes. 

For over sixteen years mil- 
lions of women have used 
Maybelline mascara with 
perfect safety and most grati- 
fying results. 

Pale scanty lashes are in- 
stantly transformed into the 
appearance of long, dark, lux- 
uriant fringe with Maybelline 
mascara—by far the largest 
selling eyelash darkener. 

Have lovely lashes safely 
and simply with Maybelline 
mascara. Black for Brunettes, 


Brown for Blondes. 75¢. 


SOLD BY REPUTABLE 
TOILET GOODS DEALERS 
THROUGHOUT THE WORLD 


Stars at Work 


[Continued from page 23] 


paratively few. The rest are painted on 
a back drop, and so skillfully is it done 
that when you see it on the screen you 
won't be able to tell where the real trees 
end and the painted ones begin. This 
same set is used to show the farm during 
spring, summer, autumn and winter. In 
autumn the leaves were brown and sere, 
and in winter everything was covered with 
snow. But just now it is spring and every- 
thing is tender and young—and lovely. 

It is a simple rural story of a boy (Don- 
ald Woods), born and bred in the city, who 
has the love of the country in his heart. 
When his father’s (Egon Brecher) business 
runs down, he persuades him to sell out 
and take the family to a New England 
farm which he has purchased with money 
he has earned as a musician. 

On the adjoining farm live David Landau 
and Clara Blandick with their brood, con- 
sisting of Jean Muir, William Janney, Rus- 
sell Hardy, Arthur Hohl, Dorothy Appleby, 
and one or two others. Clara and Dorothy 
are city bred and hate the farm, so_ the 
management of the house falls to Jean 
Muir. 

Woods meets her and falls in love with 
her, but she won’t marry him until she’s 
sure he really loves the farm. Plots and 
counter-plots are developed and unfolded 
until that glorious day in the spring when 
the peach trees are in bloom and the birds 
are twittering and Donald drives up to the 
gate, with money in his pocket to build a 
new farmhouse. Then the last vestige of 
doubt is removed from Jean’s mind and 
she rushes with outstretched arms to meet 
him. 

The Warners Freres say that Miss Muir 
is going to be simply a sensation! 

This lot is simply bustling with activity 
today. James Cagney is just starting a new 
picture—‘The Heir Chaser.” He comes 
towards me with outstretched hand and a 
grin a mile wide on his face. Then sud- 
denly he stops short in his tracks. “What 
are you doing here?’”’ he demands. “When’d 
you get back?” 

Jimmie had taken a cottage in Carmel 
and invited me-to visit him. But when I 
arrived he was promptly summoned back to 
the studio and left me alone up there. My 
dears, I’m telling you, the place simply 
exudes ART and KULTUR. I couldnt 
stand it. I couldn’t breathe. It reminded 
me of one of Berton Braley’s poems: 


“I’ve run about lately 
With folks intellectual— 
Minds that are flashing 
And clashing 

In strife; 

Making me feel 

Like a worm ineffectual 
Only much slower— 

And lower— 

In life.” 


“I got bored,” I explain simply, “so I 
just came back.” And then it’s my turn to 
gasp. Jim’s appearance is something to 
marvel over. ‘The back and sides of his 
head have been sheared—positively, there’s 
no other word for it—until he looks like 
nothing so much as a horse that has just 
had its mane roached. Scars have been put 
on the back by the expert make-up man. 
He has on an old gray felt hat, a cheap 
tweed overcoat and tan shoes such as I 
wore when I was a boy and thought I was 
knocking ‘em cold. 

This story concerns itself with a guy 
(Jimmie) who runs around digging up miss- 
ing heirs to fortunes, and then cutting him- 
self in on it in one way or another. 
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The Seasons come and go. 
and Donald Woods on the sensational 
set for “As the Earth Turns.” 


Jean Muir 


In this dinky room in a cheap tenement 
—a room with a wall ‘phone, an old-fash- 
ioned round, oak, dining-room table with 
cards spread on it where the occupant has 
been playing solitaire, an old-fashioned 
mantelpiece and fireplace—a room with 
double doors leading into the adjoining 
bed-room and through which can be seen 
the foot of a brass bed with the covers 
rumpled and unmade—a room with com- 
bination gas and electric fixtures—he has 
just run down Arthur Hohl (doubling in 
this picture and “As the Earth Turns”) 
who has recently fallen heir to a fortune. 

Unfortunately Hohl has murdered a gent 
and is in hiding. He knew nothing of the 
fortune he had inherited until Jimmie 
bursts in on him with the glad tidings. 

“What do I do to get the dough?” Hohl 
asks suspiciously. 

“Cinch,” Jim smiles, seating himself op- 
posite Hohl. “Jus’ go down an’ tell ’em 
who yare.” 

“Swell!” says Hohl with grim humor. “T 
only got a murder rap hangin’ over me.” 

“What evidence they got against you?” 
Jimmie asks. 

“There was a dame in the room when I 
blasted the guy. She was his doll so that 
makes everything just dandy!” Hohl ex- 
lains. 

“Who's the dame?” Jim wants to know. 

“Gladys Farrell.” Hohl answers, and ex- 
plains, “She works in a night trap.” 

Originally Joan Blondell was slated to 
play Gladys but with her appendicitis op- 
eration she’s laid up, so Bette Davis has 
been rushed into the breach. I’m sure I'm 
quite safe in predicting that Miss Davis is 
going to give an amazing performance as a 
gangsters moll. I can hardly wait to see 
her. 


Tucked away in a corner of another 
stage is a little cabin. Never have I seen 
a simpler or more unpretentious set than 
this. This set has been thrown together 
for “Heat Lightning.’ The company just 
returned unexpectedly this morning from 
a location trip and the sets are not ready. 
This one was thrown up in about fifteen 
minutes, but it suffices. 

There are three walls (the fourth has 
been knocked out so the camera can cover 
the interior—a ceiling and one window. 
There is a tired, old rocker, a straight chair, 
a broken-down chiffonier, an equally 
broken-down washstand in the corner with 
a bowl and pitcher on it and a mirror 
hanging over it, and a dilapidated, rusty, 
iron bed with a cheap pink cotton spread 
and pink pillow case. 
it will photograph whiter than white. 


Pink is used because ~ 


Ss = Ss 
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Preston Foster and Lyle Talbot have 
robbed a bank and killed two cashiers. 
They are fleeing to Mexico and stop at a 
desert gas station for oil, gas and food. 
Pres recognizes the proprietress (Aline Mc- 
Mahon) as an old flame of years gone by. 
She has given up the old life and settled 
down out here to protect her younger sis- 
ter (Ann Dvorak) from ruination. Pres 
promises to keep her secret but when two 
divorcees from Reno (Glenda Farrell and 
Ruth Donnelly) drive up, loaded down with 
diamonds, he decides to spend the night 
there and rob them He goes over to the 
little cabin where he and Lyle are staying 
and finds Lyle sitting on the bed, nervously 
stuffing his entire tie into his mouth, then 
pulling it out through his clenched teeth 
in the manner originated by Ben Hecht. 
_“T told you you could have another sand- 
wich if you're hungry,” Foster says agree- 
ably. 

“T ain't hungry,” Lyle protests. “I can 
already feel myself on a prison diet.” 

“So can Hogan,” Pres retorts. “They 
nabbed him.” 

“How do you know?” Lyle asks, blanch- 
ing at the thought. 

“It came over the radio a little while 
ago,’ Foster explains. 

“Holy cats!” Lyle exclaims, jumping up 
and grabbing a shirt as he prepares to pack. 
“Let’s get goin’! Let’s not stall around here 
all night.” 

“Sit down—and listen!” Preston admon- 
ishes him, giving him a shove as he shakes 
his bottles of beer for emphasis. “My neck 
is just as valuable to me as yours is to you 
and I’m not going to do anything that’d 
put a rope around it. We're staying on 
here—but only long enough to get our 
hands on those rocks those dames are 
lugging around. We're in a tight spot and 
we might need to do some greasing to get 
us over the border.” 

“All right—All right,” Lyle agrees. 
glad you let me in on the plot.” 

“Put on a tie—and try not to choke your- 
self to death with it,” Foster orders him. 
“We got our own new deal coming up— 
and prosperity is just across the border.” 

“Cut,” calls the director and Lyle comes 
over. “I hear you're going to New York 
tonight. Excited?” 

“No,” I tell him. 
this excited business. 


“Tm 


This is getting old— 


One more and Warner Brothers and I 
can kiss each other goodbye until after the 
holidays. The one remaining picture is 
“Wonder Bar,” starring the peerless Al 
(Sock ’Em) Jolson and featuring Dick 
Powell, Kay Francis, Dolores Del Rio, 


Ricardo Cortez, Louise I'azenda, Guy Kibee, 
Fifi D’Orsay and Merna Kennedy, to say 
nothing of little Hughie Herbert who has 
made two or three pictures and already 
thinks he’s worth more money. 


Lyle Talbot and Preston Foster are 
crooks on the run in ‘Heat Light- 
ning.” 
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COMPETE FOR AN ART SCHOLARSHIP 


Copy this girl and send us your drawing—perhaps 
you'll win a COMPLETE FEDERAL COURSE 
FREE! This contest is for amateurs, so if you like to 
draw do not hesitate to enter. 


Prizes for Five Best Drawings—FIVE COM- 
PLETE ART COURSES FREE, including 
drawing outfit. (Walue of each course 
$185.00.) 


FREE! Each contestant whose drawing shows 
sufficient merit will receive a grading and also 
expert advice as to his or her chance of success 
in the art field. 


Nowadays design and color play an important 
part in the sale of almost everything. Therefore the 
artist, who designs merchandise or illustrates adver- 
tising has become a real factor in modern industry. 
Machines can never displace him. Many Federal 
students, both men and girls who are now commer- 
cial designers or illustrators capable of earning from 
$2000 to $5000 yearly have been trained by the 
Federal Course. Here’s a splendid opportunity to 
test your talent. Read the rules and send your draw- 
ing to the address below. 


RULES FOR 
CONTESTANTS 


This contest open 
only to amateurs, 16 
years old or more. Pro- 
fessional commercial 
artists and Federal stu- 
dents are not eligible. 


1. Make drawing of 
head 5 inches high, on 
paper 6 inches square. 
Draw only the girl, not 
the lettering or border. 


2. Use only pencil or 
pen. 


3. No drawings will be 
returned. 


4. Write your name, ad- 
dress, age and occupa- 
tion on back of drawing. 


5. All drawings must be 
received in Minneap- 
olis by February 26th, 
1934. Prizes will be 
awarded for drawings 
best in proportion and 
neatness by Federal 
Schools Faculty. 


FEDERAL SCHOOLS, INC. > 


307-D Federal Schools Building, Minneapolis, Minnesota 


e Well-known dance team 
(Tom and Betty Wonder) 
are favorites with American 
vaudeville audiences 


SE aqine 
doing that last 


number with a 


BAD CORN! 


@ Dancers, like this spirited pair, have no use 
for foot ailments. They say, ‘Whenever a corn 
appears, we use Blue-Jay.”’ e Blue-Jay —the scien- 
tific, safe corn remover! Whatever your job in life, 
you cannot afford to tolerate painful, unsightly 
corns — when you can remove them so quickly, so 
safely with Blue-Jay. The pain stops the minute 
you apply Blue-Jay. You go about your business 
with barefoot comfort—and in three days your 
corn is gone. @ Invented by a famous scientist, 
Blue-Jay is made by Bauer & Black, surgical dress- 
ing house. Don’t risk cutting or paring—don’t 
risk unscientific remedies. Use Blue-Jay. 

25c at druggists. Special sizes for bunions and calluses. 


z oo cs Ne 


1 Soak foot ten minutes in hot water, wipe dry. 
2 Apply Blue-Jay, centering pad directly over corn. 

3 After three days the corn is gone. Remove plaster, soak foot 
ten minutes in hot water, lift out the corn. 


HOW BLUE-JAY WORKS 


a is the B&B medication that gently undermines the corn. 
b is the felt pad that relieves the pressure, stops pain at once. 
¢ is strip that holds the pad in place, prevents slipping. 


BLUE-JAY 
BAUER & BLACK'S SCIENTIFIC 
CORN REMOVER. 

§ FREE BOOKLET—"For Better Feet"—Contains helpful 


information for foot sufferers. Also valuable foot exercises. 
Address Bauer & Black, 2500 S. Dearborn Street, Chicago. 


City en aaactahle neste 


©The Kendall Company 


This set for “Wonder Bar” is unlike any- 
thing you've ever seen. Well, possibly I 
go too far. It’s bigger than anything you've 
ever seen. It really is stupendous, gigantic, 
colossal. So is the room. It is perfectly 
enormous. The bar runs the length of the 
room—at one side. There are stools in 
front of it where them that wants to can 
sit. A larger dance floor than I’ve ever 
come across occupies the center of the room. 
One step up from the dance floor is a plat- 
form with tables on it where the cash cus- 
tomers sit. At the far end of the room, 
where there’s more space, a second plat- 
form, a step higher than the first, has addi- 
tional tables, so the hoi polloi who can’t 
get ringside seats may see what's going 
on. All the tables are occupied with extras 
in full evening dress. Gorgeous girls, glit- 
tering gowns, handsome men—nothing 
ugly, apparently, ever comes into the Won- 
der Bar. On the opposite side of the room 
from the bar is a gigantic orchestra plat- 
form. And at the far end of the room, 
behind the tables, is a stage with heavy 
black velvet curtains pulled closed. At a 
signal from the assistant director, the cur- 
tains part and Mr. Jolson appears, his fa- 
mous million dollar smile on his face. 
Immediately there is deafening applause, 
led by the assistant. Al, still smiling, comes 
down an aisle to some steps, his hands out- 
stretched in a plea for silence. 

“Ladeeze and Genlmen,” he begins. As 
the applause hasn’t quite died away he isn’t 
sure the audience has got the full effect 
of his perfect diction, so he _ repeats, 
“Ladeeze and genlmen. I have the honor 
and pleasure of announcing my star attrac- 
tion of the evening—” As he speaks he 
descends the steps to the dance floor and 
as he reaches the bottom of the steps he 
turns towards the orchestra. 

“I have the honor and pleasure of pre- 
senting that grand little premiere danseuse 
of the Wonder Bar—Mlle. Inez (Dolores Del 
Rio) and Monsieur Harry in their famous 
dance creation—Valse Amoureuse.” 

He pauses and the lights go off. Sud- 
denly he glances around and sees Ricardo 
Cortez (who is playing Monsieur Harry) 
looking at him in a peculiar way. 

A little bird whispers that all is. not 
sweetness and light on this set. Mr. Jolson 
and Mr. Cortez, as may be inferred, don’t 
belong to any mutual admiration society. 
In addition, no one seems to care particu- 
larly about working with Al. Kay Francis 
tried to sidestep the part and Genevieve 
Tobin was announced for it. Jenny put 
up a squawk and then it was discovered 
Kay would finish “Mandalay” in time to 
do it after all. Nor is that all. Director 
Lloyd Bacon and Dance Director Busby 
Berkeley have different ideas about how 
things should be done and they’re not at 
all backward about voicing their opinions 
of each other’s ideas. 

Anyhow, the scene has to be shot over. 
This time, when Jolson finishes introduc- 
ing Del Rio, he turns beamingly to the 
other side of the platform where Cortez is 
standing. “This, ladeeze and genlmen, is 
Monsieur Harry, considered by many to be 
the handsomest man in Paris. But then 
I know some people who like monkeys.” 
More laughter from the crowd and Cortez 
takes a bow as he steps off the platform 
and meets Del Rio. He bends over her 
hand, kisses it and they glide off into the 
waltz. Del Rio is hauntingly beautiful in 
a black dress liberally spangled with 
sequins. ‘The music is lovely and as they 
dance, Jolson standing on a long, narrow 
platform, is pushed out into the middle of 
the floor, and sings a refrain of the number. 

I wish I had space to go into the details 
of the plot but suffice to say it is really 
gripping and tense. The whole action of 
the picture takes place in this cabaret and 
the ante-rooms. 
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I skip Universal this month. The last 
picture has been completed and the place 
is closed down until after the holidays. 
Closed down like an old speakeasy. 


On the Paramount Lot 


ARAMOUNT is going strong today. 

Kirst, there is “The Scarlet Empress,” 
starring Marlene Dietrich and directed by 
Josef Von Sternberg. ‘The set is closed to 
visitors because Art must be free from out- 
side influence, but I sneak on anyhow, and 
you well may ask how. 

As I am going down the walk at Para- 
mount, her imperial highness, Marlene, 
sweeps by in the white satin gown she wears 
at the wedding scene. There are hoop skirts 
about a mile in diameter surrounding her. 
Paramount can’t afford to have the dress 
ruined so they send a woman along to 
be the train-carrier. The maid, being occu- 
pied with watching her ladyship, doesn’t 


see me. So I dart quickly under the skirts 


and march along with them. When we 


come to a halt we're safe inside the stage. 


I must give the devil his dues, however, 
and say that the set is really magnificent. 
The scene is the banquet room. The table 
is longer than any I have ever spotted any- 
where. The chairs look as though they 
have skeletons sitting in them but it is 
really only gargoyles stuck on top of the 
backs. It is supposed to be the banquet 
following Marlene’s marriage to the Grand 
Duke (Sam Jaffe). Heavy plaster pilasters 
support the ceiling. Gigantic wax tapers 
light the room. 

Marlene takes her place at the table. A 
few extras seat themselves near her and the 
camera is focussed on that end. Suddenly a 
band of musicians burst in, group them- 
selves around her and start playing. She 
gazes starry-eyed up at the leader. Noth- 
ing is said. She just looks and he just 
plays. But it must have been with such a 
look as this that Helen sent Paris’ spirits 
soaring. 

Just as I told you, genius cannot be ham- 
pered by outside interference. I cannot get 
a picture of this scene for you. The Von 
isn’t in the mood. 


The producers are always telling us that 
what the industry needs is more pictures 
with down-to-earth plots. What J think it 
needs is more sets with an air of human- 
ness about them. And they've got it on 
the set of “Bolero,” starring Carole Lom- 
bard and George Raft. That's one thing 
about Carole. Success has never changed 
her and I can’t imagine her ever having 
the set closed to visitors. “Darling,” she 
shrieks, catching sight of me and coming 
flying off the set with outstretched arms. 

“Sweets,” I murmur, falling into them. 

“Why don’t you ever come to see me?” 
she says. “I hear you're going to New 
York. Aren’t you excited?” 

“No,” I admit. “I’d rather stay here 
with you.” 

“Nuts to that stuff,’ Director Wesley 
Ruggles puts in. “He’s nothing but a craw- 
fisherman and the scoundrel is always lur- 
ing young girls with promises of crawfish— 
my wife for instance, fell a victim to his 
wiles. Don’t have anything to do with 
him. Get back there on the set.” 

“Wes,” I cajole, “Ill forgive your insults 
if you'll tell me in ten words what this is 
all about.” 

“Will you promise to leave immediately 
afterwards?” Wes inquires cautiously. 

“On my honor,” I promise. 

“Hmmm,” says Wesley. “Well, George 
Raft and his brother Mike (William Fraw- 
ley) are workers in a Pennsylvania coal 
field. George has an idea he would be a 
sensation as a dancer and, after a number 
of try-outs—financed by his brother—he is. 
He goes to Paris and, with his partner, 
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Turns 


- becomes the rage of the city. Then Carole 
appears and wants to work with him. He's 
obsessed with the idea of going to London, 
so he fires his old partner and takes Carole 
on. But the old partner, for revenge, tells 
the management he’s going to skip his con- 


tract. The management attaches his bank 
account and other assets. His hopes of 


London go glimmering until he discovers 
a diamond ring on his brother's hand. 
That will get them to London. They have 
just arrived in the metropolis with prac- 
tically nothing between them and _ starva- 
tion—but that doesn’t phase George. He 
takes his party to one of the best hotels. 
Now, if you'll excuse us all we'll shoot the 
next scene and show you what happens.” 
The scene is the sitting room in a hotel 
suite—apparently furnished in Louis XV 
period. Most of the furniture is white but 


there are a few inlaid walnut marquetry 


Carole Lombard is taken on as a 
dancing partner by George Raft, in 
“Bolero.” 


pieces. There is a white, hand-carved cen- 
tre table with a black marble top. A huge 
white baby grand piano is in one corner 
and a white divan stands in front of it. 
Green damask drapes with a_ gracefully 
looped green damask valance, over ecru 
curtains, take care of the windows. Oh, yes. 
There is also a fireplace with a white mar- 
ble statue and a couple of Dresden vases 
on the mantel. 

Carole, in a typical 1914 outfit—plaid 
black and white vest, black skirt, black 
cape and gray silk blouse and small black 
velvet hat, takes her place on the divan. 
Raft hovers solicitously beside her. George 
is gorgeous in a tan checkered suit, and 
his brother, William Frawley, is an eye- 
filler in brown. Frank Dunn, the hotel 
manager, in cutaway coat and gray striped 
trousers, stands near the mantel and the 
porter, John Erwin, stands in the doorway. 

“You know,” Raft announces blandly to 
Dunn, “there are a lot of cheap crooks in 
this world, without a cent to their names, 
who might come here and try to bluff you.” 
(He turns to Carole, smiling), “You know, 
this isn’t a bad hotel at all.” 

“Thank you,” says Dunn, bowing and 
leaving the room. 

“Say, Porter,’ the loquacious Mr. Raft 
continues, “How’d you like to have a half 
a pound?” 

“Delighted, sir,” Erwin responds. 

“Give it to him, Mike,” George orders, 
addressing Frawley. 

Frawley gives Raft a dirty look, hands 
the porter a half pound, managing, heroi- 
cally, to accompany the gift with a smile. 
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Wins man who said “I want unpainted kisses” 


HE knew the minute she met him that he 

was the man of her dreams. But he did not 
seem attracted to her. It was her own brother 
who guessed what was wrong, and brother- 
like, told her the truth: ‘Stop using a lipstick 
that makes you look painted,” he said. 


Her brother was right. Men don’t like paint. 
Yet men ave attracted by beautiful lips. The 
question is: How to give color to lips without 
risking that painted look? 

The answer is Tangee Lipstick. It isn’t paint. 
Yet Tangee has the remarkable property of in- 
tensifying natural coloring. 


LOOKS ORANGE=ACTS ROSE 


In the stick Tangee looks orange. But put it on 
and you'll see that it changes on your lips to 
the one shade of blush-rose most becoming to 
you...your natural color. Tangee becomes a 
very part of you, instead of a greasy coating, 
hence is longer-lasting than ordinary “paint” 
lipsticks. Moreover, Tangee is made with a 
special cream base so that it soothes and softens 


New—Tangee Face Powder gives skin a soft 
underglow. Contains the magic color-change 
principle. Prevents powdery, mask-like effect. 


Don't be switched! Ghcck 
Insist upon Tangee. 
And patronize the Name 
store that gives you Address 
what you ask for. | 

City. 


dl 


lips while it adds to their allure. No drying, 
cracking or chapping when you use Tangee. 

Get Tangee today... 39¢ and $1.10 sizes. 
Also in Theatrical, a deeper shade’ for profes- 
sional use. Or send 10¢ with coupon below for 
4-Piece Miracle Make-Up Set containing Tan- 
gee Lipstick, Rouge Compact, Creme Rouge 
and Face Powder. 


UNTOUCHED=Lips left 
untouched are apt to 
have a faded look. . makz 
the face seem older. 


PAINTED = Don’t risk 
that painted look. I:’s 
coarsening and mena 
don’t like it. 


TANGEE — Intensifies 
aatural color, restores 
youthful appeal, ends 
tha? painted look. 


Worlds Most famous Lipstick 


ANGSS 


ENDS THAT PAINTED LOOK 


| 
% 4-PIECE MIRACLE MAKE-UP SET=10¢ 4g 


THE GEORGE W.LUFT COMPANY, 
417 Fifth Avenue, New York, N. Y. 

Rush Miracle Make-Up Set containing miniature Tangee Lip- q 
stick, Rouge Compact, Creme Rouge and Face Powder. 
Enclosed find 10¢ (stamps or coin). | 
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RAGS z.- RUGS 


right at home 


on the sewing machine 
eX ATHER up your old rags and silk 
stockings. Now, with this new 
simple device that fits any sewing ma- 
chine, youcan make them into beautiful, 
expensive-looking rugs. So easy you 
learn in 10 minutes. Get the Complete 
Outfit for 50c—includes clever Singer- 
craft Guide, book of designs, transfer 
patterns and full_instructions— jar, 
from any Singer Shop or Repre- 
sentative. Or send the coupon. S2m 


Sanka Senrotssaessaon aces anen ease asesecast 


SINGER SEWING MACHINE CO., INC. 
Dept. Q-156,Singer Building, NewYork, N.Y. 

I enclose...s+eee(money order or stamps). 
Please send me: (Prices apply 
1 Singercraft Setand Book (50c) zw U. S. and 
CJ Singercraft Book only (10c) Canada only) 


i 


ty 


P. F 


Copynght U.S. A. 1933, by The Singer Manufacturing Co. 
All Rights Reserved for Ail Countries 


If your form is 
flat, undersized, sag- | 
ging, you can add 3 to 6 inch- 
es with Beautipon Cream treat- 
ment, which has: given thousands a 
beautiful womanly form. YOUR 
MONEY BACK if your form is nat 
increased after applying Beautipon 
Cream treatment for 14 days! Full 30 
days’ Treatment, $1.00, sent in plain 
wrapper. The easy, certain way to have 
the bewitching, magnetic, feminine 
charm you’ve always longed for. 


Free! “Fascinating Loveliness” Free! 


The world-famous Beauty Expert's 
Course, ‘‘Fascinating Loveliness,”’ for 
which thousands have paid $1.00, will be 
sent FREE if you send $1.00 for Beauti- 
pon Cream treatment NOW. OFFER 
LIMITED. SEND $1.00 TODAY. 


‘DAISY STEBBING, 
Suite 8, Forest Hills, N. Y. 


Cream has done in my 
case. I think the result 
is remarkable, a: 
actually: de 
bust 43% inches 


A OF YOUR 
UST HADOW ronmer Face 
Dr. Stotter, a graduate of The Uni- 
versity of Vienna, with many years of 
experience in Plastic Surgery, recon- 
structs unshapely noses, protruding 
and large ears, lips, wrinkles around 
eyes and eyelids, face and neck, etc., 
by methods as perfected in the great 


Vienna Polyclinic. Moderate Fees. @ 
Booklet free. 


DR. STOTTER 


FACIAL RECONSTRUCTION 
50 EAST 42ND ST., Dept. 41-F, 


NEW YORK CITY 


TURN TO PAGE 73 
Silver Sereen’s 
Pattern Department 

Wear a Ginger Rogers’ dress| 


| or drama. 


| him. 


As the door closes after the porter, Frawley 
turns to Raft, blazing. “That’s all we 
have—and you know it.” 

The scene finished, Wes eyes me mean- 
ingly so I tuck tail and beat it. 

Presently I bump into Fredric March, but 
Freddie is no fun today and hasn't been 
in months. I don’t know what’s got into 
him. Maybe he’s worried because he’s hav- 
ing to work in two pictures at once—‘‘Death 
‘Takes a Holiday” and “Good Dame” with 
Sylvia Sidney. At the moment, he’s work- 
ing like fury to finish up “Death.” 

I can’t figure out whether this is satire 
Certainly, it has satirical touches 
but then, on the other hand, there are 
moments of stark drama—tragedy, almost. 

Freddie, as Death, is taking a holiday. 
He assumes a human form because he 
wants to find out why men fear—and shun 
He goes to the home of Sir Guy 
Standing and demands that he be received 
as an ordinary guest for three days, with 
his identity kept secret. Sir Guy reluctantly 
agrees and Freddie promptly—as a mortal— 


| proceeds to fall in love with Evelyn Ven- 


able, who is engaged to Sir Guy’s son, Kent 
‘Taylor. 

Freddie and Evelyn have been walking 
in the garden, but as the camera has to 
be pulled back as they approach, the action 
can only be photographed. The dialogue is 
recorded later. ‘They have just started 
recording. 

“Do you always rise so early?” Freddie 
asks. 

“No,” Evelyn returns, smiling. “The doc- 
tor makes an early call on my old nurse. 
This morning I want. to hear his report.” 

Freddie looks at her speculatively. “She 
is ill—your old nurse?” 

“She is dying,” Evelyn answers gravely. 

“Oh, perhaps,’ he ventures tentatively, 
thinking that he might spare the nurse if 
it would make Evelyn happy, “perhaps she 
will be better this morning.” 

“Oh, I hope not!” the girl retorts quickly. 
As Freddie stares at her in amazement she 
goes on, “I pray that Death was merciful 
and brought her sleep in the night.” 

Freddie lifts an uncomfortable eyebrow. 
He feels neglectful. “Well—you know, your 
attitude is slightly unusual. You make 
Death sound like something desirable. 

“For .an old woman of eighty-three,” 
Evelyn laughs lightly, “yes!” 

Freddie gives her a crestfallen look. So 
consummate an actor he is that even when 
only the dialogue is being recorded and the 
cameras are not grinding, he cannot help 
but act.. Every word he utters is accom- 
panied by an appropriate facial expression. 

He comes over to me for a moment when 
the scene is finished. “I hear you're going 
to New York? Why don’t you go out and 
see Florence (his wife) before you leave? 
She’s working with Barthelmess in “A Mod- 
ern Hero’.” 

I explain that I’m leaving tonight and 
I've already covered that set. Thank 
heavens he didn’t ask if I’m excited. 

There are still a couple of sets left over 
here. One of them is “Good Dame,” which 
I just mentioned as starring Freddie and 
Sylvia. Sidney. You remember I told you 
a few months ago how Universal had Lew 
Ayres under contract for years without 
getting excited about it, and then how, the 
moment he signed with Fox, they just had 
to have him back for a picture at a great 
increase in salary? Well, so it is with Para- 
mount and Freddie. They let his option 
lapse but no sooner does he sign with 
Twentieth Century than they discover there 
is no one who can play this part in “Good 
Dame” but Freddie. ‘They hire him back 
for this one picture at a paltry stipend of 
$50,000 for two week’s work and a guaran- 
tee of $5,000 a day for every day they keep 
him overtime. Whoops, my dear! 
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Sylvia has gone home with a stomach 
ache and, as Freddie is working in “‘Death,” 
the company is shooting around them. 
They're using the old carnival set from 
“I’m No Angel.” <A scene is being shot 
behind the tents. 

Dirt has been piled up to make a small 
hill and the ground has been covered with 
sawdust. A small fire burns brightly on 
top of the mound. We see the ropes hold- 
ing the tents down. Off to one side is a 
circus wagon with a horse tethered to it. 
At the fire stands Jack LaRue looking more 
disheveled and villainous than usual. He 
has a pistol in his hand, and he is con- 
fronting Russell Hopton, who is being held 
by Jim Dundee (until recently a prize- 
fighter) and Bud Fine. 


Sylvia, a chorus girl, loses her job and — 
She has — 


is about to return to Chicago. 
$64.in the world. Between trains she goes 
out to the carnival and has her bag with 


her money in it stolen—by Russ Hopton, © 
Freddie is a. 
So then she has to go — 


who is Freddie’s pickpocket. 
carnival grifter. 
to work in the carnival because she’s broke. 


The night of the.carnival blow-off Sylvia ~ 
and another girl are pinched in a raid. 
Their bail has been fixed at $50 but LaRue — 
(the owner) went spring them because he 


can get new-girls in the next town. with-— 


out paying $50 apiece for them. Freddie ~ 


makes Russ steal the night’s receipts to get 
the money to put up for the girls, and 
LaRue finds out he has done it. He has 
him on the spot right now—right by the 
campfire. 

“Come on,’ LaRue orders. “Speak up!” 

“JT tell yuh, Bluch,” Russ whines, “I ain't 
got the money.” 

Suddenly LaRue smacks his face and 
Russ flinches. “Where is it?” Jack demands. 

“Mace (Freddie) took it to spring the 
new dame,” Russ answers sullenly. 

“The new’ dame, eh?” LaRue murmurs. 
Then he turns to the two men who are 
holding Russ. “Dust him off,’ he ordexs 
tersely. 

A moment later there are offstage screams 
from Russ, who is being beaten up. 

Suddenly a horse in the distance whin- 
nies and the one tethered to the wagon 
answers. They have to re-shoot the 
scene. 

“Going to New York?” Jack answers when 
the scene is finished, but I flee without 
answering. 

The other set working is “The Search 
for Beauty.” This is the picture for which 
Paramount conducted its search in all Eng- 
lish speaking countries of the earth. The 
winners appear in the picture, though they 
have little to do except look well—and they 
sure do that!—and, thank God! the plot is 
more clever and logical than one usually 
finds in such films. It really gives Larry 
“Buster” Crabbe a chance to act and prove 
that he can be something besides Tarzan. 
Larry is inordinately ambitious and tire- 
less in his efforts to fit himself for screen 
work. He has a likable personality and I 
only hope he clicks again in this. Ida 
Lupino is the girl—fresh from Merrie 
England. 

They're shooting the last scene in the 
picture—when storm clouds have blown 
away and Love has triumphed. Larry and 
Ida have been left in sole and complete 
charge of their Health Resort and they are 
conducting their morning’s setting-up exer- 
cises. It is a beautiful physical culture drill 
with all the beauty-winners going full tilt, 
and it has a “different’”’ ending, too. 

“No More Women,” starring Edmund 
Lowe and Vic McLaglen, is on location, so 
i drop over on the R-K-O lot, where I run 
into another bit of good luck. All their 
pictures have been completed with the ex- 
ception of “Hips, Hips, Hooray,” and I told 
you about that one last month. So I can 
pass them up, too, until next month. 


At Columbia 
|( OLUMBIA has two in production. One 
of them is the famous “Men of Tomor- 
imow. $‘DLhe scene, I believe, is laid in 
Budapest. The plot concerns itself with 
‘two gangs of boys—the Paul Street Boys, 
‘led by Jimmie Butler, and of which George 
/Breakston is a member—and the Red Shirts, 
led by Frankie Darro. The Red Shirts 
want the lot the Paul Street Boys use as a 
playground, and declare war on them, after 
first capturing their flag. George is the 
J) only private in his army. All the rest are 
) lieutenants and generals but a commission 


“The Search for Beauty” is literally 

what the title calis for. Paramount 

searched the earth for these girls and 
boys. 


is refused him because he is too small. 

He and General Butler visit the Red 
Shirts’ camp as spies, in an effort to recap- 
ture their flag. When they are discovered, 
George is thrown into a lake. As he al- 
ready has a severe cold, he contracts a 
fever and has to stay at home on the day 
of the great battle. Today is the day he 
remains at home. 

The walls of his room are rough plaster, 
painted a sort of dingy buff. Heavy, 
wooden beams stretch across the room from 
wall to wall, below the dormer roof. Heavy, 
painted, wooden furniture fills the room. 
Beside the bed is a small table full of 
bottles of medicine and glasses. George 
is lying in bed and his eyes really look 
feverish. He looks like a miniature edi- 
tion of Sterling Holloway. His mother— 
‘surprise! It’s Lois Wilson—sits on the bed 
_ stroking his forehead. Suddenly the door- 

bell jangles. She gets up and stands in 

the doorway but before she has a chance 
to see who is there, a shabby looking man, 
collarless and carrying a couple of coats on 
his arm, enters. He is George’s father 

(John Qualen). John and Lois exchange 

glances but say nothing. Then, as he looks 

inquiringly at her, she re-seats herself on 
the bed. The bell jangles again. “I'll go,” 

John volunteers and disappears. Lois just 

sits stroking the boy’s head. 

I wish I could get on to paper for you 
the poignancy of that scene. The boy’s 
feverish eyes, the agony in the mother’s and 
the hopelessness and helplessness in the 
father’s. A cross-section of life is lived in 
the few seconds that this scene lasts in 
that shabby little room. 

The other picture shooting on this lot is 
“The Ninth Guest,” which boasts quite a 
cast: Genevieve Tobin, Donald Cook, Har- 
die Albright, Nella Walker, Samuel S. 
Hinds (Mr. Hinds is the Pasadena attorney, 
59 years old, who, after practicing law for 
something like twenty-five years decided to 
give it up and take up acting as a pro- 
fession), Helen Flint and others. 

It’s another of those murder-mysteries 
Where practically everyone in the cast is 
killed. The set is a pretentious living room 

with a fireplace and imitation marble 
mantle. Instead of the usual mirror or 
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MILLIONS END 
GLY SKIN FAULTS 


with this famous “miracle cream” 


LARGE PORES 
BLACKHEADS 
PIMPLES 
OILY SKIN 
RED ROUGH HANDS 


OU can be smartly dressed—you 

can have the most appealing per- 
sonality—but if your complexion is 
blemished, coarse-textured, oily—or if 
your hands are red, rough and chapped, 
then much of your charm is lost! 


That’s why over one million of the 
smartest women in America today use 
Noxzema Cream regularly—on their 
faces and on their hands. For Noxzema 
is a “skin medicine” in cream form— 
designed especially to correct skin 
troubles and to restore the skin to 
normal, healthy beauty. 


WONDERFUL FOR 
CHAPPED HANDS, TOO 


Make this convincing overnight test. 
Apply Noxzema on one hand tonight— 
as much as the skin will absorb. In the 
morning note how soothed it feels— 
how much softer, smoother, whiter 
that hand is! Noxzema improves hands 
overnight 


OxzEMe 
After you’ve tried P 


Noxzema, get the new, 
big money-saving 50c jar 


‘ GREASELESS 
oN 


When you suffer from pimples, oiliness, 
large pores or blemishes, the trouble 
usually can be traced to poisoned pores. 
Ordinary creams cannot help this con- 
dition. A medicated cream is needed to 
purge the pores of clogging, festering 
impurities—to soothe tender, irritated 
skin—to refine and soften rough skin. 
That’s where Noxzema alone helps. 


A Corrective Cream 


Noxzema Skin Cream was originally 
prescribed by doctors as a greaseless, 
stainless remedy for skin irritations like 
sunburn, chapping, itching, ete. Nurses 
discovered how wonderful it was as a- 
corrective beauty cream and for badly 
chapped hands. Today 10,000,000 jars 
of Noxzema are used! 


HOW TO USE: Apply Noxzema every 
night before retiring after all make-up 
has been removed. Wash off in the 
morning with warm water—then apply 
eold water or ice. Apply a little more 
Noxzema when you powder as a pro- 
tective powder base. For hands—see 
directions at left. If hands are very 
chapped apply Noxzema several times, 
as much as skin will absorb. With this 
scientific treatment every day—in 10 
days you'll note a big improvement 
—and soon you'll glory in a skin fault- 
lessly clear and lovely—hands delicately 
smooth and white. 


Special trial offer 


See for yourself how quickly Noxzema can 
clear, soften and refine your skin. You can 
get one of the new larger 50c jars—or a 
generous 10e trial jar at any drug or deparé- 
ment store. Get a jar today. 
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LEARN TO DANCE 


LEARN THE LATEST 
BROADWAY 


AT HOME LEAD AND FOLLOW 
Correctly, Gracefully 

This new, simple method tea you quickly 
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WANTED | 


OST YOURSELF! It pays! I paid 
. J. D. Martin, Virginia, $200 for a 
singie copper cent. Mr. Manning, New 
York, $2,500 for one silver dollar. Mrs. G. F. 
Adams $740 for a few old coins. I want all 
kinds of old coins, medals, bills and stamps. 
I pay big cash premiums. 

WILL PAY $100 FOR DIME 
1894 S. Mint; $50 for 1913 Liberty Head 
Nickel (not buffalo) and hundreds of other 
amazing prices for coins. Get in touch with 
me. Send 4c for Large Illustrated Coin Folder 
and further particulars. It may mean much 
profit to you. Write today to 


NUMISMATIC COMPANY OF TEXAS 


Dept. 251 5 5 . . FORT WORTH. TEXAS 
{Largest Rare Coin Establishment in U S.) 
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painting over the mantel there is a white 
net curtain, shirred at the top and bottom. 
Opposite the mantel is a clock, countersunk 
in the wall, with an opaque glass dial, and 
behind the dial is a light to illuminate it. 
There is a white coffee table, white andirons 
in the fireplace (and how could anybody 
keep them clean, I'd like to know?), and 
tremendously long green drapes over the 
windows and in the doorways. 3 
La Tobin is stunning in a navy crepe 
evening dress, with a bodice of gold sequins 
on net, and red satin slippers. Helen Flint 
is a striking looking red-head in a green 
evening gown shot with gold. : 
“All right, props,” the director yells to 
the prop boy, “call the cast so I can get 
some dialogue.” Off goes the prop boy - 
yelling, “Posse mounted inside!” And, lo 
and behold, presently the artists come 
straggling in. 


- 


“Men of Tomorrow,” one of Colum- 
bia’s successes. Emotion is right 
down their street. 


“Miss Tobin,” the director calls, noticing 


she is missing. 

“In about two minutes,” comes Toby's 
voice. 

“Hurry up,’ says the director good- 
naturedly, “the posse mounted is here and 
the horses won't hold still much longer.” 


fe | 


{ 


Originally there were cight guests, but | 


one of them has already been found dead. 
The seven survivors are seated and standing 
about the room.. Tobin and, Red are sit- 
ting on the divan by the fireplace. Over 
the scene is the steady. tick-tock of the 
clock. There is a tenseness in their atti- 
tude which indicates the strain of—just 
Waiting. 2 ee 

Tobin shows signs of going to pieces. 
There is a hint of hysteria in her voice as 
she says, “I can’t stand it. I can’t stand 
it any longer.” 

Miss Walker gets suddenly to her feet 
and starts towards the clock: “It’s that 
clock! I’m going to stop it!” Don Cook 
steps forward and catches her arm. “i 
can’t stand the ticking,” Nella goes on 
weakly. “He said another of us would be 
dead by twelve!” 

The whole group turns and stares at the 
clock with renewed interest. Cook leads 
Nella back to her chair and she sinks into 
it. Then he faces the others: “Listcn! 
We've been told were going to die—the 
next one in (glancing at the clock) fifteen 
minutes. Osgood tried to double-cross us. 
He’s dead. ‘That should teach the rest of 
us not to play tricks. All we’ve got to do 
is keep our heads. Then nothing can 
happen to us.” 

“There must be a hiding place—he’s here 
somewhere,” Hardie Albright observes. 

Suddenly a voice is heard again coming 
from the radio: “Search the apartment. 
This is not a game of slaughter! It’s a 
game of skill!” p 

As far as I’m concerned you can call it 
anything you want. One man is already 
dead and six others die before the thing 
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is finished. Thank heaven I wasn’t invited 
to the party. 

There is one other picture in production 
at this studio—‘Night Bus,” starring Clark 
Gable and Claudette Colbert—but it’s on 
location. So I jog away again. 


On the Fox Lot 
T FOX, too, things have picked up this 
month. “Carolina,” starring la petite 
Gaynor, is still in production. 

Next, there is “Coming Out; Party.” This 
is the Lasky production which engages the 
attention of a lot of real, honest-to-good- 
ness, dyed-in-the-wool debutantes. I just 
want to mention in passing that they don’t 
wear clothes a bit better than hundreds 
of extras, to say nothing of scores of stars 
and leading ladies, AND they chew gum ir 
true Ruth Chatterton fashion. 

Innyhoo, this picture shows in loathsome 
detail all the workings of the machinery 
required to “properly” launch a debutante. 
In this instance Frances Dee is the deb 
and I’m quite sure a lovelier one was never 
launched. Everything is handled by mer- 
cenary old Alison Skipworth. Frances is in 
love with an aspiring musician, Gene Ray- 
mond, but her mother favors Clifford 
Jones—a_ dissipated but eligible New 
Yorker. 

Gene and Frances have ignored the con. 
ventions—if you know what I mean—and 
then Gene is ordered to Chicago on an en- 
gagement. Upon his return he tells Frances 
of the great opportunity that has come 
to him to make a concert tour of Europe. 
Frances has no opportunity to tell him of 
her urgent need for marriage. 

Gene breaks the news of his impending 
and immediate departure on the night of 
her coming out party. 

But for the nonce the action doesn’t con- 
cern itself with either Gene, Frances or 
Clifford. One of the rooms upstairs in 
Frances’ home has been turned into a 
ladies’ room. There is a dressing table 
with powder, perfume, brushes, etc. The 
chairs and divan are upholstered in white 
brocaded moiré and salmon colored moiré. 
The dressing table has a flounce around it 
reaching to the floor. Suzanne Kaaren, a 
striking looking brunette under contract 
to Fox, is in this picture. At night she is 
working with Victor Jory and Howard 
Lally in “The Spider” over at the Pasadena 
Community Theatre. 

“Action, girls,” calls the director. 

Immediately they take their places 
Gwen Phillips seats herself on a chair and 
starts reading a book. Jane Barnes stands 
at the dressing table powdering. Anothei 
girl (whose name I forget, darn it) stands 
behind her and keeps getting in her way 
Suzanne Kaaren sits on a love-seat, smoking 
Pat Farr stands in front of a mirror, having 
a maid repair the hem of her dress. The 
others are just loafing around. 

“What’s Ann Waring doing?” Jane asks 
the girl behind her, indicating Gwen Phil- 
lips, who is reading. 

“Poor kid,” says the Girl Behind, “she 
always reads through parties. ‘That’s how 
she keeps her family from knowing she’: 
a flop.” 

“At that,” Jane opines, “she probably has 
less wear and tear on her nerves than the 
rest of us. I often wonder if it’s wort! 
all the agony—the fear of being stuck. I g¢ 
into every ballroom with my teeth chatter! 
ing.” 

“Do you really believe that all it take 
is nerve?” Gwen asks quietly, putting dow1 
her book and joining them. 

Talk about embarrassing moments! I car 
feel my own face redden and I hadn't ever 
said a word. 

I was glad to get off that set, bullieve me 

Next comes “Every Girl for Herself’ witk 
Claire Trevor and James Dunn. For onc 
Jimmy isn’t working, so I don’t get callec 


HAVE YOU a full, matronly 
figure? You can reduce 3-6 
inches and have alluring, slim 
loveliness with the new magical 
Slimcream Method, which reduced 
my bust 434 inches, and weight 28 
lbs. in 28 days! I GUARANTEE 
that if your bust is not reduced after 
following my Method for 14 days, I 
will return your money! Full 
Month's Treatment only $1.00. 
The ultra-rapid, Guaranteed, cer 
tain way to get those fascinating, 
slender, girlish curyes so much 
admired. 

FREE—IF YOU ORDER NOW! 
My world-famous $1.00 Beauty 
Treatment, a gold-mine of priceless 
beauty secrets never before dis- 
closed. FREE with my Slim- 
cream Method. Limited offer. 
Send $1.00 NOW to reduce your 
bust and secure the regular $1.00 
complete Beauty Treatment FREE. 


Bs 


“Here's the miracle your Slimcream 
Method has worked for me. I have 
actually taken five inches off my 
bust.’”"" L. Ashley, 


Daisy Stebbing, Dept. S. 6, Forest Hills, New York 


Free for Asthma 
During Winter 


If you suffer with those terrible attacks of 
Asthma when it is cold and damp; if raw, Wintry 
winds make you choke as if each gasp for breath 
was the very last; if restful sleep is impossible be- 
cause of the struggle to breathe; if you feel the 
disease is slowly wearing your life away, don’t fail 
to send at once to the Frontier Asthma Co. for 
a free trial of a remarkable method. No matter 
where you live or whether you have any faith in 
any remedy under the Sun, send for this free 
trial. If you have suffered for a lifetime and tried 
everything you could learn of without relief; even 
if you are utterly discouraged, do not abandon 
hope but send today for this free trial. It will 
cost you nothing. Address. 
Frontier Asthma Co.  92-T 
462 Niagara St., Buffalo, N. Y. 


Adour WALK TROUBLES 


the famous scientists of the Hair Research 
Laboratories—Learm causes and simple reme 
dies for loss of hair—early grayness—dry bair— 
oily scalp—brittle hair—split hair—discolora- 
| tion—fading—dandruff. Booklet Free on re 
quest. Send 3c postage. Address 


HAIR RESEARCH LABORATORIES 
Dept. 5. 11 West 42d St., New York 


Frontier Bldg. 
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PHOTOGRAPHY 


and have a profitable vocation 
There are many opportunities in this dig- 
nified and profitable profession. Learn 
quickly by the famous N. Y. I. method of 
instruction. Personal attendance or Home 
Study courses in Commercial, News, Por- 
trait, or Motion Picture Photography. 
Free booklet. ‘‘ How to Succeed in Photog- 
raphy." 

New York Institute of Photography 

Founded 1910 E 

10 West 33 St., Dept. 64-C, New York City 


HOw 10 
= SUCCEED 


PHOTOGRAPHY 


MAKE $50 TO $200 A WEEK! 


Our simple, proven methods make it easy 
to learn Commercial Art, Cartooning and 
Designing quickly, AT HOME, in spare 
time. Newlowrate. Big new book, ART for 
Pleasure and Profit’’, sent free. Addressz- 
STUDIO 178 WASHINGTON SCHOOL OF 
ART, 1115 15TH ST. WASH., D.C, EST. 1914 


“FOR RADIO BROADCAST in 


Sash Payments Advanced Writers of Songs 
Used and publication secured. Send us any likely 
material (Words or Music) for consideration today. 
Radio Music Guild, 1650 Broadway, New York. 


RING FREE To introduce our Blue-White Rainbow 
Flash MEXICAN ORIZABA Ring (worn 
by Movie Stars) we will send free a 44 Kt. Brazilian imita- 
tion Diamond Ring (looks like $150 stone) with each pure 
chase of our beautiful 4 Kt. Egyptian im. Diamond & 
Pin for this ad and 25c. Offer limited. Only 15,000 given 
away. ORIZABA CO., Dept. SU, 329 S. Broadway, Los 
‘Angeles, Cal. Agents wanted. (2 sets 50c). If you can tell 
it from a real diamond, return and money refunded. 
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a console table against the wall with a 
bowl of flowers on, it and a mirror above 
it. The lighting fixtures are unique. They 
look like old-fashioned oil lamps which 
have been hung up on the wall. Through 
the open archway can be seen a fireplace 
(My God! The sets are full of them this 
month!) and to one side of it a divan up- 
holstered in dark brown, checked in white. 

Rosemary Ames sits at the table, clad 
simply in a black dress with a _ white, 
starched collar and yoke such as nuns wear. 
Victor Jory is leaning over her. Jory’s 
shirt is all torn; there is dried blood on 
his chest and a cut over his right eye, but 
he doesn’t seem tired or depressed as a 
result of the fight he’s obviously had. 

“Listen!” he says, “there’s a big world 
out there. You ought to see it. Say! Vd 
like to show it to you. Maybe we can do 
it some good—you and I. ‘There’re fights 
to be fought and fun to be had—’” He 
pauses at the look on her face. “You 
haven't got the nerve,” he taunts her, but 
she doesn’t answer. Then, slowly, the real- 
ization that she isn’t going with him sinks 
in. “You—haven’t—got—the—nerve,” he re- 
peats slowly. “Oh, well—,” philosophically. 

“Cut!” calls Director Irving Cummings. 

“Do my eyes deceive me?” Vic wonders, 
coming over, “or is it Dick Mook?” 

“In the flesh,” I admit. 

“T won't forget you again, you so-and-so,” 
he announces. We chat for a moment and 
then he sobers. “Say! Before she does any- 
thing else—before this picture is finished or 
released—I would like to predict, just from 
her work so far in this film, that Rosemary 
Ames is going to be the next screen sensa- 
tion. She’s marvelous!” 

I glance casually at Miss Ames. She re- 
minds me of Tallulah Bankhead. Her hair 
is a tawny color. And I remembered the 
play of constantly changing expression on 
her face as she had listened to Jory talking. 
It doesn’t seem unlikely. Watch her when 
this picture comes out. And Jory isn’t 
doing such a bad job, either, if you ask me. 

John Boles is also in this picture but he 
isn’t working today. 

I try to bear up under the blow and 
drag myself over to the set of “The Heir 
~ to the Hoorah.” 

This is George O’Brien’s last picture for 
Fox and follows hard on his announcement 
that he is through making Westerns. In 
this opus he has a mere fourteen changes 
of costume. And, boy, howdy! Can George 
wear clothes when he wants ‘to! Esk me! 
But George isn’t working in this scene. 
He’s only visiting on the set. But my luck 
is good. Mary Brian is working. And does 
she look ducky in a navy crépe wool dress 
with collar and cuffs of pressed red broad- 
tail. 

“IT hear you're going—” Mary begins when 
I interrupt her. 

“Mary,” I beg, “for old times’ sake, 
PLEASE. I can’t stand it.” 

“Florence (Florence Lake) just got in,” 
Mary informs me. “I just spoke to her on 
the ‘phone. Have you seen her?” 

“No,” I reply. “She’s married now so 
I’m not needed any more. What’s all this 
about you and Donald Cook?” I query. 

“Just good friends,” Mary goes into her 
routine. 

“Say!” I ejaculate. “How do you manage 
to keep all these ‘good friends’ straight? 
I'd think you’d get them mixed up and 
mention something to Don you’d said to 
Dick Powell.” 

“Well,” says Mary modestly, “I’ve never 
got into trouble through giving the wrong 
answer yet.” 

And then the director, of course, has to 
interrupt us. “Would you mind tearing 
yourself away from this mug for a few min- 
utes, Miss Brian, and helping us out with 
these scenes?” 


Posed by professional models 


Amazing EASY WAY ADDS 
5 to 15 POUNDS FAST 


Sensational gains with new 
double tonic. Richest imported 
brewers’ ale yeast concentrated 
7 times and combined with iron. 
Brings new beauty in a few weeks 


OW you can easily fill out that 
skinny, beanpole figure, and be just 
as attractive and have as many friends 
as anybody. Here’s a new easy treatment 
that is giving thousands solid healthy 
flesh and shapely, enticing curves that 
everybody admires—in just a few weeks! 
As you know, doctors for years have 
prescribed yeast to build up health for 
rundown men and women. But now with 
this new discovery you can get far greater 
tonic results than with ordinary yeast— 
regain health, and in addition put on 
pounds of firm, good-looking flesh—and 
an a far shorter time. 

Not only are thousands quickly gain- 
ing beauty-bringing pounds, but also 
clear, radiant skin, freedom from indi- 
gestion and constipation, new pep. 


Concentrated 7 times 


This amazing new product, Ironized 
Yeast, is made from specially cultured 
brewers’ ale yeast imported from 
Europe—the richest yeast known— 
which by a new process is concen- 
trated 7 times—made 7 times more 
powerful. 

But that is not all! This marvel- 


MEMBER 


WE DO OUR PART 


ous, health-building yeast is then iron- 
ized with 3 kinds of strengthening iron. 


Day after day, as you take Ironized 
Yeast, watch ugly, gawky angles fill out, 
flat chest develop and skinny limbs 
round out attractively. And with this 
will come a radiantly clear skin, new 
health—you’re an entirely new person. 


Results guaranteed 


No matter how skinny and weak you 


may be, this marvelous new Ironized 
Yeast should build you up in a few short 
weeks as it has thousands. If you are not 
delighted with the results of the very 
first package, your money will be in- 
stantly refunded. 

Only be sure you get genuine Ironized 
Yeast, not some imitation that cannot 
give the same results. Insist on the gen- 
uine with ‘TY’ stamped on each tablet. 


Special FREE offer! 


To start you building up your health 
right away, we make this absolutely 
FREE offer. Purchase a package of 
Ironized Yeast at once, cut out the seal 
on the box and mail it to us with a clip- 
ping of this paragraph. We will send you 
a fascinating new book on health, “‘New 
Facts About Your Body”, by a well- 
known authority. Remember, re- 
sults are guaranteed with the very 
first package—or money refunded. 
At all druggists. Ironized Yeast 
Company, Dept. 263, Atlanta, 
Georgia. 


70 SILVER SCREEN for MARCH 1934 


SH ne} 


GLORIA STUART 
POPULAR STAR 


Not a soul will 
know just what 
you have done to 
make your hair so 
lovely! Certainly 
nobody would 
dream thata single 

shampooing could 
add such beauty— 
such delightful lustre— 
such exquisite soft tones! 


A secret indeed—a beauty specialist’s secret! But you 
may share it, too! Just one Golden Glint Shampoo* 
will show you the way! 25c at your dealers’, or send 
for free sample. 


*(Note: Do not confuse this with other shampoos that 
merely cleanse. Golden Glint Shampoo, in addition to 
cleansing, gives your hair a “tiny-tint’’—a wee little 
bit—not much—hardly perceptible. But how it does 
bring out the true beauty of your own individual shade 


of hair) 

FREE 
J. W. KOBI CO., 617 Rainier Ave., Dept. C 
Seattle, Wash. Please send a free sample. 


Name 
Address 
City 
Color of my hair: 


seen 


State. 


BLEMISHES GONE! 


Soft, radiant skin 
beauty can be yours. 
New 2 way Skin Dis- 
covery, created by Louis 
Philippe, internationally 
known skin expert, 
clears up ugly blem- 
ishes, pimples, boils 
and other skin disfig- 
urements. Separate 
treatments for day and 
night use contain nat- 
ural healing skin foods 
and medicines. Results guaran- 
teed—a lovely, clear complexion or 
your money refunded. Send only $1.00 
for both preparations, or pay postman 
plus postage on delivery. Write 
LOUANGELCORP. Dept. C-19 
316 West 23rd Street, New York City 


Pimples 


QUICK 
EASY 
SAFE 


Wiethod For Face and 
Body Beauty 


Anew modern scientific method 
of regaining beauty of face 
and form without the aid of 
Medicines, starving diet, or 
straining exercise. A_ simple 
vacuum device and lotion ap- 
proved by doctors and easy to 
use. Reduces weight, elimin- 
ates wrinkles, and other ugly 
signs of age. Leaves the skin 
glowing with health . .. the 
body refreshed and invigorated. A few minutes 
use daily produces remarkable results. 


Complete set including lotion $2.95 

A A ES AF AP J 
Lawton Method Dept. 2-A 

50 East 42 Street, N. Y. C. 

I agree to pay postman $2.95 plus postage for 
complete Lawton Method Beauty Set. If I am 
not satisfied within ten days, I may return it and 
my money will be refunded. 


Claire Trevor and Alan Edwards in 
“Every Girl for Herself,” a gang 
picture with a girl involved. 


The “‘scene” is the living room of a 
lodge in a mining camp. It is a huge 
room with a rough stone fireplace. 

Mary takes her place on the divan and 
Herbert Mundin (looking like Punch’s idea 
of a miner in his plaid flannel shirt and 
riding breeches stuffed into hunting boots), 
and Russell Simpson stand looking down 
at her. Those two and Roger Imhoff are 
the owners of the mine, and George’s 
guardian. George and Mary are married 
but they've had a row (George thinks she 
married him for his money) and he’s left 
home. 

“Tt’s all my fault,” Mary wails, making 
a feeble attempt to smile through her tears. 

“Now, now,’ Simpson consoles her, run- 
ning his hand feelingly over his luxurious 
Smith Brothers beard. 

“I’ve driven him away—even from you,” 
Mary snivels. 

“Naw you didn’t,” Simpson says. “You 
couldn't do nothing wrong.” He gives her 
a comforting hug. “We'll get a-hold of him 
and have him back here in jigtime.” 

“Will you?” Mary asks, her face bright- 
ening. 

I forgot to tell you the plot: Mary’s going 
to have a baby, too. Of course, the differ- 
ence between Mary and other girls is that 
she got married first. 


Over at M-G-M 

HERE things are pretty quiet. “Tarzan 

and His Mate,” featuring Maureen 
O'Sullivan and Johnny Weissmuller, is on 
location. ‘This picture has already eclipsed 
the records hung up by “Rasputin” and 
“The Sin of Madelon Claudet” for length 
of production. It’s been in production 
since July and won't finish before the first 
of the year. Imagine! 

“The Mystery of the French Police’—an- 
other murder mystery thriller—is shooting 
out on the back lot. I start out there but 
it’s a long walk and besides I’ve just 
learned that the director and cast have 
stumbled on to a clue and they don’t want 
any outside interference when they're run- 
ning it down. 

I encounter Ramon Novarro all wrapped 
up in an Indian blanket, with a long black 
wig on, and looking every inch an Indian, 
on his way to his dressing room. 
“We just got back from location on this 
picture, ‘Laughing Boy’,” he volunteers, 
“and I’m telling you in all my experience 
that’s the worst location trip Ive ever 
made. We slept in tents and the weather 
was close to zero. I’d ask you down to 


Way te 
to owtdoum 
oP ice 


Is your figure spoiled by a 
- heavy, sagging bust? 
@ you embarrassed by this un- 
. + sightly fat? Then let me 
~ tell you how to reduce an 
oversize bust. Ill gladly 
send you my easy directions, 
with a container of ‘Pre- 
scription-36”. 


SEND ME YOUR NAME> 


and address and your pleasant 
home treatment will come to you 
by return mail in plain wrapper. 
Please enclose 10c for forward- 
* ing charge. 


DORIS KENT, SC-3 
80 East 11th Street, 
New York, N. Y. | 


Learn Public 


" NS 
6 Speaking 


At home—in spare time—20 minutes a 
day. Overcome ‘‘stage fright'’, gain self- 
confidence, increase your salary, throug! 
4ability to sway others by effective 
speech. Write now for free booklet 
low to Work Wonders With 


North American Institute, Dept. 4433 
3601 Michigan Avenue, Chicago, it. 


BROADCAST? 


ee If you have talent here’s your chance to 
get into Broadcasting. New Floyd Gibbons 
method trains you at home in spare time. 
Fascinating course fully explained in Free 
Booklet, ‘‘How to Find Your Place in 
Broadcasting.’’ Send for your copy today. 
Give age. Floyd Gibbons School of Broad- 
casting, 2000—14th St., N. W., Dept. 
4 C10, Washington, D. C. 


WANT 
TO 


OKE To BE DEAF 


3 =-Every deaf person knows that= 
f Mr. Way made himself hear his watch tick after 
being deaf for twenty-five years, withhis Arti- 

cial Ear Drums. He wore them day and night. 


or_batteries. 

TRUE STORY. Also @ 

booklet on Deafness. ArtifictalHar Drum 
THE WAY COMPANY 

765 Hofmann Bidg. Detroit, Michigan 


STOP Your Rupture 


Why worry, suffer with that rup- 


‘ e 
ture? Learn about my perfected | 
invention. It has automatic Air or ries 
Cushions which bind and draw a 


the broken parts together as 

you would a broken limb. No obnoxious springs or pads. 
No salves or plasters. Sent on trial to prove it. Beware of 
imitations. Never sold in stores. Write today for full infor- 
mation sent free in plain, sealed envelope. 

H. C. BROOKS, 607- 9 State St., Marshall, Mich. 


IN ONLY 30 DAYS: Be Attractive 
Safe, economical. Quick results—no more flat 
chest—but beautiful, firm, graceful contours. 


Vaculette io.0 iene 


Home Method 
Send for my fascinating story, 


and special 
- ffer. Write today. 
oy CLARA McKAY, 1160 Chatham Court 
Dept. 222 Chicago, Ol. 


SONGS onsen 
BIG ROYALTIES 


paid by Music Publishers and Talking Picture Producers. 
Free booklet describes most complete song service ever 
offered. Hit writers will revise, arrange, compose music to 
your lyrics or lyrics to your music, seoure U.S. copyright, broadcast yous 
song over the radio. Our sales department submits to Music Bubs ere 
and Hollywood Picture Studios. WRITE TODAY for FREE BOOKLET. 


UNIVERSAL SONG SERVICE, 604 Meyer Bldg., Western Avenue and 
Sierra Vista, Hellyweed, Califernia 


Are ~ 


: 
F 
bs 
t 


ee ee 


40 
| FREE! Write to day for 


) Dept. 4a33" 3601 Michigan Ave. 
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DEVELOP von FORM 


by a Safe Sauls Sues suc- 
cessful more than years. 
ald up Flat qn 2 Bosom, 
. Arms,_ Legs --or 
Ne of the Body. Get a Beauti- 
fal S paca Figure with no 
trouble and little cost. 
I make no absurd claims but 
send the PROOF and the Cream 
FREE. Just enclose a dime, 
carefully wrapped, to help pay 
‘or packing etc., and you will 
receive a Large Container of my 


PEERLESS WONDER CREAM 


minute information * 


F b 
Method is eecled and prepaid. 


But--do it NOW. 
MADAME WILLIAMS, Sten. 36, Buffalo, N. Y. 


Consult Yogi Alpha 


ABOUT YOUR FUTURE 


1934 will be the year of opportunity. 
Yogi Alpha, internationally known psy- 
chologist and astrologer, who has amazed 
thousands by his uncanny predictions, of- 
fers a 2500 word Giant Astrological Read- 
ing, based on your sign in the Zodiac, 
giving you predictions month by month 
with exact days, dates and happenings 
for 1934. Consult it before making any 
changes in business, signing papers, love, 
marriage, employment, health, accidents, 
lucky days, travel, etc. Send only 50c and 
exact birth date for complete Astrologi- 
cal Foretast. 300-word Numerology 
Reading included FREE. Money re- 
turned if not satisfied. YOGI ALPHA 
Box 1411, Dept. 901, San Diego, Calif. 


If you have a friend who wishes read- 
ing, send $1 for the TWO readings. 


LEG SUFFERERS 


Why continue to suffer? The LIEPE 
METHOD quickly relieves indicated 
Varicose Veins, Varicose Ulcers, En- 
larged and Swollen Veins, Eczema and 
other stated leg troubles while youwalk, A 
Special prescription for each type of case. 

years of success! Praised by thousands. 
New Booklet — ‘‘The 
LIEPE METHOD OFHOME TREATMENT.” 


. .. 300-WORD 
NUMEROLOGY 
READING with or- 
der for Astrological 

Reading. 


; 3284 N_G 
LI EPE M ET H oO D =) Dept. 90- © Milwaukee Wis. 


LIQUOR HABIT 


' 2a for FREE TRIAL of Noxalco, a guaranteed harmless 
home treatment. Can be given secretly in food or drink to 
. anyone who or craves Whiskey, Beer, Gin, Home een 


Wine, Moonshine, ete. Your request for e 3 
trial supply by return mail and full $2.00 ean brings 
you may try under a 30 day refund guarantee. Try Noxalco 
at our Sai ARLEE CO. Dept. 165 BALTIMORE, MD 


MAKE MON Ev 


At Home / 


EARN. Steady income each week, working at home, 
coloring photos and miniatures in oil. Learn famous 
“Koehne Method”? in few weeks. Work done by this 
method in big demand. No experience nor art talent 
needed. Many become independent this way. Send for 
free booklet, ‘‘Make Money at Home.” 
NATIONAL ART SCHOOL. 
3601 Michigan Avenue, Dept. 4433, Chicago, Illinois 


KILL THE HAIR ROOT 


My method positively prevents hair from 
growing again. afe, easy, permanent. 
Use it privately, at home. The delight- 
ful relief will bring happiness, freedom 
of mind and greater success. 

We teach Beauty Culture. Send 6¢ in stamps 
TODAY for Booklet. For promptness in writing 


-| Beauty Preparations. 
D. J. MAHLERCO., Dept. 30-C, Providence, R.1. 


Make money taking pictures. Prepare quickly during 
Spare time. Also earn while you learn. No experience 


)) mecessary. New easy method. Nothing else like it. 


Send at once for free book, Opportunities in Modern 
| Photography, and full particulars. 
AMERICAN SCHOOL OF PHOTOGRAPHY 
Chicago, U.S. A. 


and my Confidential up-to-the 
‘How to 
Have a Beautiful Symmetrical 
Natural Home 


NoC.0O.D. MY GUARAN- 
TEE: Your dime back if you 


say so. Can anything be fairer? 


the set but we’ve just called off work for 
today. Lupe has the flu and I’ve got a 
cold. The director thinks if we lay off this 
afternoon I'll be better tomorrow and Lupe 
should be well enough to work by Wednes- 
day.” 

“How did ‘The Cat and the Fiddle’ turn 


oute” I inquire. 
“Tm very hopeful,’ Ramon answers. 
“They think so well of it around here 


they're going to spend a hundred thou- 
sand dollars more on it just to make a 
new ending.” 

“Swell,” I rejoin. “Good luck.” 

“Thanks,” says Ramon. As I start away 
I hear something that sounds suspiciously 
like “I hear you're going—” but by that 
time I’m going at a dead run. 

I finally track down a picture in produc- 
tion out there. It’s “Viva Villa”—the pic- 
ture that created such a ruckus when 
Howard Hawkes and Lee Tracy went to 
Mexico to make it. Stuart Erwin has re- 
placed Lee. It’s one of those rubber parts 
that can be stretched to fit anyone. 

This is the story of the bandit, Pancho 
Villa, who sacked and pillaged Mexico in 
a belief that he was leading her out of 
the morass in which she was floundering 
at the time. Whatever he did, as set forth 
in the picture, was done with the best in- 
tentions, and he murdered only when he 
thought his fatherland would benefit from 
the executions. 

Stu is an American newspaperman whom 
Villa (Wallace Beery) has captured. A 
strange friendship has sprung up between 
them. Just now, Stu, a little the worse 
for wear and drink, is marrying Wally and 
Katherine de Mille. 

The set is part of a cabin. Rough plaster 
walls, a washstand, with the eternal pitcher 
and bowl, stands on one side of the room, 
a table on another. There is a banjo hang- 
ing on the wall, and a huge candle (lighted 
and ¢ dripping tallow) is fastened to the wall 
beside a door. A fancy red and blue scarf 
covers the washstand. Above the stand is 
a set of shelves decorated with various china 
ornaments. In still another corner of the 
room is the bed. 

Stu in a brown suit with the coat collar 
turned up and the neck of a quart bottle 
sticking out of his pocket, is facing Wally 
and Katherine. Wally looks just too cute. 
His hair is combed in bang-style, hanging 
down into his eyes. He has on a sloppy 
brown khaki suit and a pistol in a holster 
is slung carelessly around his hips. Kath- 
erine has on a white wedding veil with 
flowers in her hair, a red skirt trimmed in 
black velvet ribbon and a white waist with 
red flowers worked into the material. 

“Silence, please,” Stu begs. “Do you, 
Rosita, promise to cherish this case of walk- 
ing cholera known as Pancho Villa for the 
rest of your days?” 

“Yes, sir,’ Katherine murmurs. Wally 
pats her rear and leaves his hand still there. 

“And do you, Pancho, hereby promise 
on your sacred oath as a gentleman and a 
scholar, that you will henceforth feed out 
of the hand; shave twice a day; remove 
your shoes on going to bed; cherish this 
desert cinderella for better or for worse and 
never stay out after nine P.M.?” 

“T can’t say this,’ Wally objects un- 
happily. “What about when I’m_ busy? 
Sometimes I don’t come home for maybe 
three weeks.” 

“Oho, you stay away three weeks, ehr” 
Katherine rages. “Well, I no marry you.” 
And with that parting sally she flounces 
out of the room. 

It’s all one to me whether she does or 
not. Try as I will I can’t work up any 
great interest in the proceedings one way 
or the other. 


But when I reach the set of “Rip Tide,” 
starring Norma Shearer, Herbert Marshall 


DO YOUR 


ips 
CLASH WITH 
YOUR 


Gua 


Coron Harmony” is the smart new note 
in make-up. To be truly beautiful, the color- 
tones of your lips and cheeks must match! 
Ourpoor Gir. Lip-and-Cheek Rouge does 


away with the cheap artificial effect that so 
often results when different shades of rouge 


‘and lipstick are used. A mere touch, applied 


to lips and cheeks, reproduces the beautiful, 
natural shades of a healthy, glowing skin. 
Pure colors; harmless to even the most deli- 
cate skin. Goes on smoothly. Indelible and 
waterproof. In 5 exquisite shades. At leading 
drug and department stores—50c, 25c. Also 
at variety stores in miniature sizes for 10c. 


OUTDOOR GIRL 


LIP-AND-CHEEK ROUGE 


CRYSTAL CORPORATION, DEPT. ae 
WILLIS AVE., NEW YORK CITY 


Please send mea Free One-Week’s Trial Package ot 
CUECOR Girt Lip-and-Cheek Rouge, also samples o} 
5 popular shades of OUTDOOR GIRL Face Powder. 


ZA) D) RUE S Se sase eee eee a een as en ea an eee eon - 
CUT oe is i rod 


Some Nomen 
Ulways Attract 


The women you most admire, and perhaps 
envy, prize their beauty and guard it. Their 
lustrous eyes and clear skin are the result of 
daily care. Above all else, these women keep 
their blood free of the poisons of constipation. 
Thousands of such women find Dr. Edwards 
Olive Tablets a matchless corrective. Made 
of pure vegetable ingredients. Know them 
by their olive color. They are a safe substi- 
tute for dangerous calomel. Not habite 


forming. All druggists, 15c, 30c and 60c. 
FADED 


cRAYMAIR 


Women, men, girls with faded, gray, streaked hair, shampoo 
and color your hair at the same time with my new French 
discovery—“‘SHAMPO - KOLOR’’. No fuss or musg. 
Takes only a few minutes to merely shampoo into your hair 
any natural shade with “SHAMPO - KOLOR’’. No 
“dyed”’ look, but a lovely natural, most lasting color: une 
affe:ted by washing, or permanent waving. Free Booklet. 
Monsieur L. P. Valligny, Dept. 20, 254 W. 31st St., 
New York City. 
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Got Immediate Relief! 
Seventeen Years Later—“Still 
Enjoying Splendid Health”’ 

December 8, 1916.—‘‘I had asthma for 17 years. I 
coughed most of the time and couldn’t rest, day or 
night. I tried everything, but grew so weak I could 
hardly walk across the room. After taking one bottle 
of Nacor, I could do most of my housework. That 
was 8 years ago. I am still feeling fine, with no sign 
of asthma.’”’—Mrs. Mary Bean, R. 3, Nashua, Iowa. 
July 31, 1933—“I continue in good health and am 
still praising Nacor. I have no signs of asthma.” 

—Mrs. Mary Bean 
FREE — No need to suffer asthma torture when 
blessed .relief can be yours. For years Nacor has 
helped thousands. Their letters and booklet of vital 
information sent FREE. Write to Nacor Medicine 
Co., 338 State Life Bldg., Indianapolis, Ind. 


SHORT STORIES 


BRING BIG MONEY! 


New FREE Book Tells How! 


F YOU have a flair for writing, don’t fail to get the big FREE 
| instructive booklet ‘‘How To Write Short Stories, Talking Pic- 

tures, Book Manuscripts, Song Lyrics and Poetry, etc.’’ Here 
is one of the most helpful,booklets ever offered to writers and 
authors—yet it doesn't cost you a penny! 
It gives the ‘‘inside secrets” of writing . . . shows the type of material 
that clicks with publishers and producers . . . demonstrates clearly 
how unaccepted manuscripts can be revised, reshaped, edited, con- 
densed, etc., and be whipped into marketable shape. 
Just the thing for the novice writer as well as the professional. And 
best of all, it explains a new service that is now available to all 
writers , .. but particularly adapted to the beginner who has had 
rouble getting: writings accepted, a8 you are one of these ‘‘hard 
luck" writers, don’t give up hope! You 
may find the answer to your problems WRITE FOR 
in this Free booklet. Don’t wait. Write 


for it todays It obligates you in no FREE 
way whatsoever, 

— ’ BOOKLET 
Daniel O’Malley Co., Inc. TODAY 


20 W. 60 St. 


A BEAUTIFUL 
COMPLEXION 


Without Rouge! 


Dept. C-7, N.Y.C. 


Why depend on artificial means 
to make an unsightly skin at- 
tractive? Remove the cause of 
your trouble. Most complex- 
ions are ruined by faulty elim- 
ination and impoverished blood 
due to a lack of Calcium in the 
system. If such conditions 
Cause yourblemishes,a littleCal- 
cium willwork wonders for you. 


Stuart’s Calcium Wafers have helped thousands 
of women to restore their Natural Beauty. They 
have seen a dull, lifeless, pimply skin become clear, 
smooth and firm again and with a flush of naturai 
color that nothing can remove. Now their powder 
and rouge are only a habit instead of a necessity. 

Try Stuart’s Calcium Wafers for just a few days. 
Let this gentle, internal beauty-aid prove to you the 
system’s need for Calcium and why Natural Beauty 
must come from within. A Free Sample will be sent 
you if you mail the coupon below. 


STUART’S CALCIUM WAFERS 
AT ALL DRUG STORES: 10c and 60¢ 


ieee FREE SAMPLE COUPON =<===,; 


A sample package sufficient to prove the value to youof ff 


@ Stuart’s Calcium Wafers will be sent you if 

@ this coupon to the F. A. Stuart Co., Dept. 30-H. Mane - 
g Shall, Mich. I 
WEN G6 oer ee ee SE | 
Bi Addrees’ coast ig mean iy Neat el ets : 
By Town se te Sn Pe i 
Se a ee 
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and Robert Montgomery—ah, there’s a horse 
of a different color. 

Norma is far from prudish, but she’s not 
quite so daring as her sisters. However, 
she does spend a night with Herbert Mar- 
shall and ends by marrying him and becom- 
ing Lady Rexford. When Marshall goes to 
America on business, his aunt takes Norma 
down to the Riviera, where she meets Bob. 
Bob is one of those chaps who, when they’re 
drunk, can’t understand why they can't 
have everything they want. In one of his 
drunken moments he wants Norma (I can 
go him one better: I want her when I’m 
sober!). In a drunken frenzy he kisses her. 
Norma rushes back to the hotel, tells the 
aunt she is leaving immediately and fever- 
ishly starts packing. Bob comes after her, 
and when she refuses to open the door he 
tries to leap the six feet between the bal- 
conies to their rooms. He misses, falls two 
stories, crashes through the awning above 
the night club and lands on a table. 

Marshall, returning to England, hears 
about the scandal and is he put out! He 
practically quits speaking to Norma. In 
desperation she sends for Bob to explain 
to Herbert that it wasn’t her fault. They're 
just nearing the end of the explanation. 

The scene takes place in the hall of Mar- 
shall’s home. 
a dead white. Most of the furniture (also 
white) is upholstered in a bluish green, 
although two divans on either side of the 
fireplace (yes, children, there’s another one 
here), are done in a brownish buff piped 
in black. A short flight of steps lead up 
to a narrow landing, then turn and con- 
tinue to the second floor. 

Norma and the two men are standing on 
the balcony. She is too far away for me to 
see what her dress is like but there’s noth- 
ing startlingly new about her coiffure—at 
least, not. the one she’s wearing in this 
scene. 

“Lady Rexford,” says Bob, “was just ex- 
plaining—why she sent for me. To tell 
you the truth, I don’t quite know the lines 
for this type of scene. But I did cause you 
both a certain amount of trouble by my 
drunken antics in Cannes and Id like to 
take this opportunity to apologize. 

“Thank you very much,” Marshall cuts 
in very quietly. “Is that all?” 

“T asked him to come,” Norma begins. 

“Yes, so you said,” Herbert interrupts 
her. ‘So you said.” 

“Well, that’s really all, sir,’ Bob begins 
again. “If you'll be good enough to be- 
lieve that I was entirely to blame for what 
happened—and your wife was an innocent 
victim of my drunken conduct. As for her 
conduct—I only hope one day to find a wife 
with as delicate a sense of—proportion.” 

“Thank you,” says Marshall—still very 
quietly. He switches on a light which 
floods the hall. “Now, if you're quite 
ready, I think I can show you the way.” 
He moves down the stairs and Bob follows 
him. The camera holds on Norma’s face as the 
men descend the stairs and cross the hall. 

They reach a table and Bob picks up 
his silk topper and violin case (don’t ask 
me what he’s doing with that!) and turns 
to Marshall. “Well, thank you very much,” 
he says impudently. “It’s been perfectly 
charming.” 

“Not at all,” rejoins Marshall imper- 
turably as he escorts Bob to the door. 
“Goodbye.” 


I make the train by the skin of my teeth 
and there are Dick and Joby Arlen, Bing 
and Dixie Crosby waiting to see me off. 

“We heard you were going to New York,” 
they chorus. “Are you ex - - - ?” 

But there is a wild, despairing shriek 
from the locomotive as we pull out into 
the night, across the desert, where no one 
knows me—or cares if I’m excited! Thank 
God! 


She Thought her 


HE was positively 

ashamed of herself! 

Was there anything 
more unsightly than a 
heavy, sagging bust? What 
could be done about those 
bulging tissues that hung in 
flabby masses, utterly ruin- 
ing her charm? Imagine 
her joy when she learned 
of the wonderful FORMU- 
LA-X treatment, made ex- 
pressly to reduce an oversize 
bust ! 


Bust Reduced 


Just use FORMULA-X 
treatment at home and 


It is huge and all done in: 


watch your breasts grow 
slim and young-looking. 
This wonderful new meth- 
od acts to remove flabby 
fat, and to mould the bust 
to trim shapeliness. Bust 
is left small, firm, arched 
and lovely. No sag. No 
wrinkles. 


Bargain Offer NOW! 


Take advantage of big bargain offer now. Send 
only $1.00 for treatment, including large con- 
tainer of FORMULA-X and instructions. See 
how easy it is to take off that ugly chest-line 
bulge with this safe home treatment. Offer may 
be withdrawn at any time—send $1.00 at once. 


BETTY DREW (Dept. SC-3) 
799 Broadway New York, N. Y. 


“AWoman may Marry 4 
whom She Likes! 


—said Thackeray. This great 
author knew the power of wo- 
men—better than most women 
do. Men are helpless in the hands 
of women who really know how 
to handle them. You have such/’" 

Powers. You can develop and use them to wina 
husband, a home and happiness. Read the secrets 
of “Fascinating Womanhood” a daring book which 
shows how women attract men by using the simple 
laws of man’s psychology. 

Don’t let romance and love pass you by. Send us 
only 10c and we will send you the booklet entitled — 
Secrets of Fascinating Womanhood”—an inter- 
esting synopsis of the revelations in “Fascinating 
Womanhood.” Sent in plain wrapper. Psychology 
Press, Dept. 86-C, 585 Kingsland Avenue, St. Louis, Mo. 


i 


“‘My daughter’s goitre is gone, thanks to you. Our 
doctorsaysshe is now sound as adollar’’ says the Rev. 
S. A. Cotton, Washington, North Carolina. Pictured 
above is Miss Sophia Kuric before and after using a 
simple, easy, harmless home treatment of a great Bat- 
tle Creek Specialist. This treatment, which has al- 
ready been used by 200,000 others who wished to 
avoid operation, is described in this Specialist’s book 
on “How To End Goitre Quickly.” Anyone suffering with 
Goitre will receive this book FREE by sending their 
name at once to Physician’s Treatment & Advisory Co. 
Suite 518-L, Sanborn Bldg., Battle Creek, Mich. 


' Ginger Rogers, 
one of the stars 
of ‘‘Flying 
Down to Rio.” 


Send fora Ginger Rogers’ 
Pattern 


Designed for sizes 12, 14, 
1G, Ms AQ BOSE ey S25 
36, 38 and 40. Size 16 


requires 31% yards 39 
inch fabric and 2 yards 
lace edging. Price of 
Catalog, 15¢. Price of 


Pattern, 15¢. Catalog and 
Pattern together, 25¢. 


ese see eer ee eee ee 


Silver Screen Pattern Dept. 
45 West 45th St.. New York City 


For the enclosed................. send to 


(City and State) 
Pattern of Ginger Rogers’ dress (No. SS113). 
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To those who think 


Learning Music is hard- 


ERHAPS yow think that taking 
music lessons is like taking a dose 
of medicine. It isn’t any longer! 

As far as you’re concerned, the 
old days of long practice hours with 
their hard-work exercises, and ex- 
pensive personal teacher fees are 
over with. 

You have no alibis whatsoever for 
not making your start toward musi- 
cal good times now! 

For, through a method that removes 
the boredom and extravagance from 
music lessons, you can now learn to play your 
favorite instrument entirely at home—without a 
private teacher—in half the usual time—at a frac- 
tion of the usual cost. 


Easy As Can Be 


The lessons come to you by mail from the fa- 
mous U. S. School of Music. They consist of 
complete printed instructions, diagrams, and all 
the music you need. You’re never in hot water. 
First you are told how a thing is done. Then a 
picture shows you how, then you do it yourself 
and hear it. No private teacher could make it 
clearer or easier. 

Over 600,000 people learned to play this modern 
way — and found it 
easy as A-B-C. For- 
get that old-fashioned 
idea that you need 
special “talent.” Just 
read the list of instru- 
ments in the panel, 
Hawaiian Guitar decide which one you 
Piano Accordion want to play, and the 
Or Any Other U. S. School will do 
Instrument the rest. No matter 
which instrument you 


LEARN TO PLAY 

BY NOTE 
Violin 
Saxophone 
Ukulele 

Tenor Banjo 


Piano 
Guitar 
Organ 


choose, the cost 
in each case will 
average the same 
—just a few cents 
a day. 


Send for Our Free 
Book and Demcn- 
stration Lesson 


If you really do want to play your favorite instrument, 
fill out and mail the coupon asking for our Free Booklet 
and Free Demonstration Lesson. ‘These explain our won- 
derful method fully and show you how easily and quickly 
you can learn to play at little expense. Instruments are 
supplied when needed—cash or credit. U. S. School of 
Music, 1193 Brunswick Bldg., New York City. 

SEE ERE EB EE EP EP EPSP SP SPS SESS SSeS 


U. S. SCHOOL OF MUSIC, 

1193 Brunswick Bldg., New York City. 

Send me your amazing free book, ‘“‘How You Can Master 
Music in Your Own Home,’’ with inspiring message by 
Dr. Frank Crane; also Free Demonstration Lesson. This 
does not put me under any obligation. 


WEIN sancddooondd oon GU boIUgUdaOdnagdoD dO OOCOND ODO NOS 

AGERE, oon boon coaboodd00d boob da DDOoUCUDDDOdUD DOO ROOOS 
Have you 
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Books on Corporal Punishment 


and Other Curious 
Unabridged, privately printed and unusually illustrated 
volumes. Send stamp for descriptive illustrated catalogue. 
State age and occupation. Address: THE GARGOYLE 
PRESS, (Dept. C. M.), 70 Fifth Ave., New York City. 


All Out 
Chest=-Line 


lessly 
round? 


My new il 
development is free! 


$1.00. 


Dept. SC-3 


AN you flat-chested? 
the shapely feminine curves that 
are all the vogue? 


and undeveloped? 
instead of standing out firm and 

Thousands of women have used 
the famous Nancy Lee treatment to enlarge 
the bust, to mould it to high arching shape- 
liness, to lift the sag. i 
a day required. 


Add Firm, Shapely Beauty 


It is so easy the Nancy Lee way! 
you my simple instructions, with large container 
of Miracle Cream for special massage technique. 
No. drugs or appliances, nothing harmful. 
the natural way to enlarge and beautify the bust. 
Try it and see! 


pert feautfil Form 


of big bargain offer now: 
$1.00 for the Nancy Lee Treatment, 
including instructions and Miracle 
Cream. Free Book included. Your 

money back if not satisfied. Mail @ plain wrapper. 
coupon or write, enclosing only a 


NANCY LEE // 


816 Broadway, New York, N. Y. / 


Iviene ::::: Theatre 


A. Graduates: Lee Tracy, Peggy Shannon, Fred Astaire, Una Merkel 
Zita Johann, Mary Pickford, etc. Drama, Dance, Speech, Musical Comedy 
Opera, Personal Development Culture. Stock Theatre Training appear- 
unces while learning. For catalog. write Sec’y LANE, 66 W. 85 St., N.Y. 


OUT 


Do you lack 


READ! 


“My sincere con- 
gratulations on your 
life-saver for thin- 
busted girls.”” 


Is your bust small 
Does it sag form- 


“Ttis making a won- 
derful improvement 
in my bust.”’ 


Just a few minutes 

“T am happy to tell 
you that my breasts 
do not sag any more, 
are firm, and all my 
friends say my form 
Let me send is like a young girl's 
again.” 

“My bust has devel- 
oped two inches.” 


This is 


You risk nothing. 


Dm mh Dh Dh DD 
NANCY LEE, Dept. SC-3, 


a 
illustrated book on bust 4 816 Broadway, 
Take advantage 4 


a New York, N. Y. 
Send only e 
a Please send me your developing 


# treatment, including instructions and 
# Miracle Cream, with free book, in 


I enclose $1.00. Money 
e back if not satisfied. 
4 
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HE scene 
changes. Now 
it is Garbo at the 
top again, by rea- 
son) of} ‘Oueen 
Mary Boland @hirisitiunas:. sane! 
Hepburn a doubt- 
ful second because her Broadway 
theatrical appearance in “The Lake” 
is disappointing. However, with the 
impressive box office standing of 
“Little Women,” Hepburn’s present 
predicament has aroused greater in- 
terest than ever in her new picture 
“Trigger.” 

There is one appeal which both 
“Queen Christina” and “Little 
Women” have in common — they 
both offer us evenings far removed 
from the atmosphere of the present. 
This desire to get away from it all 
was very much in evidence in the 
yearly lists of the Best Pictures. 
“Berkeley Square” was _ centuries 
back. “Cavalcade” generations back. 
“the Privatemeitesor evenny. ViVi 
also gathered its picturesqueness 
from a background far away and 
long ago. “She Done Him Wrong” 
tattled on the Gay Nineties—and 
there are, in addition, “Alice in 
Wonderland” and ‘“Roman_ Scan- 
Gallsex: 

When so many productions avoid 
the present day dresses and homes, 
we may infer that it is difficult to 
make modern settings appealing. 
Therefore, great credit should go to 
“Mama ote: Papa” and “Three 
Cornered Moon,’ both of which 
were modern. Perhaps, greatest of 
all should be the praise to Mary 
Boland, who was so charming in 
both these great pictures. Whether 
she supports stars or whether she 
stars herself—she is always delight- 
ful. 


—1@:—s 


Summing up 1933, we find that 
the greatest male stars are the Barry- 
mores, here, and Leslie Howard and 
Charles Laughton from England. 
We appreciate that tremendous in- 
terest has been aroused over Myrna 
Loy, and it is our private belief that 
Fred Astaire, with his charming per- 
sonality and dancing feet, has the 
greatest latent possibilities for the 
screen. 
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A Movie Fan’s Crossword Puzzle 
By Charlotte Herbert 


cae 


ACROSS 


Chuck Connors in ‘‘The Bowery’’ 

He played with Clara Bow in ‘‘Hoopla’’ 

She was recently married to Bruce Cabot 

An Arctic diving bird 

The star of ‘‘The World Changes’ 

We shall see him soon in ‘‘Joe Palooka’ 

Steve Brodie himself 

Her next picture will be “Sadie McKee’’ 

She has written several novels (initials ) 

Bestow in consideration of merit 
“Queen Christina’ 

A point of compass 

A metal fastener 

Remembered for her work in ‘‘Beauty for Sale’’ 

The first great crooner of radio fame 

A degree 

An African antelope 

Beloved by all movie fans (initials) 

First name of only woman director in Hollywood 

She is returning to the screen in ‘‘Rip Tide’ 

Part of the Bible (abbr. ) 

You can’ see her in “‘Gallant Lady’’ 

Denial 

Printers’ measures 

One of Mary Brian’s boy friends 

A resinous substance used in making varnishes 

A character from “‘Mother Goose Rhymes’’ 

A mode of transportation (abbr. ) 

A tree 

River (Sp.) 

Railway (abbr. ) 

Part of ‘‘to have’’ 

Our continent (abbr. ) 

Born 

Star of “‘Ann Vickers’’ 

The most famous baby in Hollywood 

A lever for the foot, used in light machinery 

Hurried 

Soon to be seen in “Trigger’’ 

Her first movie réle was in ‘‘Cradle Song’’ 


DOWN 


He had his troubles in ‘‘Goodbye Again’’ 
Morning 

Part of a book 

An actor-director (initials) 

A vehicle 

She wants to direct pictures 

A tavern 


An English actor in ‘‘Four Frightened People’ 


(initials ) 
A motor vehicle 
He’s in ‘‘The Cat and The Fiddle”’ (initials) 
ne creator of ‘‘The Three Little Pigs’’ 
ike 
German coin (abbr. ) 
She is Mrs. Charles Vidor 
Whose skill made Charlie Chan famous? 


21 


A cottonwood of Texas and Mexico 
We see him now in ‘“‘Havana Widows’’ 
She is Mrs. Merian C. Cooper 
One of the lovely younger screen actresses 
A well known character actor (initials) 
American money (abbr. 
An alcoholic liquid 
Regarding 
‘The Invisible Man”’ 
Near 
Myself 
She is exquisite as Catherine the Great 
A swell comedian 
A well known entertainer 
Now enjoying success in the stage play “Mary of 
Scotl ‘and 
He appeared with Constance Bennett in “After 
Tonight’’ 
She was Grace in *‘Wild Boys of The Road”’ 
He played with Ann Harding in “The Right 
to Romance’ 
A radio baritone now in Hollywood 
She gives a fine performance in “‘The World 
Changes”’ 
On the ocean 
Before 
To lick u 
A desert dweller 
Seize 
Period of time 
A college student in his final year (abbr.) 
A verb 


Answer to Last Month’s Puzzle 
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They 
Fight 


for their 


RIGHTS 


In Hollywood battles are 
always raging. April SILVER 
SCREEN announces a brilliant 


article from our own war 
correspondent. Read of the 
struggles of the stars to pro- 
tect their precious talents. 


Katharine Hepburn 
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; Id 
4 (lenes On Sale at all Newsstands March 3rd. 
(Why , 
} Y ne 3 1 
He d OR BETTER STILL—Get this and 14 14 | 
¢ rush au more big issues ef Sirver Screen with | 
Not ; 


Sale f a ‘. 5 ° 
: Sure . Onc dd, « 4 f é 
frusie i aba ete Le this special subscription offer. 


15 Big Issues For Only $1.00—You Save 50c 


—MAIL THIS NOW— 


Excerpt from story 
“They Fight For 
Their Rights” in 
April Silver Screen 


SILVER SCREEN MAGAZINE 
45 W. 45th St., New York City 


Here’s my $1.00. Please send me the next 
15 issues of SILVER SCREEN. 


(Canadian postage 60¢ extra; Foreign 75¢) 


Sitver Screen sells on the newsstands for 10c 
a copy, but if you mail the coupon at once, 
you will get the next 15 issues of Sitver 
| Screen for one dollar—saving you 50c. Pin 


a dollar bill to the coupon and mail it NOW! INAUMIN Gc eee epee arise cia eC hoeo. H  eeerpa et Mena ae : 
(Silver Screen 10c a copy; if 
$1.00 a year in U. S. and ANDRES Saree ate ae pe et eee Ma a ra et Shee atra ene eg aeeS 
possessions. Canadian postage 
50c extra; Foreign 60¢ extra.) CHING oie ee ye STATE 


— CUNEO PRESS, INC., CHICAGO 
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Kenneth B. Logan, 
Scarsdale, N. Y., says: 

“‘The selling game calls for healthy 
nerves just as much as being a won- 
derful marksman. Meeting people 
all day long...trying to turn pros- 
pects into customers...the life of 
a salesman certainly tells on the 
nerves! I smoke most of the time 

te ‘ —but I smoke only Camels, and 
i I'll tell you why I say only Camels! 

egos Camels don’t upset my nerves—and 
ts no cigarette can match Camels on 
flavor, either.’’ 


; wee: Sy 
mae F 


Virgil Richard, Champion Sharpshooter, 
says: 

**T’ve been smoking for years and had no 

trouble in keeping my nerves in shape for 

making record scores. That’s because I have 

long been a Camel smoker. Camels are much 

milder, and never interfere with my nerves.”” 


s Bo 8 Ce ed 
Copyright, 1934, R. J. Reynolds Tobacco Company 


How Are Your Nerves? 


Does your job sometimes get you downP yea Camels are made from finer, 
Do you feel tired? Irritable? Ready to MORE EXPENSIVE tobaccos 
‘“‘blow up’’ any minute...because of than any other popular brand. 


raw nerves? 


‘ That statement is conclusive. And it 
Try to get enough sleep. Eat sensibly. Fi 
eae # eh slant ki represents an important benefit that 
y: et slant on your smoki 
maveet ares Your smoking nervous people should not overlook ! 


So change to Camels. Taste those 
finer tobaccos. Notice their mildness. 
You will be delighted to find that 


by turning to Camels. Much has been 


said on the subject of tobacco quality. 
But 


Camels do not upset your nerves... 


OF We, hs or tre your tate 


Costlier Tobaccos 


NEVER GET ON YOUR NERVES ..NEVER TIRE YOUR TASTE 


